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Hacmoawaa ny61ukayua npedcmaeisem cobou nepeuzoanue (c HebdolbiuuMU OonoNHeHUAMU) 
Moeu cmambu «Rock Art Research in North and Central Asia 1995-1999» («Hccaedoeanue 
HaCKaJIbHOzO ucKyccmea Ceeepuou u Llenmpanouou Azuu 6 1995-1999 22.») 6 coopnuuKe «Rock Art 
Studies. News of the World 2». Cepua «News of the World» («Hoeocmu mupa») 6v11a 3a0vmMana 
IT. Banom u A. Poccamu c yelbio pezyiapuno oceewamb 6cé, umo npoucxooum KaHcOvle NAMb lem 
6 UCCIEOOBAHUU HACKAIbHOZO UCKYCCM6A 6 Pa3HbIx CMpanax u peeuonax ecezo mupa (NEWS 
o3Hayaem He moibKO «HoBocmU», HO u abobpesuamypy North East West South — Ceeep Bocmox 
3anao FOe2). Tlepeviti evinyck cepuu even 6 1996 2. u oxeambiean nepuod 1990-1994 22. B 3mom 
mome 0630p no HaCcKajlbHomy ucKyccmey peeuona Ceeepuaa Eepazua boi nodzomoenen A. A. Lepom 
u O. A. Topaesou (Sher & Garyaeva, 1996). Kak u 60 mHoeux Opy2ux cmambax nep6eozo BbINyCKa, 
PaMKu ux pabomel BbIXOOUIU 3a NDEOENbl VKAZAHHOZO Nepuoda, NOCKObKy nepEble OOZ0Pbl HEUZOEHCHO 
OONHCHbI ObLIU COOepHCaMb Makue pa3zdelbl, KAK OOWAA XapAaKMepucmUKAa NaMAMHUKOE Peeuona, 
UCMOPUA UCCIEOOBAHUA HACKAIbHOZO UCKYCCM6a 6 HEM, NPUMeHAeMbIe Memodbl OaMUpOBaHUA U 
uHmepnpemayuu u m.0. biazodapA IMOMY, 6O BMOPOM BoINYCKE VHCE CMANO BOZMOHCHbIM NOC6AMUMD 
cmambu HenocpedcmeéeHHo uccledoeaHusm ciedyroueco namunemua: 1995-1999 ze. 

Hade1cb, umo coelanHbiti MHOIO 0630p OMKpPbIMUU U UCCAEOOBAHUU NAMAMHUKOEB HACKANbHOZO 
uckyccmea peeuona Ceeepuaa u Llenmpaibuaa A3ua 3a 9mom nepuod bydem uHMeEpeceH U noneZeH 
yumamelam, 6 Nepeyio OUepedb MeM, KMO OCYWeCMBAA IMU UCCIEOOBAHUA, A MAaKICe BCEM 
yunenam CubupcKou Accoyuayuu uccredosameneu nepeobsimuozo uckyccmea. TlocKolbKy cama 
KHUued, u30aHHaAd 6 Oxcqbopode, mpyOHOOdOcmynHa OA PYCCKOA3ZbIUHbIX YUMaMeE)eU, A, C 1:00e3HOZO 
pa3pewenua uzdamenbcmea Oxbow Books, xomena 6b1 npedostcumb BHUMAHUTO KOIIe2 Nepeuz0aHue 
HANUCAHHOZO MHOI pa3zdela, OOnNOHeHHOe Nepesodom Ha pycckKuu A3o1K. B ny6suKayuro 6KIIOUeHO 
makxce codepxcanue 6cezo COopHuKa. 

Kpome camozo o630pa, A nocmapanacb COCMABUMb MAKCUMAIbHO NOMHbIU CNUCOK KHUe U 
cmameu, ONYONUKOBAHHbIX NO HACKAbHOMY UCKyCCMey Pe2uoHa 3a IMOM nepuod, HO, HaBePHAKA 
6 HEM OMCYMCMBYIOM KaKUe-MO UZOAHUA, MAK IC KAK U 6 OO30pe MOzyM OvlMb OCBEWeHbl HE BCE 
nposedénnble uccredoeanua. Imu npobevi, Komopble, HAVEI0CD, KOINC2U MHE UZBUHAM, CBAZAHDI 6B 
OCHO6BHOM, C MpyOHOOOCMyNHOCMbIO Me€CMHbIX UZOAHUU U HeKOMOpbIM OCIAabMeHUeM HAYYUNbIX 
ceazeu Cc Komleezamu uz 2eocydapcme Cpedueu A3uu nocae pacnada CCCP. K cuacmbn, 3mo Aelenue 
Ov1.10 6BPEMeHHbIM, Menepb HAyYHble KOHMAKMbI U COMpYOHUUYECMGO BOZOOHOBUUCL U NOCMOAHHO 
pa3zeueaiomca; UCCNeEOOBAHUA HACKAIbHOZO UCKyCcMé6a 6 CmpaHax Cpedueu Azuu nDUObpemaiom 
ecé bolbwuUu pa3zmax, uMO Obs3aMeIbHO bydOem OMmpanceHoO 6 CedyroUeM OO30PeE. 

YUmobooi ciedyiowue o630pbl UCCIEOOBAHUU NAMAMHUKOG HACKabHOZO UCcKyccme6a CeBepHoU u 
Tenmpanbuou A3uu Obi MAKCUMAIbHO NOMMbIMU, A OblIa Obl OUeHb NPUZHAMENbHA BCeM, 

KMoO OcywecméelAem IMU UCCIeEOOBAHUA, 3a NDedocmaésjenue OubsUOZpagureckUuXx CNUCKOG BAWUX 
paoom u KoHe4HO, no BO3MO2CHOCMU, Camux nyOjuKayuuU. 
E. A. Muxknaweeuu 


This publication is a reprint (with some minor additions) of my paper «Rock Art Research in 
North and Central Asia 1995-1999» which was published in the book «Rock Art Studies. News of 
the World 2». The «News of the World» series was devised by Paul G. Bahn and Angelo Fossati 
with the aim of reporting regularly about everything that happens every five years in rock art 
research in different countries and regions of the world (NEWS is also an abbreviation for North 
East West South). The first volume of the series was published in 1996 and covered the period from 
1990-1994. The review of rock art research in the region of Northern Eurasia was prepared by 
Yakov Sher and Olga Goryaeva. Like many other papers in that volume, the framework of their 
paper was broader than the denoted period, since the first reviews inevitably had to cover such 
issues as the general characteristics of sites of the region, the history of its rock art investigations, 
methods of dating and interpretation, etc. In the second volume, thanks to this, it became possible to 
devote papers directly to the research of the next five-year period: 1995-1999. 

I hope that my review of discoveries and investigations of rock art sites in the region of North 
and Central Asia during this period will be interesting and useful to readers, first and foremost to 
those who carried out this research, but also to all members of the Siberian Association of 
Prehistoric Art Researchers. Since the book itself, being published in Oxford, is hardly accessible to 
Russian-speaking readers, I would like, with the kind permission of Oxbow Books, to bring to your 
attention this reprint of my paper with translation into Russian. The publication also includes the 
contents of the whole book. 

Apart from the review itself, I have also tried to produce as complete a list as possible of books 
and papers on rock art published during this period. It is quite possible that some publications are 
missing, and that the review may not cover all the investigations carried out. These gaps (which, 

I hope, will be excused by my colleagues) are basically caused by difficulties of access to some 
local publications and also by some weakening of scholarly contacts with researchers from the 
Central Asian Republics after the collapse of the USSR. Fortunately, that was temporary, and now 
our scholarly contacts and cooperation have been revived and are constantly developing; rock art 
research in the Central Asian countries is now on a wider scale, which will certainly be reflected in 
the next review. 

To make the next reviews of rock art research in North and Central Asia as complete as possible, 
I would be extremely grateful if everybody involved in this research would send me bibliographical 
lists of their publications. 

E. A. Miklashevich 

Department of Archaeology, Kemerovo State University 
Krasnaya St., 6 Kemerovo 650043 RUSSIA 
elena-miklashevich@yandex.ru 


Rock Art Studies NEWS OF THE WORLD 2 


Cojep>xKanne 
Contents 
Tast.of Contributors’: ccies fesse Sct ea lt ie oS Saeed Beds wl Geese eg Shoe dae te Caden ees IN eae aceon ocean Sa en Cena teeveten vii 
PRB BA G Beta seis corctis Soler oe, cto Bret ots alia acta ors Jove ahs Soot csecte see abto rh tahr a arate alee, tes se aha cathy ee teh Teves Si 02 ix 
Paul G. Bahn and Angelo Fossati 
1. NEW DEVELOPMENTS IN PLEISTOCENE ART, 1995-1999 ooo. cccccccceccecessseecessseeeseseeeecesseeeeeeeeaaees 1 
Paul G. Bahn 
2. ROCK ART RESEARCH IN NORTHERN EUROPE 1995-1999 0... .eccccccccssessessesseeeeeecssesseeseeeeeeseeseens 2 
Kalle Soggnes 


10. 


— 
rr 


15. 


16. 


Southern Europe 


3a. POST-PALAEOLITHIC ROCK-ART IN THE IBERIAN PENINSULA 1995-1999 woe cece 25 
Hipolito Collado Giraldo and Mila Simoes de Abreu 


3b. THE STATE OF ROCK ART RESEARCH IN THE ALPS, ITALY 


AND THE BALKANS 1995-1999 ooo. cecceccccsccssccssessecesscesecessecseecssessecesscsecesecessccssesaecasceseceseecseeenes 36 
Angelo Fossati 

Northern Africa 

4a. NEW DATA IN SAHARAN ROCK ART 1995-1999 ooo. icccccccccccsscescesseecsecssecssecseeseseseeceecseesseenaees 44 
Alfred Muzzolinif 

4b. GRANDEUR IN CONFINED SPACES: CURRENT ROCK ART RESEARCH IN EGYPT............ 59 
Dirk Huyge 

SOUTH AFRICAN ROCK ART AT THE END OF THE MILLENNIUM... ccccccccccccseessceseceseeeeeeees 74 

Anne Solomon and Frans E. Prins 

ROCK ART OF SAUDI ARABIA: YESTERDAY AND TODAY .00.....cccccccccessccscccsseeseenseceseceseecseeeseeesees 82 

Majeed Khan 

ROCK ART RESEARCH IN NORTH AND CENTRAL ASIA 1995-1999 ooo. ccccessecccecesenssteeeees 88 

Elena Miklashevich 

ROCK ART RESEARCH IN THE FAR EAST DURING THE LAST FIVE YEARS... 119 

Su Sheng 

INDIAN ROCK ART, WITH PARTICULAR REFERENCE TO ORISSA ......eececccceccceessssceceeeeeensseees 123 

Sadasiba Pradhan 

ROCK ART NEWS FROM SOUTH-EAST ASIA... cccccccccccssccsccssecssecsseessecseecsecssecsaeeseesssesseeeseeseenaes 127 

George Nash 

. ROCK ART IN AUSTRALIA AND NEW GUINEA 1995-1999; 
RESEARCH, MANAGEMENT AND CONSERVATION. ......cccccccssscsscssscessceseecseecseeesecaecsssceseeeseeeseesses 133 
Natalie Franklin 
. ROCK ART RESEARCH IN POLYNESIA 1995-1999... occcccccccccssesscessceeecessecssecsseessseeseeeeesaeesseensees 147 


Sidsel N. Millerstrom 


. NORTH AMERICAN ROCK ART RESEARCH 1995-19990 eccecesecsceseceecseeseeeseesecsaeseeseeteeaeeas 165 


William D. Hyder 


. MEXICAN ROCK ART STUDIES AT THE TURN OF THE MILLENNIUM... eee eeeeeseeneeteeees 178 


William Breen Murray, Maria de la Luz Gutierrez, César A. Quijada, 

Carlos Viramontes Anzures and Marcus Winter 

ROCK ART OF CENTRAL AMERICA AND MAYA MEXICOL......ccccccccccsccssecssecnssesseeescessecseenseeseeees 196 
Andrea Stone and Martin Ktinne 


South America 

loa. THEMES, DISCOVERIES AND PROBLEMS IN COLOMBIAN 
ROCK ART INVESTIGATIONS 1995-1999 ooo. ccccccccsccsscesscesscessecseeessecseceseceseseseesseeessecssceseceseeees 214 
Guillermo Munoz 

16b. NEW RESEARCH AND DISCOVERIES IN PERUVIAN ROCK ART STUDIES ..........00...0.. 221 
Jean Guffroy 

16c. NEW ROCK ART RESEARCH IN BOLIVIA ........ccccccccccccccssscsseceseeseseeseccsecsseessecseseeseeeeeecseeseenaees 227 
Matthias Strecker 

16d. ROCK ART STUDIES IN BRAZIL 1995-1999... ccccccccsccesscesscessecssesseceseceseceseceseeessesseceseseseeeas 231 
André Prous 

l6e. ROCK ART RESEARCH IN ARGENTINA AT THE END OF THE MILLENNIUM ................. 242 


Marta Mercedes Podesta 


ROCK ART RESEARCH 


IN NORTHERN AND CENTRAL ASIA IN 1995-1999 


Elena Miklashevich 


HCCJIEXOBAHHE HACKAJIBHOTO HCKYCCTBA 
CEBEPHOH UH WEHTPAJIBHONM A3HH B 1995-1999 rr. 


Introduction 


The previous survey (Sher & Goryaeva 1996) em- 
braced a territory named “Northern Eurasia”, but was 
in fact a review of rock art sites and rock art research 
on the territory of the former USSR. In this review 
we have decided to change the territorial limits and 
omit the rock art of the European part of Russia and 
the Urals (because these are absolutely independent 
areas from a historical-cultural point of view), but to 
add the territory of Mongolia. We will still cover the 
incredibly vast region of Northern and Central Asia — 
including Siberia, Mongolia, Kazakhstan, Kirghizia, 
Uzbekistan and Tadjikistan — whose ancient histo- 
ry and rock art are not homogenous, of course, but 
which forms a more unified area both geographically 
and culturally. The rock art of this region reflects con- 
tacts between its inhabitants over millennia, and has 
numerous common subjects and styles, as was shown 
in the previous review (Sher & Goryaeva 1996) and 
in a number of publications (Devlet & Devlet 2000; 
Francfort 1998). We will not include the Russian Far 
East (Chukotka Peninsula, the Amur basin, etc.) and 
the taiga areas of Siberia (Yakutia), although they 
are also part of Northern Asia and contain rock art 
sites, because there have been no new discoveries or 
other notable work here during the given period. In 
reviewing the sites, we have divided the area accord- 
ing to political borders (the countries of Mongolia, 
Kazakhstan, Kyrghizstan and Uzbekistan and the na- 
tional republics of Tuva and Gorny Altai in the Rus- 
sian Federation), while for Siberia we have also used 
the major rivers such as the Lena, Angara, Yenisei 
and Tom’, along which the main concentrations of 
rock art sites are located, and also Lake Baikal. The 
main issues considered here are investigations and 
discoveries at rock art sites, advances in the study of 
their chronology, their preservation, and the organi- 
zational side of research. But we have not reviewed 
the question of the study of semantics and interpreta- 
tion, because this is a different matter and so much 
major work has been done in this direction, that even 
a brief review would double the length of the text and 
especially the list of references. 
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E. A. Muxknaaweeuyu 


Beedenue 


B mpegzpinyujem o630pe (Sher & Goryaeva, 1996) 
paccMaTpHBallacb TeppuTopua, oOo3HadeHHad Kak 
«CesepHas Espa3um», oHakO (bakKTHYeCKH 3TO OBI 
0630p MaMATHHKOB HaCKaJIbHOrO HCKyCCTBa HM HX 
HccileqoBaHHit Ha TeppuTopHu OpiBuIero CCCP. B 
WaHHOw WyOTMKalMH MbI pelIMIM H3MeHHTb TeppH- 
PHTOpHaIIbHbIe paMKH HW He paCCMaTPHBaTb HaCKasIb- 
HOe HCKyCcTBO eBporelicKoH uacTH Poccuu u Ypasa 
(Tak KaK 9TO COBEPLICHHO He3aBHCHMBbIe C HCTOPHKO- 
KYJIBTYPHOH TOUKM 3peCHHA apeasib), HO BKJIKOUHTb 
tTepputopuio Monromuu. Jlaxe u B 9TOM ciIyyae 
OOBEKTOM pacCMOTpeHHA ocTaéTcd HeBeposATHO 
OobLIOM perHoH CeBepHoi u LentpanpHott A3nn, 
BKOYaIoWMMH = CroOupp, Moxnromuro, Kasaxcran, 
Kuprus3uio, Y30exuctaH uw TajpKMKMCTaH, Hackalib- 
HO€ HCKYCCTBO KOTOPOTO, KOHCYHO, TakKKe HeEOHO- 
POdHO, HO Bcé x%Ke OObBeAMHeEHHe STHX TeppuTopHit 
Ooee OlpaBsaHo Kak reorpadwyeckH, Tak UH B 
HCTOPHKO-KYIBTYpHOM TwiaHe. B HacKayIbHOM HC- 
KYCCTBe 9TOFO perHOHa OTPaxKeHbI KOHTAKTHI MC*K TY 
HaceuIABIIHMMH ero Ha MpOTAKeHHH TbICAYeTeTHH 
HapoaMu, HMerIoTCA OOMIHe CIOXKeTI MH CTHJIM, Kak 
3TO OLWIO MOKa3aHO B MIpexbIAyuIeM OO30pe (Sher & 
Goryaeva, 1996) u apyrux nyOmuKannax (JTopnert E., 
Jlopnet M., 2000; Francfort, 1998). Mar He BKsHOUMIIM 
Hanbun Boctox (Uyxorxy, [[puamypee vu T. 4.) u 
AKYTHIO, XOTA 9TH apeasibl Taloke OoraTbl 1aMATHH- 
KaMM HaCKaJIbHOrO MCKYCCTBa HM OTHOCATCA K Tep- 
putopun CesepHoit A3nn, 10 TOM mpH4nHe, 4TO 3a 
paccMaTpHBaeMbI MepHoy 3ecb He OBO cAeaHO 
3aMCTHBIX OTKPBITHHM WIM KaKHXx-TO paoor. [na 
yqoOcTBa o630pa WaMATHHKOB TeppHTopHa Oba 
pa3yqesIeHa Ha perHOHbI B COOTBETCTBHH C MOJHTHKO- 
aJIMMHMCTpaTuBHbIMH rpaHHyamu (ctpanst Mouro- 
usa, Kazsaxctan, Kerprprsctan, Y30exuctan, TazpKn- 
KuctaH H PecrtyOmuKu Tysa u Astait B PoccniicKoi 
@Meyepauun), Up 3TOM Wit CuOupu MbI TakxKe HC- 
TOUb30BaIM AeeHHe M10 OacceiiHaM KPyIHbIX peK 
(Jlena, Anrapa, Exuceii, Tomb), B KOTOpbIxX H cocpe- 
JOTOUCHBI OCHOBHBIC MECTOHAXOK CHUA HACKAaJIBHO- 
TO HCKYCCTBa, a TakxKe paliou o3epa balikan. Paccmar- 
PHBaIOTCA, [1IaBHbIM OOpa3z0M, aciieKTbI, Kacalolleca 


I. New discoveries 


I. 1. Lena 


Researchers from the Irkutsk Centre for the Preser- 
vation of Historical-Cultural Heritage have been car- 
rying out investigations in the basin of the Lena. In 
1997 they found about 400 images on the rocks of 
the right bank of the river, situated near the villages 
of Kunitsyno, Kozlovo, Pulyaevo, in the estuary of 
the Yamny brook and opposite the island of Pisanyi 
Kamen’. There are images of elks, deer, goats, horse- 
men and anthropomorphs; scenes of hunting, cara- 
vans and rows of anthropomorphs; the techniques are 
pecking, engraving, abrading and painting with ochre; 
dating is from the Bronze Age up to Medieval times 
(Nikolaev & Melnikova 1999). In 1998 in the val- 
ley of the Kulenga river (a left-bank tributary of the 
Lena) they discovered two new sites: Zulman I and 
II. The petroglyphs are deeply abraded and engraved 
on red sandstone panels; there are about 300 images 
of elks, deer, goats, camels, horsemen and anthropo- 
morphous figures; dating is from the Bronze Age up 
to Medieval times. Near the decorated rock there are 
places for shamanic rituals, with some cult objects in- 
cluding poles with sacrificed rams’ and horses’ skins 
(Perzhakov, Nikolaev, Melnikova, 2000). 

One of the approaches of this team’s work was 
revealing the connection between archaeological sites 
and rock art. Thus, in 1998 they excavated a Bronze 
Age burial (site of Tyshinka II) whose head was ori- 
ented towards the rock massif with petroglyphs (Sha- 
man-Kamen’ site), among which there are images of 
the Bronze Age. This was already the second exam- 
ple, because earlier they had excavated three burials 
in the Silinka cemetery whose heads were oriented 
towards the decorated rocks of the famous Shishkino 
site. This is evidence for some connection of the fu- 
nerary rite with rock art in the Bronze Age of this 
area (Ibid., p. 325). 


I. 2. Angara 


New sites on this river were discovered by a team 
from Krasnoyarsk in the course of producing an in- 
ventory of archaeological sites. In 1996, in the basin 
of the Lower Angara on the territory of the Kras- 
noyarsk region, they found sites named Shuntary and 
Vydumsky Byk. At the first site the images of ani- 
mals, human figures and signs are painted with ochre 
of various colours; of special interest is a multi-figure 
panel in the central part of the site, with depictions 
of anthropomorphous horned figures. The site of Vy- 
dumsky Byk contains ochre images which extend 
for 1.5 km. The images of horsemen, animals, signs, 
face-masks and masked anthropomorphous figures 
(Fig. 1: 3) are depicted as contours and silhouettes, 


oOceqOBaHHA MU OTKPbITHA WaMATHUKOB, U3y4eHHA 
MX XPOHOJIOFH, BOMPOChI COXpaHeHHA, a TakxKe opra- 
HW3al[MOHHasd cTopoHa. Mb He BKIOUNIIM B OO30p 
IIpoOJIeMbI CCMaHTHKH HM MHTeplipeTalluu, Tak Kak 3TO 
OTJICJIBHbIM aCIeKT, KPOMe TOFO, B 3TOM HallpaBIeHHu 
OblIa Mposesana Takad OrPOMHas paootTa, 4YTO axe 
KpaTKui 0630p yABONT Ob OObEM 3TOH MyONMKaLlMN, 
MW OcobeHHO eé OnUOMMOrpaduyecky!o 4acTb. 


I. Hoevie omxpoimua 
1.1. Jlena 


Cotpyauuxu Llentpa m0 coxpaHeHHIo YCTOpHKO- 
KYyJIBTYpHoro Hacuiequa (ApkyTck) IpoBosHIIM uccie- 
OBaHHA B BepXHem TeyeHHH pekn JIenpr. B 1997 r. 
ObII0 OOHapyxKeHO oKOIO 400 u300paxeHHi Ha 
CKAJIBHbIX BbIXOax lIpaBoro Oeperu peku B paiioHe 
qepepeHb Kynnuprno, Ko3snoso, Ilynaepo, B ycTbe 
pyu4ba AmuHoro H WpoTHB ocTposa ITucanpri Kamens. 
BplaBseHbI OOpa3bI JIOceli, OeHeli, KO3, aHTpOrO- 
MopQuble (urypbl, BCaqHUKH; PUurypbI OOBeAMHEHI 
B CICHbI OXOTEI, MepeKOUeCBKH, AaHTpOMOMOpdHEre 
H300paxKeHHA TOKa3aHbI pAaMH; HCTOb30BasIMCb 
TCXHHKH BBIOMBKH, IIpoTupa, TpaBHpOBKH, PHCOBa- 
HHA Kpackol (KpacHasd oxpa); JaTHpyloTca pHcyHKH 
OT 3T0XH OpoH3bI WO cpefzHeBeKoBba (Hukosiaes, 
Mespuukosa, 1999). B 1998 r. B qommue p. Kynenru 
(meBoro mputoKa JleHbI) OOHapyxKeHbI Ba HOBBIX 
llaMaTHuka —3ymman I u I. Werporsudsi Hanecenst 
TCXHHKOM yrIyOeHHOTO MIpoTHpa, TpaBHpOBKH HM UX 
cCOueTaHHA Ha MIOCKOCTH KpacHOUBeTHOrO TecuaHH- 
Ka; BbIABICHO OKOIO 300 w300paxKeHHi Jocel, ome- 
Hei, KO3, BepOOZOB, BCA HMKOB HM AHTPOMOMOpHBIX 
(uryp, AaTHpyeMBIX OT 9110xXH OpoH3BI FO cpeyHe- 
BeKOBbA. OKOJIO CKajl C pHCyHKaMM HaxoATCA 
MecTa JJId COBepWICHHA WiaMaHHCTCKHX OOpsoB, 
IipeycTaBsIeHHble TakKHMM OOBeKTaMM Kak LIMp9, 
060, copra, WI€CTbI CO LIKypaMH 2KepTBCHHBIX 2KHBOT- 
HbIX — OapaHa u owagH (Ilepxaxos, Huxoma- 
es, Mesbuuxkora, 2000). 

OHUM 43 HalipaBsleHHit padoTsl sTOM rpymibT 
HccieqoBaTele ObwIO BbIABIICHHe CBA3H apxeosIO- 
THYCCKHX MaMATHHKOB C HaCKaJIbHbIMH PHCYHKaMH. 
Tax, B 1998 r. ObI0 packonaHo NorpebeHue OpoH- 
30B0r0 Beka (aMATHUK TpIutHHKa 1), opHeHTupo- 
BaHHOe TOOBOM Ha CKaJIbHbIM MaCCUB C MeTporiu- 
(amu (TaMaATHHK Laman-Kameus), cpegq KOTOpBIX 
MMeIOTCA HM PHCYHKM 3TOXH OpOH3BI. ITO OBL yxe 
BTOpoH cyryyal, Tak KaK paHee OBLIM pacKorlaHbl 
Tpu MorpeOeHua Ha MOTHIbHUKe CHIMHKa, TakoKe 
OPHeHTHpoOBaHHble TOOBAMH Ha CKaJIbHbIM MaccHB 
WuiknHckoi MHCaHHUbI. ITO MOXKeT CBUCTEJIBCT- 
BOBaTb OO ompeyeseHHOM cBaA3H WorpebasbHOrO 
oOpsya C HaCKaJIbHbIMH H300paxKeHHAMH B OpPOH30- 
BoM Beke IIpuOaiikanpa (Tam xe, c. 325). 


Fig. 1. New images from the Angara basin. 
1 — Shara-Shubute IT. Images of elks and horned anthropomorphous figures. Pecking. Bronze Age ; 2 — Shara-Shubute III. 
Images of elks and deer. Abrading and engraving. Medieval (after Nikolaev & Melnikova); 3 — Vydumski Byk. Anthropo- 
morphous masked figure. Painting with ochre. Bronze Age (after Zaika); 4— Kamenka 2. Anthropomorphous figures with 
hypertrophied shoulders and three-fingered hands. Pecking. Bronze age (after Zaika, Emelyanov, Berezovski); 5 — Man- 


zya. Composition with elk, crosses and anthropomorphous figures. Paintings in ochre (after Drozdov, Zaika, Makulov). 


Puc. 1. Hoebie nackanonole uz06pascenua 6accetina Aneapol. 
1 —Wapa-lHTy6éym9 II. Onenu u pozameie anmponomopq@uole dbueypol. Bolbuexa. Inoxa 6pou3e1; 2 — Lapa-Ly6éymo LIT. 
Ho06paocenua noceu u oneneu. ITpomup u 2epaeupoexa. Cpeduesexoeve (no Huxonaesy, Meaonuxoeou),; 3 — Boloymckutt 
6o1x. Anmponomopquaa mackuposannasa dueypa. Oxpa. Bpox3oeeitt eek (no 3auxe); 4— Kamenxa 2. Aumponomopdqnote 
qbueypbl c eunepmpoduposeannbimu niewamu u mpéxnaeimu pykamu. Borouexa. Inoxa bpousei (no 3auxe, Emenanoey, 
Bepezoecxomy); 5 — Mansa. Komno3uyua c uz00paocenuamu soceu, Kpecmo6 u axmponomopquvix dueyp. Oxpa (no 
Alpo3doey, 3auxe, Maxynoey). 


in a linear and ‘skeleton’ style (Drozdov et al. 1996). /.2. Aneapa 
In 1997 they discovered the sites of Zergulei on the 
Angara, Kamenka II and IV on a tributary (Zaika et 
al. 1999), and Kokui (Zaika et al. 1997). 


The team of researchers from Irkutsk investi- 


Hospie maMaTHHKH Ha Anrape ObLIM OTKPbITI rpyu- 
lol KpacHOApCKHX UcceqoBaTesel B XoWe padoT 10 
TacHOpTH3auHu WaMATHUKOB apxeororuu. B 1996 1. 
B Hwxuem IIpuanrapbe Ha Tepputopun Kpacuosp- 


gated the valley of Kuda, a right-bank tributary of 
the Angara, and in 1997 discovered and recorded the 
sites of Shara-Shubute H, II and Turyse-Under. The 
first site consists of three panels with pecked and 
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CKOTO Kpad OBLIM BbIABIICHbI WHcaHnub! UlyaHtapsi u 
BaryyMcknit Berk. PacyHku lepsBoro MaMsATHHKa — 
H300paxKeHHA 2KMBOTHBIX, JOMeH, 3HaKOB — BBIIIOJI- 
HeHbI OXpOi pa3HbIX OTTeHKOB. Ocobsniii HHTepec 


abraded images of elks and anthropomorphous fig- 
ures in horned head-dresses (Fig. 1: 7) which are 
dated to the Bronze Age (late 3rd millennium — early 
1st millennium BC), as well as unidentified animals 
and a horseman image executed in the Kurykan style 
(Early Medieval). The panel of Shara-Shubute III 
contained 8 abraded and engraved figures of elks and 
deer (Fig. 1: 2) dating to Medieval times (2nd half of 
the Ist millennium — Ist half of the 2nd millennium 
AD) (Nikolaev & Melnikova 1998). 


I. 3. Baikal 


The first rock art was found on the shore of Lake 
Baikal more than a hundred years ago. Since then 
20 sites have been revealed and investigated there. 
A new site was discovered by chance in 1995 and 
recorded in 1996 in the Gurbi-Nur locality. The pic- 
tures — a horseman, deer, other animals and anthropo- 
morphs — are concentrated on two rocks of yellowish 
limestone located 15 m from each other (Fig. 2). The 
pecking has no patina on it, and the images are dated 
to the Medieval Period (Goryunova 2000). 


LT. 4. Tom’ 


The river Tom’ has long been known for its three 
rock art sites, the most famous of which is Toms- 
kaya Pisanitsa. But detailed archeological surveys of 
its right bank in the early 1990s revealed some new 
sites. In 1997 two of them (discovered in 1993) were 
published: Novoromanovskya II and Nikolskaya. 
Both sites, and especially Nikolskaya, were very bad- 
ly preserved. The petroglyphs were pecked on verti- 
cal and inclined panels of the riverside cliffs, only a 
few metres higher than the water level. The rocks had 
been destroyed by weathering and spring floods for 
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Fig. 2. Images of Gurbi-Nur - new rock art site from the 
Lake Baikal coast. Hunting scene. Pecking. Medieval. 
(After Goryunova). 

Puc. 2. Typéu-Hyp — noeoiit namamnuk nackanbnozo 
uckyccméea Ha nobepescoe baikana. Cyena oxomol. 
Boiouexa. Cpeduesexoeve (no Toproxoeot). 


IIpeycTaBsaeT MHOTOPUTypHoe MaHHO Ha WeHTpasib- 
HOM y4acTKe IIMCaHHLbI C H300paxKeHHeM aHTpoTO- 
MOpQ@HBIX poratEix duryp. Ha mecTonaxoxqeHun 
BeigyMcknit beik pHcoBaHHble oxpoi H300paxKeHHA 
BCTpeyarorca Ha mpoTaKeHHH Oosee 1,5 km. PucyH- 
KH BBIMOJIHCHbI KOHTYPHO, CHJLYSTHO, B JIMHeMHOH 
MaHepe, B «CKeJIETHOM» CTHJIe. BEIABIIeHbI H300pa- 
%KCHHA BCAaHHKOB WM %KHBOTHBIX, 3HAKH, JIMUMHbI 
MW aHTpOnOMopduble Purypbl B Mackax (Puc. 1: 3) 
(J[po3qo0B, 3auka, Maxysos, 1996). B 1997 r. Obi 
OTKPBITBI HOBbIC MECTOHaxoKeHHA — 3epryen Ha 
Aurape, a Takxe Kamenka 3 4 4 Ha mputoKax Kameu- 
ka (Banka, EMesipaHos, bepe3oscxnii, 1999) u Koxyii 
(3anka, bepe3osncxui, EMenbaHos, Kaspa, 1997). 

VUpxytckue apxeosorn oOcieqoBalmm ouMHy 
p. Kygei, upasporo nputoxa p. Anrapsl, me B 1997 r. 
oOHapyKHJIM M CKOMMpoBasId HOBbIe TaMATHHKH 
Wapa-Lyoyrs I, Il u Typsics-Yagsp. Tepper 
MaMATHHK COMep2KUT TPH TJIOCKOCTH, Ha KOTOPBIX B 
TCXHHKe CIJIOWHOM HM KOHTYpHOM BbIOMBKH, a TakKe 
IIpOTHpa BbINOHeHbI H300paxKeHHA OceH WU aHTpo- 
MOMOpQHBIX uryp B poraTbix TOOBHbIX yOopax 
(Puce. 1: 7), HaTHpyrouHeca OpOH30BbIM BCKOM (KOH. 
Il — nau. I TeIc. 40 H.9.), a Take HeorpeyeueéHHEIe 
%KMBOTHbIe HM H300paxKeHHe BCaTHKa Ha JOA B 
KypbIKaHCKOM cTHJIe (paHHee cpeqHeBekosbe). Ha 
liiockoctH amsaTHuKka LWapa-Ulyoyrs I 130- 
OpaxeHb 8 :uryp Joceli H OeHeH, BbITIOJHeCHHBIX 
B T€XHHKe poTupa 4 rpaBupoBKu (Pue. 1:2), qa- 
THpyeMble 9TOXOM cpeqHeBeKOBbA (2-aa Tou. I-ro 
tbic. — | mon. Il-ro tric. H.9.) (Huxonaes, Menbun- 
Koga, 1998). 


1.3. Bauxaa 


TlepBbie HackasIbHbIe PHCYHKH Ha NOGepexbe o3epa 
Balika ObuIM BEIABIeHbI cBbIe 100 neT Ha3aq. 3a 
3TOT TI€pHOL BbIABJICHO MH UcceqOBaHO 20 OOBeEKTOB 
HacKaJIbHOrO HcKyccTBa. HoBoe MecToHaxoxZeHHe 
Ha cKaylax y 03. Typou-Hyp Opi0 oOHapyxKeHo cury- 
yaiiHo B 1995 r,aB 19961. ckonMpoBaHo. PucyHKH — 
H300paxKeHHA BCATHHKA, OJIeHeH, AHTPOMOMOpHBIX 
(uryp, %*XMBOTHEIX (Pue. 2) — cocpegqoToueHs! Ha 
UBYX KAMHAX 2KeJITOBATOO H3BeCTHAKa B 15 M Apyr 
oT apyra. BerOuska cabo maTHHH3HpoBaHa, Tak 
4TO PHCYHKH OTHeCeCHBI K M03HeKyPbIKAaHCKOMY 
Bpemenu (Topronosa, 2000). 


1.4. Tomo 


IIputoMbe jomroe BpeMa ObIIO H3BeECTHO KaK MeCTO 
HaxOxKJCHHA Tpéx MaMATHHKOB HaCcKaJIbHOTO HCKyc- 
CTBa, H3 KOTOPbIX CA@MbIM HM3BCCTHBIM sABJIACTCA 
Tomcxaa IIucanuya. Ho TiaTebHOoe apxeoslormyec- 
Koe oOcueqoBaHve TpaBporo Oepera pekH B Hayarie 
1990-x rf. BbIABHIIO HECKOJIBKO HOBbIX M€CTOHAX02K- 
menu. B 1997 r. 2Ba “3 HMX (HaiizeHHpte B 1993 ©.) 


id 


millennia, and many other images have probably 
gone. However, between the numerous cracks the 
investigators discovered fragments of very interest- 
ing images and compositions: running elks, boats, 
birds, a bear, and an anthropomorphous figure with 
rays around its head. The main core of the imagery 
in these sites has been attributed to the Early Bronze 
Age (Rusakova & Barinova 1997). 


L. 5. Yenisei 


The basin of the Middle Yenisei is an exceptional 
area in Siberia, since thousands of varied sites of 
great archaeological significance are located in this 
relatively small territory, including almost a hundred 
sites with rock art. Archaeological investigation has 
already been underway here for nearly 300 years, 
and a huge quantity of data (including rock art) has 
been gathered and documented in that time. Numer- 
ous rock art sites on the banks of the middle course 
of the Yenisei have been discovered and re-discov- 
ered, documented and recorded by dozens of famous 
and little-known researchers since the early 18th cen- 
tury. So it seemed unbelievable that discoveries of 
new sites could be made in this area. Nevertheless 
in 1995 during archaeological investigation of the 
shoreline of the Krasnoyarsk reservoir, an absolutely 
new rock art site was discovered by A. Zaika on the 
right bank of the Yenisei, 10 km from the village of 
Anash. There are two panels, badly preserved be- 
cause of weathering, and probably the bigger part of 
the site was destroyed by the waters of the reservoir. 
Of great interest is a composition with figures of fan- 
tastic beasts with big claws (Fig. 3: 7), which has 
analogies among some other Yenisei sites and can be 
dated between the mid Ist millennium BC — Ist mil- 
lennium AD (Zaika 1997). 

Since 1992 the team of researchers from the 
“Tomskaya Pisanitsa” museum-reserve have been 
carrying out investigations of rock art locations near 
the village of Abakano-Perevoz on the left bank of 
the Yenisei. The presence of petroglyphs here was 
already known, since they were mentioned by Pal- 
las in 1772, and by many others afterwards, but they 
had never been published. They were probably lo- 
cated on riverside panels which are now flooded by 
the artificial Krasnoyarsk reservoir. New locations in 
this area were discovered by Rusakova, located on 
five hills far from the river. The petroglyphs on these 
panels were not well known, even to the locals, but 
they had suffered a lot from natural phenomena, such 
as weathering, lichens and exfoliation of the rocks. 
The compositions that have been revealed are very 
interesting and quite unusual; they obviously reflect 
some mythological subjects: there are figures of hors- 
es with twisted croups (Fig. 3: 4), fantastic predators, 
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OBI omyOsuMKOBaHbI: Hopopomanoscxag II u Hopo- 
HHKOIbCKad TWHCaHHybl. OOa naMaTHHKa, OCOOeHHO 
HOoBOHHKOJIBCKad, B OUCH TWIOXOM COCTOAHHH COX- 
panHoctn. Herpormudsi BEIOHTHI Ha BepTHKaJIbHBIx 
MW HaKJIOHHBIX IJIOCKOCTAX IIpHOpexKHBIX CKaJI, BCeTO 
B H€CKOJIBKHX MeTpax BBbILUe YpOBHA BOI. B Teye- 
He TICAYeJICTHM CKaJIbI pa3spyWlaucb Nox Welict- 
BHeM CHJI TIpHpoybl WH BeCeCHHHX  TlaBOKOB, H, 
Be€POATHO, OYCHb MHOTO H300paxKeHHii MpocTo He 
AOWIO TO HaliMx WHei. Tem He MeHee, Cpe MHO- 
TOUMCIICHHBIX TpelHH HM yTpaveHHBIx (PparMeHTos, 
HCCeAOBaTeAMM OBI HalieHbI OYCHb MHTepec- 
Hble OOpa3zbl MH KOMMO3HIHH: Oerylive JIOCH, JIONKH, 
TITHUbI, Me{Beqb HW aHTpomomMopuad durypa c 
JIyYaMU BOKPYT TOOBbI. OCHOBHaA Macca PHCYHKOB 
3THX TaMATHHKOB OTHECeHa K Hayasly 9TIOXH OpOH3BI 
(Pycaxoga, bapnuosa, 1997). 


1.5. Enuceu 


Baccetiy CpenHero Exucea — WCKIIOUMTeJIbHBIM 
pervou Cuoupn, NocKkouIbKy Ha TOM, OTHOCHTeEIIBHO 
HeOONbWIOH TeppHTOpHH cocpexOTOUeHEI TbICHUM 
Pa3zJIM4HbIX HW pa3HOBPeCMCHHBIX apXxeouOrM4eckKHx 
TlaMATHMKOB, B TOM 4MCIIe HM OKOIO CTa MaMATHUKOB 
HacKaJIbHOrO HckyccTBa. ApxeowlorM4eckHe V3bIC- 
KaHHA MIpOBOLATCA 3eCb y2Ke Oe3 MaJIOrO TPH Beka, 
YW OFpOMHOe KOJIMYCCTBO MaTepHasIOB, B TOM 4HCiIIe 
110 HaCKaJIBHOMY HCKYCCTBY, OBLIO COOpaHo 3a 3TOT 
mepvog. MuorouncieHHble MHcaHuIbl Ha Oeperax 
cpeaqHero TeyeHua Enuced OTKpbiBasiuch u Tepe- 
OTKPBIBaIHCb, OMMCbIBAIMCh HU KOMMpPOBAaIMCh 
J[¢CATKAMM 3HAMCHUTHIX MH MaJIOH3BeCTHBIX HCCIeO- 
BaTeneH HauMHaa c XVIII B. OTKpbiTHe HOBBIX Ma- 
MATHHKOB B 9TOM perHOHe Ka3aJIOCb MAJIOBCPOATHBIM. 
Tem He Meuee, B 1995 r. Bo BpeMa apxeosIorM4ecko- 
ro oOcueqoBaHuaA OeperoBoi sMHUM KpacHospcKoro 
BOOXpaHwIMila, HOBOe€ MeCTOHaxoxKaeHHe Hac- 
KaJIbHOrO UcKyccTBa ObIsIO HaliqeHo A. JI. 3auKoii Ha 
TipaBom Oepery Enuces, B 10 km oT AepeBHu Anal. 
3€Cb HMCIOTCA [BE MJIOCKOCTH, OYeHb IJIOXO COx- 
PaHHBIInecd# MO eCTeCTBCHHbIM TpHyHHaM, 4, 
BepOATHO, OoOsIbINad YaCTh MWaMATHHKa pa3pylieHa 
lO HeHicTBHeM BOAOXpaHHuua. bobuIOK HHTepec 
Tipey{cTaBiaeT KOMMO3HIIMA Cc caHTacTHuecKuMu 
%KMBOTHBIMH C KOFTHCTBIMH JIatlamu (Pue. 3: 7), 
aHasIOrH KOTOPbIM MMeIOTCA Ha Apyrux eHucelickux 
TaMATHHKax, U KOTOPad MO*KeT OBIT aTHpOBaHa B 
lipenemax cep. I TrIc. Wo 4.9. — I ThIc. H.9. (Banka, 
1997). 

C 1992 r. corpyqHukaMu My3es-3alloBeqHuka 
«Tomckas Ilucanuia npoBogzMioch obcreqoBaHHe 
WM KomMpoBaHve Mucanu y 0. AOakaHo-Ilepesno3 Ha 
JIeBoM Oepery Enuces. O cyilecTBOBaHHH WaMATHHKa 
B 3TOM MeECTHOCTH ObIO H3BECTHO 10 IMCbMeHHbIM 
MCTOUHHKaM O4eCHb aBHO, HayHHad Cc yMOMMHaHHA 


Fig. 3. New petroglyphs from the Yenisei. 
1 — images of fantastic clawed beasts from the Anash site. Pecking. Dated to the mid Ist millennium BC — beginning of 
the Ist millennium AD (after Zaika); 2 — anthropomorphous figures in “horned” head-dresses from the Ostrovki III site. 
Pecking. Early Iron Age (?) (after Melnikova, Nikolaev, Mandryka); 3, 4 — two compositions from the Abakano-Perevoz 
site. Strange anthropomorphous figures in ornamented “clothes” have tentatively been dated to the end of the Ist mil- 
lennium BC. Composition with images of horses with twisted croups and predators probably reflects some mythological 
subject, and is dated to the Early Iron Age (after Rusakova). 


Puc. 3. Hoevie nempoenudoi Enucea. 
1 — o6pa3v1 danmacmuyeckux xuiynuKoe Ha nucanuye Anau. Bobuexa. Cep. I. moic. 00 4.3. — Hau. I moic. 4.3. (no 3auke); 
2 — anxmponomopq@nole dueypel 6 pozambix zono6Hoix yoopax. Ocmpoeku III. Borouexa. Pannutt atcene3noilt eek (?) (no 
Menvuuxoeou, Huxonaeey, Manopoike); 3, 4 — dee komno3zuyuu Abaxano-Ilepeeo3nou nucanuyol. Anmponomopq@uole 
qbueypol 6 “OpHaMeHMUpOsaHHeIx» OOEesCOax npeononos#cumelbHo Oamupyromca Kon. I moic. Oo H.3. Komno3zuyua c 
UZOOPAHCEHUAMU JOWAOEL C BLIBEPHYMbIMU KPYNAMU U XULYHUKAMU, BEPOAMHO OMpascaiowaA HEKull Muqonoeu4ecKull 


clooicem, omHeceHa K Inoxe pannezo sce1e3a (no PycaKoeou). 
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a depiction of a dwelling, a chariot, battle scenes and 
anthropomorphous figures in clothes decorated with 
spirals (Fig. 3: 3). The petroglyphs are dated from the 
Bronze Age up to the ethnographic present, but the 
great majority belong to the Tagar culture of the Ear- 
ly Iron Age (Rusakova 1997; Rusakova et al. 1997; 
Rusakova 1998a). 

New sites were also discovered on the lower 
course of the Yenisei which is much more forested 
and has been far less explored. The northernmost rock 
art site on the Yenisei — that on the island of Ostrovki, 
240 km north of Krasnoyarsk, after the famous Ka- 
zachinsky rapids — was found in 1995 and recorded 
in 1996. There were other archaeological sites on the 
island, and the rock art site was named Ostrovki II. 
Images of deer, goats, unidentified animals, cupules, 
face-masks and anthropomorphous figures in horned 
head-dresses (Fig. 3: 2) are pecked into 10 panels. 
They are dated to the Early Iron Age (Melnikova et 
al. 2000). 

Another team of researchers chose the tactic of 
searching for rock art sites in the arduous taiga areas 
in the winter, from the frozen river. In 1997 they suc- 
ceeded in finding a new site on the Bazaikha river, a 
right-hand tributary of the Yenisei. The pictures are 
painted with pink ochre on a limestone panel: solar 
signs with spots between them, and a big phallic fig- 
ure of an archer in a mushroom-like head-dress. The 
site has been tentatively dated to the Early Iron Age — 
Medieval (Zaika et al. 1999). 


LT. 6. Tuva 


The Republic of Tuva and the upper course of the 
Yenisei is another Siberian area that is incredibly rich 
archaeologically, and includes numerous rock art 
sites. But unlike the Middle Yenisei, it has still not 
been well explored due to its remoteness and severe 
environment. New sites are being discovered here on 
every expedition’s route. New images of four face- 
masks and cupules were found on a boulder in the 
cemetery of Dogee-Baary near Kyzyl (Chugunov 
1997: Fig. 1). In 1995 the petroglyphs on the Sary- 
Dash hill were investigated and documented. This 
work also had a salvaging purpose, as this location 
was in the quarrying zone of black Edigei jasper. All 
the petroglyphs are executed on separate blocks of 
this kind of stone (Fig. 4). Some decorated blocks 
were removed, after their full documentation, to the 
museum in Kyzyl-Mazhalyk. The depictions are 
dated to the Scythian (mid-1st millennium BC) and 
Kyrgyz (1st millennium AD) periods. They are main- 
ly images of goats, scenes of goats chased by dogs, 
hunting scenes, and there are rare images of deer. Of 
special interest are late Tuvinian “scratched” depic- 
tions, probably executed by local shamans (Semenov 
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Ilanmaca sp 1772 r. Uccneqosatenam ObUIM H3BECTHBI 
HajMHCH HW PHCYHKH Ha TpvOpexxHBIx CKasIax, KOTO- 
pble HbIHe 3aTOMIeHbI BONOXpaHnsiemM. HecKkosbKo 
COBeEpLICHHO HOBBIX M€CTOHAXOXKCHHH B 9TOM pait- 
oHe ObuIn HccnegoBaHbI VM. J]. Pycaxoson (5 1yHKTOB 
Ha IAT BOSBBILICHHOCTAX) Bas OT peu. [lerpormu- 
(pbI STH He ObIIM M3BECTHBI aK MCCTHBIM XKUTCILAM, 
HO OUCH HOcTpayatw OT MpupomHEIx dakTopos 
pa3pyWIeHHA, TaKUX Kak CKOJIbI, TPeLHHBbI, BbIBCTPH- 
BaHle, JIMMAanHuKH. HaliyeHHbie KOMMO3HUHH OUCH 
WHTepeCHbI WH TOBOJIbHO HeEOObISHEI; OHH, OYCBU HO 
OTpaxkaloT KaKHe-TO MHMOOrM4eCKHe CIOXKETHI: 
OWA C BLIBEPHYTBIMH KpyiaMu (Puc. 3: 4), dban- 
TaCTHYeCKHe XHMJHUKH, H300paxKeHHA JOMOB, KOJIeC- 
Hua, OaTasIbHbIe CLICHbI HM AHTPOMOMOpHble Pury- 
PbI B Of/e%K Je CO CIIMpasIbBHbIM OpHaMeHTOM (Puc. 3: 3). 
Tetpormosi JatupyloTca BpeMecHeM OT 3IIOXH OpoH- 
3bI JO ITHOrpapuyeckoi COBPeMeCHHOCTH, HO OCHOB- 
Had Macca MX OTHOCHTCA K TarapcKOl KyJIbType 
paHHero »xese3Horo Beka (Pycaxoga, 1997; 1998a; 
Pycaxosa, MaprprHos, Iloxposcxas, 1997). 

Hospie WaMaATHHKH ObUIM TaKxKe OTKPBbITHI B 
HWKHeM TeyeHHH Ennces, pavione, ropa3q0 MeHee 
W3yueHHOM, 4em Cpegunii Enuceit. B 1995 r. Opii0 
oOHapyxKeHo H B 1996 r. cKOMMpoOBaHO CaMoe ceBep- 
HOe MeCTOHaxoxKeHHe TeTpormosw B oMHE 
Enucea — Ha ocTpose Tog, Ha3BaHHeM OcTpoBKH B 
240 km ceBepHee KpacHospcka, 34 H3BeCTHBIM Ka3a- 
4HHCKHM Toporom. Ha ocTpose Obl OOHapy2KeHEI 
pyre apxeoormyueckne MaMATHHKV; MECTOHAXO%xK- 
qeHHe TeTpormmdos nowyanso Ha3sBaHHe OcTpoBkKu 
I. Ws00paxenua oseHei, Ko3, HeompeyeséHHBIX 
%KMBOTHBIX, AMKH-JIYHKH, JIMMMHbI WH AHTpOTOMOpd- 
Hble (PHIypbI B pOraTbix FOOBHBIX yOopax (Puce. 3: 2) 
BBIOHTEI Ha WecaTH mIOcKOcTax. ABTOPbI OTHOCAT 
WX K paHHeMy 2Kele3HOMy Beky (MesbHuKOBA, 
Huxkonaes, Mangppixa, 2000). 

JIpyraa rpynma uccieqoBateneh cnemnann3n- 
poBallacb Ha MOMCKaX HaMATHHKOB B TpyAHOOC- 
TYMHBIX JICTOM Ta@KHBbIX paiioHax mpaBobepexba 
Exnnces. Pa3sBpeqkKuH NpOBOAMJIMCh 3HMOK Cc peku. Tak 
B 1997 © B BepxoBbax p. basauxu (mpaBbiii IpHTOK 
Enuces) Obuia oOHapyxKeHa HoBasd TMcanuua. PucyH- 
KH HaHeCeHbI OXpOH CBeTIIO-po30BOro BeTa Ha 
V3BECTHAKOBYIO IWIOCKOCTB: lIpeACTaBsieHa KOMII03H- 
WA B BUe TpéX COAPHBIX 3HAKOB H WATCH MeKTY 
HHMH, a TakoKe Kpylinad (bamiMueckasd (urypa Jty4- 
HHKa B TpHOOBHAHOM TOIOBHOM yOope. IIpexzBapu- 
TeJIbHO NMCaHvla JaTHpoBaHa STOXOH paHHero %Ke- 
yle3a — cpeqHeBeKoBbem (3anka, EMesibanos, bepe- 
30BCKHH, 1999). 


1.6. Tyea 


Tepputopua PecryOmuKn TprBa H BepxHee TeyeHHe 
Enuces — emyé ogHH CHOupcKHi apeam, HeoOprmaiiHo 


‘ we" 


Fig. 4. Figures of goats, deer and dogs on a split rock at the Sary-Dash site in Tuva. 
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The petroglyphs here are executed on separate blocks of black jasper, and the site was going to be destroyed by a quarry. 
In addition, the site is being destroyed through natural causes. The site is documented by V. Semenov & M. Kilunovskaya. 


Photo: EM. 


Puc. 4. H306pascenua Ko3, oslena u cobaK Ha Kamue, pacnaewuemca na omdenvnole 6n0Ku. Capoi-Tau, Tyea. 
Tlempoenugot namamuuka HaHecenbl Ha OMOeNbHbIe O1OKU UEPHOU AULMbI, U NAMAMHUK Nod6Bep2alcA yepo3ze PAaZpyWeHUA 
Kapbepom no Ooboiue KamuA. Pakmopbl NPUPOOHOZO PAaZPYWEHUA 30ECb MAKIICE CUbHbI. ChacamebHole pabomoel u OOKy- 
Menmupoeanue nposedenvi B. A. Ceménosoim M. E. Kuaynoecxou. ®omo: EM. 


1996). In 1996 the petroglyphs in the Kara-Bulun ra- 
vine were found. There are 16 figures of bulls from 
various periods, which were superimposed by Turkic 
runic inscriptions, as well as figures of goats, horses 
and deer. A migration trail passes through this ravine, 
and the petroglyphs here served as landmarks from 
the Bronze Age up to the present, and were constant- 
ly renewed (Kilunovskaya 1998). 

In 1998 a quite unusual composition was found 
in the mountainous valley of the Begireh river (a trib- 
utary of the Biy-Khem). Animal figures (deer, goats 
and a boar), weaponry (daggers, battle-axes and, pos- 
sibly, a shield) and a horseman are pecked here on a 
vertical panel. The repertoire of the images is analo- 
gous to that on the so-called “deer stones” which are 
dated to the early stage of Scythian art (8th—7th cen- 
turies BC), but here they are represented in a totally 
different compositional association. Images on the 
deer stones form a unified composition, which is con- 
nected with the vertical structure of these monuments 
and their tripartite division, while images on the plane 
surface of the rock form a composition of a narrative 
character (Kilunovskaya & Semenov 2000). 

In 1997 and 1999, a new site located on the Chyr- 
gaky river in western Tuva, was investigated and re- 


OoraTbI apxXeOJOrH4eCKHMH TlaMATHHKaMH, B TOM 
4ucue HW MHOTOUMCJICHHBIMH MaMATHHKAaMH HacKalib- 
Horo uckycctTBa. Ho, B ormM4ne oT Cpequero Ennces, 
9Ta TeppHTOpHA H3-3a e€ OTAAIEHHOCTH MW TpyAHBIX 
IIPHPOAHBIX YCIOBHH OOcIeqOBaHa HE CTOJIb XOPOO, 
MW HOBbIC TaMATHHKH MOTYT OBITS OTKPBITEI KAKO 
akcneguuner. Hoppe u300paxKeHHa YeTBIPEX JIM4HH 
MW AMOHYHBIX yryOueHHH Halizens! K. B. WyryHoBsmm 
Ha BajlyHe Ha MOrHsIbHOM nome Jlors9-baapsr B 
oxpectHoctax Kor3pima (AyryHos, 1997, puc. 1). 
B 1995 r B.A.Ceménossim un M.E. Kusyxoscxon 
oOceqOBaIHCh H OKYMeCHTHpOBasINCh MeTpOrMHsl 
B ypounme Capsi-JJam B Type. PadoTsr HocnIn 
TakoKe WM CiacaTesIbHBIM XapakTep, TaK KaK Me€CTOHA- 
XOKAeHHe MeTpormM@os pa3zpabaTbiBallocb Kapbe- 
poM 10 WoOnre 4epHor aMrelicKon summer. Terpo- 
ruMbI BBIOMTHI Ha 93TOM WeHHOM MoewouHO 
mopoye KaMHA, Ha OTJeuIbHBIX Oo0Kax (Pue. 4). 
HekoTopbie KaMHH Cc PHCyHKaMM yyallocb, mocue 
TUWaTeIbHOM PUKcaLMH UX MeCTOMONOKeHHA, Tepe- 
Be3TH B My3eH B Toc. Kerspwi-Maxanpik. PucyHKu 
OTHOCATCA K CKH@CKOMy H ApeBHeKbIPrbi3cKOMy 
BpeMeHH. B OCHOBHOM, 9TO H300paxKeHHA KO3JIOB, 
CUeCHbI TIpecueqOBaHuA KO3IOB COOaKaMH Hi CIIeCHbI 
OXOTBI, e€CTb W300paxKeHHA oseHei. OcodOeHHo 
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corded by a group of archaeologists (it was first dis- 
covered in 1971 by a geologist). The petroglyphs are 
found on the southern slopes of a ridge that starts by 
the confluence of the Anyak-Chyrgaky and Ulug-Chy- 
rgaky rivers and extends to the middle course of the 
Dagyr-Shemi river. Rock surfaces with pictures face 
south and south-west, and they are covered with a thin 
varnish. The Chyrgaky petroglyphs were made by the 
pecking technique; most of them are silhouettes, some 
are contours, while others are made in the so-called 
“skeleton style”. The pecking is mainly superficial, but 
the figures are quite visible due to a difference between 
the colour of the pecked areas and that of the surround- 
ing rock. About fifty surfaces with rock art have been 
discovered. Some of them contain separate images, 
while others have compositions. The main images are: 
a deer, a goat, a horse, and a predator. In the hunting 
scenes there are figures of archers shooting at deer and 
goats. The most ancient petroglyphs at this site are, prob- 
ably, those from two multi-figure compositions with 
unusual images of deer depicted in a geometric style, 
with crossed appendages on their antlers (Fig. 5: 7), 
which can be dated to the Late Bronze Age (early Ist 
millennium BC). Some of the Chyrgaky images are 
related to the Scythian period (Fig. 5: 2). These are, 
mostly, figures of deer with branching antlers, as well 
as of goats, boars and predators (wolves, dogs and fe- 
lines). There are also a lot of common schematic fig- 
ures of goats, that may be dated from the early centu- 
ries AD up to the present (Kilunovskaya et al. 1998). 


L. 7. The Altai 


In 1995-96 D. Cheremisin discovered and investigated 
new petroglyphs in the Uzoungour canyon on the right 
bank of the Djazator river in the south of the Mountain 
Altai. They are pecked on a large granite boulder and 
a cliff and represent images of deer, bovids, elk, ibex, 
bears and anthropomorphous figures (Fig. 6). The au- 
thor compared the style of these images with some ear- 
ly examples from other sites of the Altai and Middle 
Yenisei, and referred to them as “typical Eneolithic 
petroglyphs” (Cheremisin 1998a). In 1998 analogous 
images of deer, along with some later depictions, were 
found at other sites on the same river: Rybinskoye I 
and II (Cheremisin 1998b). 

In 1996 the work of recording the petroglyphs of 
the Djuramal site on the Karagem river was complet- 
ed. A total of more than 500 images were discovered 
here, mainly from the Bronze Age and some from the 
Scythian Period. One peculiarity of this site is the pres- 
ence of some very fine images of animals executed by 
combining the techniques of pecking, abrading and 
engraving, and also numerous cases of superimposi- 
tion, which allows more possibilities for establishing 
the site’s relative chronology (Cheremisin 1998c). In 
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WHTepecHb! TO3HHe «TYBHHCKHe»> TpolapanaHHple 
PHCyHKH, M0-BHAMMOMy HaHecéHHbie MeCTHbIMH 
wiamMaHamMu (CeméHos, 1996). Hetpormasr B ypoun- 
we Kapa-bymyu (mpaBpii Oeper Yiryr-Xema B y3KOM 
ylembe B 4,5 KM OT peKH) ObLIH OOHapy2KeHbI TeMH 
%*e UccieqoBaTesaMu B 1996 r. 3necb Haligenb 16 
(buryp ObIKOB pa3HOrO BpeMeHH, MOBepxX KOTOPbIxX 
HaHeCeHbI TIOPKCKHe PyHH4ecKkHe HaMNcH, a TakxKe 
(pUrypbI KO30B, ToWazei u oneHel. Ilo yuyenbro mpo- 
XOJHT KOUeBAA Tpola, WH MMCaHULWa, BEPOATHO, BBbITIOJI- 
Hala POJIb MYTeBOrO OpHeHTHpa Cc 93TOxH OpoH3bI 
BIJIOTh 0 Halliero BPeMeHH, a PHCYHKH MOCTOAHHO 
MOAPHCOBbIBAJIMCh HW NpOWWINPoBEBaHch (KvtyHos- 
ckaa, 1998). 

B 1998 r yoBonbHO HeOOBHad KOMMO3HIIMA 
Oba HalifleHa B ropHot AomMHe p. berupe, upHToKka 
Buii-Xema. Ha BeprukasIbHOM MWIOCKOCTH KaMHs BBI- 
ONTEI PUTypbI X%KMBOTHBIX (OJICHH, KO3JIbI H KaOaH), 
opyKve (KHHDKaJIbI, 4UCKAaHbI H, BO3MO%KHO, WIHT) H 
BcayjHuK. Hadop o6pa30B aHaslorM4eH Habopy oOpa30B 
Ha OJICHHbIX KaMHAX PaHeCKHCKOrO BpeMeHH, HO 
3€Cb OHH IIpeCTaBJICHbI B COBEPLIeCHHO pyro KOM- 
MO3HUMOHHOH CBA3H, OOpa3yaA KOMMO3HIMIO HappaTHB- 
Horo xapaktTepa (KwtyHoBckas, Ceméxos, 2000). 

B 1997-1998 rr. rpynmou apxeonoroB o6csen0- 
BaH HW JOKYMCHTHpOBaH HOBBbIM NaMATHMK, OTKPBITHIH 
emé B 1971 r. reonorom B. A. [lonossi Ha pexe Uz1p- 
rakbl B 3anaqnHon Tyse. Ilerpormmdpi Haxoqatca Ha 
IOKHBIX CKIIOHAX XpeOTa, HayMHalouleroca y cCJIN- 
sHua pek Anbiak-Upipraksl HW Yoryr-Ubiprakbl W TAHY- 
mjeroca 4O cpequero TeyeHua peku Jlarsrp-[lemu. 
CkasIbHBIe IIIOCKOCTH C H300paxKeHHAMU OpHeHTUpo- 
BaHBI Ha Ior H 1OrO-3allay] HM MOKPBITbI C1AObIM 3arapoM. 
Tetporsucpsi Upiprakbi BEIMOHeHEI B TEXHHKe BbIONB- 
KH, OOJIbIIMHCTBO V3 HHX CHJIYITHbIC, HeKOTOpbIe 
KOHTYpHble, a YaCTb BbINOIHeHa B TaK Ha3bIBaeMOM 
«CK@JICTHOM cTHIe». BriOuBKa, rlaBHbIM oOOpa3om, 
MOBepXHOCTHad, HO PHTypbI TOBOJIbHO XOpOWO BUI- 
HbI Oaroflapsx pa3sHule B WBeTe BbIOMBKM VM CKaJIb- 
Horo (ona. baio oOHapyxKeHO oKOIO 50 mIOcKocTel 
c meTpormudamn, Kak OJMHOUHbIe H300paxKeHHA, TAK 
HW MHOTO@UrypHble KOMNO3HUHH. OcHOBHBIe OOpa3bl — 
OJIeHb, KO3éI, WOWMayb, XMOWHHK. B cijeHax OXOTEI 
eCTb TakoxKe (PHTypbI JIYIHHKOB, CTPeJIAIOMMX B osIe- 
Heli w Ko30B. IIpeqnonoxKNTebHO, Cambie JpeBHHe 
HeTpOrmMel WaMATHUKa — 3TO Te, YTO peycTaBJICHbI 
B (BYX MHOTOMUTYPHBIX KOMMO3HUHAX C HEOOBIMHBIMH 
H300paKeHHAMH OJICHEH, BbITIOJIHCHHbIX B TCOMeTPH- 
YeCKOM CTHIJIe, C MepeKpeLMBalOWIMMUCA OTPOCTKaMU 
poros (Puce. 5: 7), koTopbie MoryT ObITb JaTHpoOBaHEl 
3T0x0H N032HeM OpoH3bl (Hau. I THIC. 10 H.9.). Hexo- 
Topbie w300paxeHua Ubiprakbl OTHOCATCA K CKHd)- 
ckoMy BpeMeHH (Puc. 5: 2). DTo, raBHbIM OOpa3om, 
(purypbI OsIeHei C BeTBHCTBIMH poraMH, a TakxKe 
KO3JIbI, KAOaHbI HM XMUHHKM (BOJIKH, COOaKH MH KOLLIa- 


Fig. 5. New site of Chyrgaky in Tuva. 
1 — images of deer, goats and dogs. The manner of executing the deer antlers is the most characteristic feature of this site. 
Pecking. Late Bronze Age (?); 2 — images of deer, goats and a boar. Pecking. Scythian period. Photo and tracing: EM. 


Puc. 5. Wempoenugoi ua p. Toipzaxol, Tyea. 
1 — uz06pastcenua oneneti, Ko3106 u cobaK. Poza y onenel uz00paacenbl cneyuqbuuecKum Cnocobom, XapaKmepHbolM MoObKO 
OA 3mozo namamuuxa. Bo1buexa. Inoxa nozdneu Opou3ot (?); 2 — uz00paocenua oneneu, Ko3z106 u Kabana. Beoibuexa. CKug- 


cxoe epema. Pomo u npopucoexa: EM. 
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1999 a new site on the Karagem river, named Kerim- 
Dash, was discovered. The petroglyphs here are exe- 
cuted on the vertical surfaces of schist rocks, and on 
big boulders on a high slope. Images of horses, deer, 
ibex and predators are dated to the Late Bronze — 
Early Iron Age. The researcher paid special attention 
to the technique of the ancient artists: they began the 
execution of an image with an engraved sketch, then 
they carried out a thorough pecking on top of this, 
while such details as manes and the hair of the horses’ 
tails, horns, arrows etc, were left engraved. He also 
copied many engraved inscriptions and pictures re- 
cently made by the local Altaian people (Cheremisin 
2000a). 

In 1996 work on the Ukok Plateau was con- 
tinued, and its southern part was investigated. New 
petroglyphs were found on the schist rocks along the 
Kara-Chad brook. There are stylistically homogenous 
images of bulls, deer, ibex and scenes with hunting 
anthropomorphous figures in mushroom-like head- 
dresses, which is very characteristic of Asian Bronze 
Age rock art (Molodin & Cheremisin 1997, 1999). 

In 1996-97 rock art was found on the stones 
of the megalithic complex near the Tarkhata river. 
This mysterious site, discovered in 1994, consists 
of stones, rocks and stone rings, forming a circle 
some 60 m in diameter. Some megaliths used for the 
construction, as well as nearby rocks, bear pecked 
images of bulls, deer, ibex, camels, horsemen and 
anthropomorphous figures, including some in mush- 
room-like head-dresses. The petroglyphs are dated to 
the Bronze Age and Early Iron Age, which may help 
in dating the megalithic construction (Soyenov et al. 
2000). 

Some scattered and not very impressive figures 
of bovids and deer, but mostly goats, were found in 
the valleys of Sebystei and Kalanegir in the Chuya 
Depression (Bourgeois et al. 1999). 


I. 8. Mongolia 


In 1996 a Russian-American-Mongolian expedition, 
which is carrying out an archaeological investigation 
of Mongolian caves, discovered paintings in the cave 
of Saal’tyn (Bayan-Khongor aimag). This limestone 
and sandstone cave is 12 m long, 4 m wide and 2.5 m 
high. Its mouth faces south, and the walls and ceiling 
are covered with soot. The pictures are at the level 
of human height, and form four groups. The most 
interesting is relatively well preserved and consists 
of 21 figures and their fragments. One can clearly 
“read” four anthropomorphous figures and five in- 
clined crosses. Other images are in a worse state of 
preservation. The figures are executed with a mineral 
paint of red colour, partly covered with a thin film 
of calcite. Their date is unclear. The same expedition 
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yb). EcTh Takoke MHOXKECTBO OOBIMHBIX CXeMaTH- 
YeCKHX (Uryp KO30B, KOTOpPble MOryT ObITb WaTu- 
POBAaHbI OT BPCMcHH Hayasia H.9. JO COBPeMeCHHOCTH 
(KusyHosckas, Muxnanesu4, Ceménos, Iomos, 
1998). 


1.7. Anmau 


B 1995-96 rr. J]. B. WepemucuH oTKpB u oOcIen0- 
BaJI HOBbIC MeTpOrsiMdsl B KaHbOHEe Y3yHryp Ha Iipa- 
BoM Oepery p. J>Ka3arop Ha tore TopHoro Azra. 
PucyHKu BBIONTbI Ha OTPOMHOM TpaHHTHOM BaJlyHe 
(Puc. 6), aTakKe Ha CKaslax, HW pe CTaBJIeHbI OOpasza- 
MH OJIeHeH, ObIKOB, JIOCeH, rOPHbIX KO3JIOB, MezBeeH 
WM aHTponoMopdubmmu durypamu. ABTop HaxoaKH 
CpaBHHJI CTHJIb 3THX M300paxKeHHM Cc HeKOTOpbIMH 
PaHHMMN oOOpa3ijaMu c Apyrux NaMaATHMKoB Asta, 
a Takoxe Cpequero Enuces, H OTHEC HX K «THIMYHbIM 
39HEOMHTHYeCKUM = eTpormmdam»  (Cheremisin, 
1998a). B 1998 r. ananormuHbie H300paxKeHHA ose- 
Hei, Hapayly C HEKOTOPBIMH OosIee 103,HHMH pucyH- 
KaMH, HaiileHbI Ha Jpyrux WaMaATHuKax— PprouHcKoe | 
vu Il —B qonMHe Tor xe pexu (Uepemucun, 1998b). 

B 1996 r. Obmia 3aKoHYeHa padota 10 KOTMpo- 
BaHHtO TeTporMudos naMaTHuka J xKypamali Ha p. Ka- 
parem. B leI0M, 34ecb OTKPBITO Goee 500 u300pa- 
%KCHHM, B OCHOBHOM, OTHOCALIMXCA K 9110Xe OPOH3EI, 
aTakKe CKM@CKOrO BpeMeHH. O7Ha 43 OcoOeHHOCTEeH 
3TOTO TaMATHHKAa — OUCHb H3ANIHbIe H300paxKeHHA 
%KMBOTHBIX, BbIMOJIHCHHbIe B TeXHHKe CoyeTaHHA 
BBIOMBKH, MpomwsMpowku uw rpaBuposKu. J[pyraa 
OcOOeCHHOCTb — MHOTOUMCJICHHbIe cLy4an MepeKpbI- 
BaHHA, IpeqOcTaBIAOWHe OoubUIHe BO3SMOKHOCTH 
WIA YCTAHOBJICHHA OTHOCHTebHOM XpoOHOJOrHH 
tlamaTHuka (Cheremisin, 1998c). B 1999 r. Oni oT- 
KPbIT HOBBIM MaMATHHK Ha p. Kaparem, nowzy4nBiinit 
Ha3BaHHe Kepum-JJau. letpormudsi 3gecb HaHece- 
HbI Ha BePTHKaJIbHbIe TWIOCKOCTH CJIAHIeCBBIX CKaII, 
a TakoKe Ha OoJIbIIMe BasIyHbI Ha BbICOKOM CKJIOHE. 
OOpa3bI JlomMaei, oeHeli, TOPHEIX KO3JIOB HM XHUI- 
HHKOB JaTHPOBaHbI KOHI[OM 3T0XH OpoH3bI — paHHuM 
*Kee3HbIM BeKOM. MccueqoBaTesb yaemun ocoboe 
BHHMaHHe TeXHHKe JIPeEBHHX MaCTepoB: OHH HayHHa- 
JIM WCHOHeHHe OOpa3a C TpaBHpOBaHHOrO 3CKH3Aa, 
3aTeM TIHaTeCJIbHO 3alOJIHAJIM CTO BBIOMBKOH, a Take 
qeTasIM, KaK TpHBbI, BOJIOCbI Ha XBOCTe JIOWayeH, 
pora, CTpeJIbI H T. J., HOMOMHUTeIbHO TpOpHCoBbIBa- 
JIMCh pe3HOM JMHMeH. baum TakxkKe CKONMpOBaHBI 
MHOrHe pe3Hble HasTHcw UM H300paKeHHA, CiesaH- 
HbIC CpaBHHTeIbHO HefaBHO aliTaiivamu (Aepemu- 
cuH, 2000a). 

B 1996 © mpogomxKanacb padota Ha mato YKOK, 
oOcjIeqoBaacb ero 1oxKHad YacTb. HoBbie WeTporin- 
(bbI ObWIH HalieHbI Ha CJIaHIeBbIX CKaslaxX BJOJIb 
pyupa Kapa-Yan. 3yecb BbIOMTEI CTHIMCTH4UeCKH 
OJHOpPOAHbIe H300paxKeHHA OBIKOB, OJICHEH HM TOPHBIX 


Fig. 6. Multifigured composition from Uzoungour canyon 


in the Altai. Mikalent copy. Images of bovids, deer, elk, ibex, 
bears and anthropomorphous figures are pecked on a boulder. 


They possibly date to the Neolithic-Eneolithic 
(after Cheremisin). 


Puc. 6. 
Mnozoqguzypnaa komnozuuua 
u3 Kanbona Y3yneyp, Anmai. Muxanenmuaa xonua. 


Ho06paocenua Ob1Ko6, oleHel, NOCA, ZOPHbIX KO3106, MeOBedell U AHMponomopquolx :bueyp, eblOumble Ha BallyHe. 
ITpeononoscumeibHo Oamuposanol 3noxou Heoluma — 3Heonuma (no Yepemucuny). 


also discovered three rock art locations in Shine- 
Zhinst somon. One is located 1 km from the cave of 
Tsaagan-Halga and contains mostly images of goats. 
Another site, called Getseliyn-Us, is a sandstone out- 
crop 12 m long and 3 m high, completely covered 
with numerous petroglyphs. The most expressive are 
images of bulls, chariots, horses, goats and camels. 
They can be divided into three chronological groups 
from the Eneolithic up to the Iron Age. The third site, 
the Sanginoi rock in the Indert locality, contains im- 
ages of horses, goats and horsemen, probably of very 
late date (Derevyanko et al. 1997: 384-385). 
Another Russian-Mongolian-American expedi- 
tion (V. Kubarev, D. Tseveendorj and E. Jacobson) 
continued its work which began in 1993 on the ter- 
ritory of the Mongolian Altai (Bayan Olgy aimag in 
the west of Mongolia). In 1995-1998 they completed 
the investigation of a colossal rock art complex in 
the valleys of the Tsagaan-Salaa and Baga-Oigor riv- 
ers. This unique location covers about 20 sq km at 
an altitude of 2400-2900 m above sea level, and con- 
tains thousands of images pecked into boulders and 
rocky outcrops. They are dated to the Bronze Age, 
Early Iron Age and Medieval period (Fig. 7). Images 
of elephants (or “mammoths”) were also recorded 


KO3JIOB, &@ TaKXKE CL[CHbI OXOTHI C AHTPOTOMOpHEIMH 
(urypaMH B ITpHOOBHAHBIX TONOBHEIX yOopax, 
OYCHb XapaKTePHBIMH TepcoHaxkaMH HacKaJIbHOTO 
uckyccTBa A3Hnu 9m0xH OpoH3b1 (Monoguu, Uepe- 
mucuH, 1997; Molodin & Cheremisin, 1999). 

B 1996-97 rr. BbIABIICHbI HaCKaJIbHbIe H300pa- 
2KCHHA Ha KAMHAX MeTasIMTHYeCKOrO KOMIJIeKca Ha 
peke Tapxata. Dror 3araqOuHbiii WaMATHUK, OOHapy- 
2KeHHBIM B 1994 Lr, COCTOMT 43 KaMHeH, CKaJIbHbIX 
OJIOKOB WM KaMCHHBIX KOJIeH, OOpa3yIoWMx Kpyr 
oKou10 60 M B Wuametpe. Ha HeKOTOpbIxX MerasuTax, 
BXOJAMIHX B KOHCTpyKUMIO, a Take Ha OuMKail- 
UIMX CKajlax, BbIOMTEI PUrypbI ObIKOB, OeHeH, Top- 
HBbIX KO3JIOB, BepOJIOZOB, BCAaXHHKOB WM aHTpOrio- 
MOpQ@HBIX (buryp, B TOM 4MCIe WH B TpPHOOBHAHBIX 
TONOBHBIX yOopax. Iletpormmpt WaTupyroTcsa 9110- 
xo OpoOH3bl H paHHHM %KeJie3HbIM BeCKOM, 4TO 
MO%KET TOMOUb B TaTHpOBKe CaMOi MerasIMTH4eCKON 
KOHcTpykuuu (Coénos, Wutos, Yepemucun, 30ers, 
2000). 

B gonmuax pex CeOsictei u Kananerup B Uyit- 
CKOM KOTIIOBHHE BbIABJICHO HECKOJIBKO MaJIOBbIpa3H- 
TCJIBHBIX H300paKeHHH ObIKOB HM OsIeHeH, a TakoxKe 
MHOTOUNCJICHHbIe H300paxKeHHA KO3I0B (Bourgeois 
et al., 1999), 
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Fig. 7. New petroglyphs from Mongolian sites 

1-3 — Shiveet-Khairkhan. Early Middle Ages; 4 — Baga- 
Oigor/Tsagaan-Salaa. The Scythian period; 5-6 — Baga- 
Oigor. Compositions from the Bronze Age; 7-10 — Aral- 
Tolgoi. Archaic images of birds, bulls and other animals; 
11 — “mammoths” from Baga-Oigor. Date is indefinite. 
(After Jacobson, Kubarev, Tseveendorj). 

Puc. 7. Hoevie nempoznugdei Monzonuu 

1-3 —Ilueeem-XativipKan. Inoxa pannezo cpeOHeseKO6bA, 
4 — Baza-Ouzop/Haeaan-Canaa. Cxudcxoe epema; 5—6 — 
Baea-Ouzop. Komnozuyuu anoxu 6pon3e1; 7-10 — Apaa- 
Tonezou. Apxauueckue o6pa3bl nmuy, OviKo6 u Opyeux aICu- 
eomunoeix; 1] — «mamoumoi» u3 Baza-Ouzop. ama neacnua. 
(Ilo Ky6apeey, Llaeeendopatcy, Ako6con). 


(Fig. 7: 11), which led to speculations about their 
possibly dating to the Palaeolithic (Tseveendorj) or 
Mesolithic (Jacobson). The imagery of this complex 
is incredibly interesting both from the artistic and the 
semantic point of view, and this is reflected in a whole 
series of preliminary publications (Tseveendorj et 
al. 1997; Kubarev et al. 1998; Jacobson et al. 1999; 
Jacobson 2000a; 2000b; Kubarev & Tseveendorj 
2000; Kubarev et al. 2000; etc). The wealth of this 
site can best be comprehended by realizing that, of 
the approximately 200 known petroglyphic complex- 
es in Mongolia, this is unquestionably the largest to 
have been recorded to date, and the quality of much 
of its imagery is unsurpassed. It may also prove to 
be one of the largest and finest of all Eurasian sites 
(Tseveendorj et al. 1997). 

Apart from this major rock art complex, this ex- 
pedition also discovered some other smaller ones in 
other districts of Mongolia and investigated many 
decorated stelae. Among the rock art sites one should 
mention those of Tsagaan-Gol (with detailed depic- 
tions of ancient weaponry — bows, daggers, spears, 
darts and cudgels), Shiveet-Khairkhan (with finely 
pecked images of Early Turkic horse-riders), Tam- 
gat and especially Aral-Tolgoi (Kubarev ef al. 1998), 
whose contour images of bulls, ibex, deer and birds 
(Fig. 7: 7-10) are believed to be the most archaic in this 
part of Mongolia, possibly dating to the Neolithic — 
Early Bronze Age (Kubarev et al. 1999). 


I. 9. Kazahstan 


The Kazakh-French expedition under the leader- 
ship of Z. Samashev and H.-P. Francfort continued 
its systematic search for, and investigation of, rock 
art sites in Kazakhstan. They investigated rock art 
sites in Bayan-Zhurek (Dzhungarian foothills), with 
impressive images of “dancing shamans” (anthropo- 
morphous figures with rays around their heads, hold- 
ing strange objects and with their legs and arms in 
a “dancing” position) dating to the Bronze Age (Sa- 


1.8. Monezonua 


B 1996 r Poccuiicxo-AmMepukaHcKo-MonrospceKan 
SKCHeETMUMA, 3AHHMarOlMaAcaA HCCIeOBaHHeM Tellep 
MonrosIMu, OTKPbIa HaHeCéHHbIe Kpackoi H300pa- 
*KeHHA B Tewlepe Caansrpin (basH-XonropcKuii 
alimak). Ilenjepa oOpa30BaHa B H3BECTKOBHCTBIX IeC- 
YaHHKaXx C TIpOCIOAMH H3BECTHAKOB, JIMHa eé 12 M, 
MaKCHMaJibHad WIMpHHa OKOIO 4 M, BbICOTa 2,5 M, 
BXOJ OPHCHTHPOBaH Ha Or. CTeHBI H MOTOJOK MOKDpBI- 
TbI KONOTBIO. PUCyHKH HaxOJATCA Ha BBICOTE YeIIOBe- 
yeckoro pocta H oOpas3yroT 4 rpymmbt. Camas HHTe- 
pecHad JOBOJIbHO XOPOMO COXpaHHacb H COCTOUT H3 
21 durypsi 4 pparMeHToB pHcyHKOB. XOpouio 1poun- 
TbIBaloTCA 4 aHTporoMopduble durypsl, a TaoKe 5 
KOCBIX KpecTos. M300paxxkeHuad HaHeCeHbI MMHepalib- 
HOM KpacKOM OT TEMHO- JO CBeTIIO-KpacHOro UBeTA, 
YaCTH4HO MOKPBITbI TOHKHM KaJIbIMTOBBIM HaTEKOM. 
Jlaruposka ux HescHa, IpesBapuTeIbHO JaTHpOBaHbl 
“OT HeOJIMTa JO 1032HeTO OpoH30Bor0 Beka” (Jlepe- 
BAHKO H yp., 1997). 

OTou xe SKCMeAMIMeH HaliqeHbI TpH MecTOHa- 
XOKJeHHA MeTpormudos B comoHe LUIvH9-)KuHCT. 
Tleppaiit tyHKT HaxogutTca B | KM oT nenepst Llaaran- 
Xaasira WH COJepxKHT, B OCHOBHOM, H300paxKeHHA 
Ko310B. Bropoi myHkT — TsuaMvH-Yc — mpeycTaB- 
JideT COOOM OOHaxKeHHe MecyaHHka WIMHON 12 M u 
BBICOTOM 0 3 M, MOJIHOCTbIO IIOKpbITOe PHCYHKaMH. 
HanOosee BbIpasHTeIbHbI H300paxKeHHA OBIKOB, KO- 
JICCHML, JOWaen, KO3I0B, BepOsIOL0B. Bai qemaoTcs 
TpH XpoOHONOrM4eCKHX TlacTa OT 9HEONHTa 10 
%Kee3HOTO Beka. TpeTbe MecTOHaxoxKeHHe — cKasla 
CaHrnuHoi B ypounie Vaaspr — coxepxuT Ha AByXx 
TISIOCKOCTAX PHCYHKH JOWael, KO31I0B, BCAHHKOB, 
cya 10 HX COXpaHHOCTH UM CTHJIKO, BEPOATHO, M03z- 
Hero BpeMeHH (Tam Ke). 

Emé ogua Poccniicxo-MonrompcKo-AmepnkaH- 
ckaa akcnequuna (B. J. Kyoapes, J]. Woseengopx u 
3. AkoOcon) nposoIpKaa UccieqOBaHHA, HayaTble B 
1993 r. Ha Tepputopuu MonrosscKoro Antas B basH- 
Osruiickom alimaxke Ha 3anagye Monrosmn. B 1995— 
1998 rr. OHM 3aBepLIMJIM MCCIeqOBaHHe OrPOMHOTO 
KOMIIIeKCa TaMATHHKOB HaCKaJIbHOrO UCKYCCTBa 
B WomMHax pek Llaran-Canaa u bara-Ovirop. Ito 
YHHK@JIbHOe MeCTOHAaXO*K Tene HaXOAMTCA Ha BBI- 
cote 2400-2900 mM Haq ypoBHeM Mops, 3aHHMaeT 
oWayb OKONO 20 KB. KM HU COepxKUT TbICTI 
BBIOHTBIX Ha BaJIyHax WH CKaJIbHbIX BbIXOax H300pa- 
%KCHHM, OTHOCALNMXCA K 9TOXe OPOH3bI, paHHemy 
*#Kee3HOMY BeKy H CpeszHeBeKoBb!0 (Puc. 7). 30ecb 
nqaxke ObLIM 3apHKCHpoOBaHb! OOpa3bI CIOHOB (MIM 
«M@MOHTOB») (Puce. 7: 17), 4YTO MO3BOJIMIIO BbICKa- 
3aTb IpeAMONOKeHHA OO UX BO3MOXKHOM TalleouMTH- 
yeckom (JJ. UppeeHaopx) waH Me30sIMTHYeCKOM 
(9. AxoOcou) Bospacte. Pemepryap oOpa30B 9TorO 
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mashev 1998; Lymer 1998) and in Terekty-Aulie in 
Central Kazakhstan. The petroglyphs here are pecked 
and abraded on granite outcrops, often on horizontal 
and inclined panels, which conditioned their unusu- 
al compositional structure: the figures are arranged 
along the whole perimeter of a panel, making a sort 
of round composition, sometimes with circles and cu- 
pules in the centre. The predominant image is a horse 
(90 % of all zoomorphic figures) depicted in the very 
characteristic, so-called ““Seima-Turbino” style of the 
Bronze Age. There are also images of snakes, chari- 
ots, bulls, camels and fantastic creatures (Samashev 
et al. 2000). 

In 1997 the expedition, in the course of its ar- 
chaeological investigation of the necropolis of May- 
emyr 2 (the Altai mountains in Eastern Kazakhstan), 
discovered a series of rock art sites on rocky outcrops 
near the cemetery. They are mainly related to the 
Early Scythian Period (8th—7th centuries BC) and 
represent images of deer with branched antlers, ibex, 
boars, an eagle, predators, solar symbols and hunting 
scenes (Fig. 8) (Samashev, Francfort et al. 1998: fig. 
3-11). 


I. 10. Kirghizia 


In 1996 a Kyrgyz-German expedition carried out ar- 
chaeological work in central Tien-shan. Among the 
numerous archaeological sites they found petroglyphs 
in the locality of Suttuu-Bulak. They are pecked on 
boulders and rocks, and mainly comprise schematic 
figures of goats and horsemen, but their date is un- 
known. They also found two decapitated Turkic stat- 
ues on the site of Ayaky-Buletu (Anke e¢ al. 2000). 

In 1995 the petroglyphs of the previously dis- 
covered site of Uch-Koshkon were published (Mar- 
tynov & Miklashevich 1995a), followed in 1997 by 
those from the Barscaun river (Miklashevich 1997). 
Both sites are situated in the Issyk-Kul region of 
Kyrgyzstan, and were recorded in the course of work 
on making an inventory of the archaeological sites 
of this region. They contain typical images of goats, 
deer, camels and horsemen, dating to the Epoch of the 
Early nomads up to Medieval times, but some other 
interesting images were found, such as bulls and a 
face-mask (Fig. 9), which were hitherto unknown in 
this area, and which can be tentatively dated to the 
Bronze Age (Miklashevich 1997: Fig. 6). 


I. 11. Tadjikistan 


Among the numerous rock art sites of the Pamir Pla- 
teau, only two were known to contain paintings: the 
Shakhty Cave and the Kurteke Shelter, and both are 
considered to date to the Stone Age. Recently another 
painted composition was found by chance by V. Se- 
leznev, a biologist, on the ceiling of a small shelter 
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TpaHHO3HOTO KOMIVIeKca lIpecTaBIdeT OrPOMHBIii 
WHTepec, Kak C XYJOKECCTBCHHOM TOUKH 3peCHHA, Tak 
WC TOUKH 3peCHHA COMaHTHKH HacKaJIbHOrO HCKYCCTBa 
perHoua, 4TO Hallo OTpaxkeHue B eso Cepuu pe- 
BapUTeIbHBIX NyOsMKanHH (Tseveendory etal., 1997; 
KyOapes u ap., 1998; Jacobson et al., 1999; Jacobson, 
2000a; 2000b; AKxo6cou, 2000; KyOapes, Lapeenazopx, 
2000; KyOapes u ap., 2000; u ap.). B Mourommn ceili- 
yac H3BeCTHO TpHMepHo 200 NaMsaATHHKOB Hackasib- 
Horo HcKyccTBa, 43 KoTOpbIx Llaran-Caaa/bara- 
Ovirop, HeCOMHeHHO, CaMoe KpyHBI HM HeTmpeB30ii- 
WéHHBIM 0 “«KayecTBy» H OoraTcTBy COCTaBJIAIOLIMX 
ero neTpormm@os. BuouHe BeposTHO, YTO 9TO — Hi Ca- 
MBI KpyMHbIit HW YYW 43 TaMATHHKOB HaCKaJIbHO- 
rouckycctTBa Bceii Espa3un (Tseveendor] etal., 1997). 

Tlomumo paOor Ha 3TOM OCHOBHOM MeCTOHaXxOxK- 
TCHHH, IKCIeAMUNA OTKPbWIa TaKKe HECKOJIBKO Me- 
Hee KpyIHBIX MaMATHHKOB B Apyrux paiionax Mou- 
TOM M MCCJIeOBaIIa MHOXKECTBO CTesI C H300parke- 
HHAMH. Cpequ TWaMATHHKOB HaCKaJIbHOrO HCKYCCTBa 
3aCIWKHBaIOoT yOMHHaHHA: Llaraan-lom (c qeTamu- 
3HPOBaHHBIMH H300paxKeHHAMH ApeBHero BOOpyrKe- 
HHA — JIYKOB, KMEDKAJIOB, KOM, JPOTMKOB H Masi), 
IWnpeet-Xaiibipkan (C H3A0,HbIMH TOHKO BLIOHTEIMH 
W300paxKeHHAMH  jIPCBHETIOPKCKHX  BCaHHKOB), 
Tamrat u, ocobeHHo, Apam-Tonro (KyOapes u op., 
1998). KontypuHete durypbl OBIKOB, TOPHbIX KO3JIOB, 
oneHet uv mtu Apan-Tonros (Puc. 7: 7-10) — Bepo- 
ATHO, CaMble apxaHueckHe MeTPOMIMbl B ITOH YacTH 
MonrosIHu H MOryT OBIT OTHECEHBI K 3TIOXe HEOMTAa 
— paHHeli Opou3e (KyOapes u ap., 1999). 


1.9. Kazaxcman 


Ka3axcko-(bpaHuy3ckad 9KCHeaqHUMA MOA pyKOBOL- 
cTBoM 3. C. Camautepa u A.-IT. Dpankdopa npogo- 
*Kasla padoty Mo CHCTeMaTHYeCKoMy MoucKy H OOcse- 
JOBaHHIO HaCKaJIbHbIX PHCyHKOB Ka3axcTaHa JIA 
MOZTOTOBKH MHOTOTOMHOTO kopiyca meTpormuos 
Lentpanbuoi A3un. bi ucceqoBaH TWaMATHUK Ha 
rope basu-)Kypek B [IpumxynHrapbe, cogzepsKanuit 
BIlevaTIAIOWMe OOpasbl «TaHWYIOWIMX WamMaHoB»> 
(aHTponomopduble (PurypbI c y4aMH BOKPYF TosIOBbl, 
C IIpHCOrHyTbIMH HOraMy HW KaKUMH-TO TIpeyqMeTaMu 
B pyKax), OTHOCAIMIHXCA K 9T10xe OpoH3bI (Camates, 
1998; Lymer, 1998). B LlentpanbHom Ka3axctTane 
YCCeAOBaHHA TIPOBeAeHbI Ha WaMATHUKe TepexTsi- 
Aymune. Hetpormmdpbi 3ecb BBIOUTHI H BBILLJIMOBaHBI 
Ha BbIXOax 'paHuTa, B OCHOBHOM, rOpH30HTaJIbHbIxX 
WIM CJIerKa HAKJIOHHBIX, YTO OOYCIOBHJIO HX HEOOBIE- 
HO€ IIPOCTpaHCTBeHHOE pa3MelleHHe: pHCYHKH opra- 
HH30BaHbI B MHOTOMUTYypHble KOMNO3HUHH 10 TpHH- 
UHIY KpyroBOro pa3BepTbIBAHHA CIOKeTOB, PUTypbI 
pa3Mellarorca 110 NepHMeTpy KaMHA, 4aCTO B eHTpe 
KOMNO3HUHH HaHeceHbI Kpyru u JtyHKH. [Ipesamn- 
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Fig. 8. New images from Mayempyr rock art site, Eastern Kazakhstan. A hunting scene, images of deer, goats, a predator 
and a solar symbol. Pecking. Early Scythian Period. (After Samashev, Francfort and others). 


Puc. 8. Wempoznugot Maiiamupa u3 Bocmounozo Kazaxcmana. Cyena oxomol, uz00padcenuad OeHeU, KO3106, XULYHUKA, 
conspHoi cumeon. Bolouexa. PanneckudcKoe epema. (Ilo Camawesy, ®panxqopy u op.). 


near the Naizatash pass, high in the mountains (4132 m 
above sea level). The drawings were made by a finger 
or a stick with a red mineral paint, and they depict 
three ibex, a circle, a possible human outline with a 
stick, a comb-like sign, and unidentified lines. They 
have been dated to the Neolithic (Ranov 1995). 


IT. Works and new discoveries at known sites 


I. 1. Angara 


Depictions on the rocks on the banks of the Angara 
have been known since the 18th century, and had been 
periodically studied by various researchers. Most of 
the sites were discovered by Alexey Okladnikov from 
the 1930s to the 1960s and then published (1966), but 
discoveries of new images and compositions at these 
sites still occur. Thus, the site of Manzya, which Ok- 


PYFOT H300parxkeHua Joma (90 % Bcex 300MOpdHBIX 
(buryp), HCIONHeCHHEIe B OUCH XapaKTepHOM, T.H. 
«C€HMHHCKO-TYPOHHCKOM» CTHJIe 3TI0XH OpoH3Bl. 
Ectb Takxke W300paxKeHHA 3MeH, KOJICCHHU, ObIKOB, 
BepOHOZOB, XHIJHHKOB CeMeHCTBa KOWWAYbuX (Cama- 
mes u Ap., 2000). 

B 1997 r. 91a xe SKCHeAMMA NpOBOAMIA apxeo- 
woruyeckue H3bICcKaHHaA B BoctouHom Ka3axcTaHe 
Ha pa3HOBpeMeHHOM Hexkporosie Maiiemep 2. Ha 
CKAJIBHbIX BbIXOaX, PACIIOJIOXKCHHBIX PAJOM C MO- 
T'HJIBHHKOM, OOHapyxKeHO HOBOe MeCTOHAaxoxKeHHe 
TleTporiMpoB, B OCHOBHOM OTHOCALIMxXcaA K paHHe- 
CKHCKOMy BpeMeHH: (pHrypbl OeHeH C BETBHCTBIMH 
poraMH, rOpHbIx KO3I0B, KaOaHOB, XHMUJHHKOB, CHM- 
BOJIMYeCKHe 3HaKH, a TakKe JIYYHHKH HW coOaKH B 
clleHax OXOTBI, H300paxKeHHe opsia H Ap. (Camauies, 
@Mpaukdop u wp., 1998. Puc. 3-11) (Puc. 8). 
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Fig. 9. Depiction of a face-mask on a boulder on the 
Barskaun river in Kirghizia. Photo: V. Terebenin. 


Puc. 9. H306pastcenue 1u4unbi-macku Ha eastyHe c 
pexu Bapcxayn, Kupeu3zua, rostcneiit 6epee Accoik-Kya. 
Domo: B. C. Tepebenun. 


ladnikov found in 1937 and where he recorded 41 
images, by 1996 had revealed more than 200 im- 
ages, scattered over 2 km on the riverside cliffs. 
Among them there are images of elks, deer, horses, 
bears, boars, goats, dogs, anthropomorphous fig- 
ures and symbols (Fig. 1: 5) (Drozdov et al. 1996). 
Investigations at the site of Rybnoye, known since 
1888, revealed that the images published by Okla- 
dnikov as being from this locality are actually from 
other nearby sites. The new images found here are 
pecked and sometimes abraded on vertical and in- 
clined panels. Most of the images are birds, but there 
are also anthropomorphs, animals, solar signs and a 
face-mask. At the known site of Olenny Utyes new 
images have been found: anthropomorphs, animals 
and a horseman, probably very recent (Zaika et al. 
1997). In 1997 at the site of Kamenka 2 (Angara 
tributary), alongside the composition recorded by 
Okladnikov, another 14 new multi-figured compo- 
sitions have been revealed. They are painted with 
red and brown ochre and represent fantastic face- 
masks, big anthropomorphous figures in “skeleton” 
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1.10. Kupeusua 


B 1996 r. apxeonormueckne padoTsI Ha LWeHTpasIbHOM 
Tanb-Lane mposogumucs Keiprei3cKo-l epmaHcKoi 
okcnequunei. B ymyenbe Cytryy-bynak cpequ MHO- 
TOYHCIICHHBIX apXCOJOrHYeCKHX TaMATHHKOB BBbIAB- 
JICHbI HeTpormMdpl. CxemaTHyubie H300paxkeHHaA rop- 
HBbIX KO3JIOB HM BCaHHKOB Ha JIOWAaAX BbIOMTHI Ha 
OTJCJIBHBIX BasJIYHax H MACCMBHBIX CKaJIbHBIX TIbIOaX. 
JJaTupoBka He CoBceM scHa (Anke u ap., 2000). 

Bnrepsple Obl ONYOIMKOBAaHEI pe3yJIbTaTBI pa- 
OoT Ha paHee MCCiIeqOBaHHbIX HOBbIX MaMATHHKAX 
HacKaJIbHOrO HcKyccTBa IIpuucerkkyiba — Y4-Kow- 
KoH (Maprsinos, Muknauiesny, 1995) u bapcKayH 
(Miklashevich, 1997). 06a naMaTHHka pacriouIOxKeHbI 
roxKHee o3epa Vccpix-Kysb, JOKyMeHTHpOBaIIHCb B 
paMkax paoorT M10 MachopTH3alHu apxeouOrM4ecKHx 
nlamMaTHuKos Mccpix-KynpcKoi oOsactu. OHM cozep- 
2%KaT, B OCHOBHOM, THIIMYHBIC Wid 9TOTO perMoHa 
H300paxKeHHA KO3IOB, OJeHeH, BepOuIOL0B UH BCaz- 
HHKOB, JaTHpylolMeca 9IOXOM paHHHx KOUCBHHKOB 
— cpeHeBeKOBbeM, OHaKO OOHapyxKeHbI U Oosee 
WHTepecHble OOpa3bl, Kak, HallpHMep, YHHKasIbHOe 
TIA Kupru3suu w300paxKeHHe JIMYHHBI-MacKH, 
BbBIOMTOe Ha OJHOM M3 BaJlyHOB Ha p. bapckayH 
(Puc. 9), mpeqnooKUTeIbHOe OTHECEHHOE K 9T10xe 
6poH3b1 (Miklashevich, 1997, fig. 6). 


L111. Tadorcuxucman 


Cpe MHOTOUMCIICHHBIX MaMATHHKOB HaCKaJIbHOTO 
uckycctBa Ilamupa 0 cHx nop ObluIo M3BeCTHO 
TOJIbKO Ba, H300paxKeHHA KOTOPbIX BBITOJIHCHBI 
Kpackoit — B rpote [axtsi uv nog HaBecom Kyprteke. 
O6a cunTaloTca OTHOCALIMMHCA K 93T0xe KaMHa 
(Iaxtsr — mesonnt (?), Kyprexe — Heomut (?)). 
CpaBHUTeuIbHO HesaBHo, OuosoroM B. Ceme3HéBBIM, 
B Topax TajpKMkKvcTaHa Opiia HaliqeHa emé ofHa 
BBINOJHeEHHad KpacKOH KOMINO3HWMA — Ha MOTOJIKe 
HeOObMIOrO TpoTa HefaeKo OT yuenba Haii3aray, 
Ha BbIcoTe 4132 M Ha ypoBHeM Mops. PucyHKH BBI- 
MIOJIHEHbI KpacHOH MHHepasIbHOM Kpackol MaO4KOH 
JIHO0 MasIbLeM, H300paxKeHbI TPH FOPHBIX Ko3sa, KPYT; 
BO3MOXKHO, aHTponomMopdHaa durypa c Tocoxom, 
3HaKH B BHe rTpeOéHKH HM BHJIKH, a TaKXKe HeACHBIC 
mmuuuu. B. A. Panos c4éJ1 BO3MOXKHBIM OTHECTH 3STOT 
HOBbIM WaMATHHK K 3110xe HeosmMta (Ranov, 1995). 


IT, Pabomot u omxpoimua na uzeecmnoix 
namMamuHuKax 


II. 1, Anzapa 


PHcyHKH Ha CKaJIbHbIX BbIXOax 110 Oeperam AHTapbi 
Y3BeCTHBI eé c XVIII B. W H3y4aIMCcb pa3sHbIMH Uc- 
cle qOBaTesIAMH. BObIIMHCTBO aMATHUKOB OTKPBITO 
nomyomuKopaHo A. IT. OkaqHuKOBBIMB 1930-60-xIr., 
OWHaKO 0 CHX IIPOHCXOAAT OTKPbITHA HOBBIX 130- 
OpaxeHHi UW KOMMO3HIIMH Ha, Ka3aJIOCb ObI, XOPOLIO 


style, shamans, boats, horsemen, birds and numerous 
symbols (Drozdov et al. 1996). Some pecked relief 
figures were also found (this technique was hitherto 
unknown at this site of limestone cliffs): anthropo- 
morphous figures with hypertrophied shoulders and 
thin waists, three-fingered hands and “horns” instead 
of heads (Fig. 1: 4). Excavations on top of the cliff 
with rock art have revealed a multi-layered offering 
complex with traces of ritual fires. Within this offer- 
ings location, under a stone structure, there was the 
burial of a man, characteristic of the Serovo stage of 
the Baikal Neolithic (IIIrd millennium BC) (Zaika et 
al. 1999). 

In 1999 investigations of rocks in the Lower An- 
gara basin wer carried out with the aim of identifying 
a site with images of horsemen, near the village of 
Klimova, which was mentioned by Messerschmidt 
270 years ago. The site was found: it is the so-called 
“Pisany Kamen” and contains five compositions on 
vertical limestone rocks, painted with red ochre: im- 
ages of elks (possibly Neolithic), horsemen, an an- 
thropomorphous figure with rays around its head, a 
heart-like face-mask, and animals (tentatively dated 
to the Bronze — Early Iron Age). The site is being in- 
tensively destroyed because the limestone is unstable 
and the locals also use the rocks for producing lime 
(Makulov et al. 1999), 


IT. 2. Yenisei 


Work has been carried out at some well-known sites 
of the Middle Yenisei, with the aim of amplifying 
old copies, re-investigating the sites, and revealing 
the state of preservation of the riverside panels after 
several years of being flooded by the Krasnoyarsk 
reservoir. 

In 1996-1997 the re-investigation of petroglyphs 
on the Kunya mountain, which is situated on the left 
bank of the Yenisei, was undertaken by Miklashevich 
and Sovetova. This site was found and first record- 
ed by Adrianov in 1907, and his copies were later 
published by Vyatkina in 1961. The re-investigation 
has shown that there are two main concentrations of 
petroglyphs: one — which was known to Adrianov — 
high up on a slope of the second gully from the north, 
to which it is very difficult to climb, and the other 
on the upper horizons of the riverside cliffs. The in- 
ner valleys of the massif also have some images, but 
only rare isolated ones, despite the presence of quite 
suitable rock surfaces. On examining the petroglyphs 
that were copied by Adrianov and published by Vyat- 
kina, we discovered that many of those which were 
published as separate images are, in fact, fragments 
of very interesting multi-figure compositions. Mak- 
ing copies on mykalent paper, as well as photograph- 
ing and videoing, enabled us to record these scenes 


VW3BCCTHBIX MaMATHHKaX. Tak, Ha WMcannue Man3a, 
kotopyro A. II. OxnaqHukos Hamén B 1937 r. wre 
3acduKcuposas 41 u300paxenne, kK 1996 r. apxeoso- 
ramMu 43 KpacnospcKoro rocyyapcTBeHHOro Mefaro- 
THYeCCKOTO YHUBepcHTeTa OBLIO BLIABIICHO Oomee 200 
PHCyHKOo, pa30pocaHHBIx Ha IIpOoTMKeHHH Oosee 2 KM 
mo yTécam mpaBoro Oepera Anrappi. Cpeaqu HX BBI- 
TIOJHEHHbIe OXpOl pa3sHbIX OTTCHKOB H300paxKeHHA 
mloceli, oleHeli, Womayeii, MeqBezei, KaOaHOB, KO3, 
co0ak, AHTPOMOMOpHEIX *uryp H 3HaKkos. (Puc. 1: 5) 
({po3q0s, 3auxa, Maxysios, 1996). Uccneqopanne 
nmucaHuybi PrrOHoe, H3BecTHOH c 1888 ©, BbIABHIO, 
4TO onyOsMKoBaHHble A. IT. Oks1aHHKOBBIM PHCYHKH 
3TOH MMCaHHUbI Ha CAMOM Jesle ABIAFOTCA KOMMAMH C 
APyIux, coceqHHX, WucaHny. B To 2*e BpeMaA Ha TIH- 
CaHUlle ObIIH BbIABJICHbI HOBbIC PHCYHKUH, BbITIOJIHCH- 
Hble B TCXHHKe BbIOMBKH VM NpoOUHMpoBKU UH pacrio- 
JIOKCHHbIC Ha BePTHKaIbHbIX HW TOPH30HTAJIbHO- 
HaKJIOHHBIX MIOCKOCTAX. BoubuIMHCTBO H300paxKe- 
HUM — TITHUbI, pexke BCTpeyalotTca (urypbl Joyeu 
X%KMBOTHBIX, CCTb TakoKe COJMMpPHble 3HaKH UW IMUMHA. 
Ha u3BecTHoH mucaHuie «OeHHBIM yTec» TakoxKe 
BBIABIICHbI HOBbIC H300PaxKeCHHA JIIOJei, 2KMBOTHBIX, 
BCa{HHKa, BbIMOJIHCHHBIX MeJIKOM TOUCUHOM BbIOHB- 
KOH; PHCyHKH, CKopee BCero, MO3MHHe, MOCKOJIbKy 
BBIOMBKa BBITIAIUT “«CBexKeM (3auka, bepe30BcKni, 
EmespaHos, Kaspa, 1997). Ha p. Kamenka, mputoke 
AHrapbl, Ha H3BECTHOM MecTOHaxoxKeHHu Kamenka 
2, KpomMe 3adpuKcupoBaHHon A. IT. OKnaqHHKOBbIM 
IIIOCKOCTH, BbIABICHBI emé 14 HOBEIX MHOroduryp- 
HbIX KOMNO3HHH. M300paxkeHHA BbITIOJIHeHbI Kpac- 
HOM HW KOPHYHEBOK OxpoH, NpeACTaBJeHbI JM4WHaMH 
(paHTacTHYeCcKOro OOIMKa, KPYMHbIMH aHTponoMopd- 
HbIMH (burypaMu, BbIMOJIHCHHbIMH B «CKeJIeTHOM)) 
cTue, PurypaMu WiaMaHOR, BCa{HUKOB, IITHI, 130- 
OpaxkXeHHAMH JIONOK, a TakK2Ke pa3sIMYHbIMH 3HaKaMu 
(J{po3yos, 3anka, Maxystos, 1996). 39ecb xe OOHapy- 
%KCHbI BLIOUTLIe H300pPaKeHHA, KOTOPble paHbile Ha 
VM3BCCTHAKOBBIX CKaJIaxX He BCTpeyasIHcb. ITO aHTpo- 
MOMopdHble (PurypsI c runepTpodbupoBaHHsIMH IIe- 
yaMH, y3KOH TaslMeH, TpextasIbIMH pyKaMH H pa3sBuI- 
KO «poOroB» BMeCcTO rosOBbI (Puc. 1: 4). Ha BepmmMHe 
yTéca c NMcaHMen NpoBeyeHbI pacKOMKU, BbIABHB- 
IWMe MHOTOCJIONHbIN 2KePpTBCHHBIM KOMIJICKC CO cJIe- 
aM PUTyaIbHBIX KocTpum. Ha Tepputopun xept- 
BeHHHKa 0] KAMCHHOM KAKO OOHapyxKeHO TpyH- 
TOBOe TorpeOeHHe MYXKUYMHBI, XapakTepHoe JIA 
CepoOBCKOrO 9Talla IpHOaiikasIbCKOrO HeosMTa (3anka, 
EmenbaHos, bepe3oscxuit, 1999). 

B 1999 r. o6cieqoBaHbI CKasIbI B HyxHem ITpn- 
aHrapbe C WesIbiO MOMCKa HaCKaJIbHbIX H300paxKeHHii 
BCaHHKOB y J. KiumMosoi, ynomanyTpix JI. 1. Mec- 
ceplimugToM 270 eT Ha3ayq. U3BecTHo, 4To 103%Ke 
9TH pucyHkKH ocmatpuBasuch VW. [Menuupm u I. O. 
Munsuepom. HamMatHuk 3ToT Ob HalijeH WH MeHTH- 
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completely. We also improved some details, revealed 
some engravings, and found some new images there. 
Taken as a whole, the site contains about three hun- 
dred images related to different periods — from the 
Late Bronze Age (presumably) to the ethnographic 
present. However, the great majority of the Kunya 
images represent a stylistically homogenous stra- 
tum, which we consider it possible to date to the last 
centuries BC — first centuries AD. Stylistically this 
stratum reflects a replacement of the Tagar art tradi- 
tion by the Tashtyk art tradition. The main images 
are: deer (many of them depicted in a characteristic 
kneeling pose), elks, goats, birds, bears, fantastic ani- 
mals. There are also lots of figures of armed people: 
with bows and quivers, chekans and daggers, with 
plumes or in horned head-dresses. One can pick out 
the main subjects which are often repeated: combats 
of warriors, scenes of opposition or fighting of ani- 
mals, including fantastic creatures (Sovetova & Mik- 
lashevich 1998a). 

In 1997 at the site on Tepsei mountain, already 
well investigated and fully published (Blednova et al. 
1995; Sovetova 1995), a beautiful new composition 
was found and recorded which depicts a bull (?) and 
a goat whose bodies are decorated with helixes, as 
well as anthropomorphous figures (probably later ad- 
ditions) and a bird (Fig. 11). The composition is an 
example of a very decorative art style of the Tagar 
culture (Early Iron Age). 

Two major panels with images of ancient dwell- 
ings at the site of Boyarskaya Pisanitsa are, probably, 
the most frequently published compositions in Sibe- 
rian rock art. Rusakova has found some new images 
on nearby panels: figures of bulls, deer, dwellings, 
spirals and circles, human and animal figures. Those 
panels were covered with lichens and barely visible 
(Rusakova 1998b). 

In 1999 work started on investigating sites in the 
north-west part of the Minusinsk basin. The petro- 
glyphs here have been known since the late 19th cen- 
tury, and separate images had been published. But for 
a long time this area, far from the main concentration 
of rock art sites in the Middle course of the Yenisei, 
escaped the attention of scholars. The new investiga- 
tion has revealed a large number of petroglyphs at 
two locations: Kedrovaya and Kara-Tag hills. Kedro- 
vaya, earlier known as Oraki, contains depictions of 
deer, anthropomorphous figures, horsemen, archers, 
cauldrons and a monster, dated to the Early Iron Age, 
while Kara-Tag contains images of two periods: elks, 
“shamans”, wild horses, deer and various symbols 
can be dated to the first half of the Ind millennium 
BC, and anthropomorphous and zoomorphic figures 
to the early Ist millennium AD (Kilunovskaya et al. 
2000). 
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(buuupoBan: «Iacanbiit KaMeHb» y moc. XpeOrToBsrit, 
HIpKe ep. KMMUHO. 31eCb BEIABIICHO 5 KOMNO3HOMH, 
PacnouO*KeHHbIX Ha BEPTUKAJIbHbIX BbIXOMaX H3BECT- 
Haka. PHCyHKH BBITOJIHCHbI KpacHOM OXxpo pa3sHbix 
OTTCHKOB: JIOCH (BO3MO2%KHO, OTHOCALIMeCA K HEOJIH- 
TY), BCAQHUKH Ha JOWALAX, AATPOMOMOpdHas purypa 
C KOPOHOH u3 JIyueH, cepAWeBuAHAaA JIM4MHA, KUBOT- 
Hble (IpeqBapHTeIbHad TaTHpOBKa: 9110xa OpOH3BI — 
paHHHit oKee3HEIi Bek). HamMaTHHkK HHTeHCHBHO 
pa3pylaeTca Nod BO3LeHCTBHeM IIpH4nH MpHpoyHo- 
TO H aHTpOMOreHHOTO XapakTepa, H3BECTHAK BbDKH- 
raeTCA MCCTHBIMH 2KMTeCJIAMH Ha H3BeCTb (Makysios, 
Jleoutbes, J[po3qon, 3anka, 1999). 


IT, 2. Enxuceu 


Ha pale xopouio W3BeCTHBIX mMcaHHy CpegHero 
EHMces IIpOBOAMIMCh padoTEl c WesbIO YTOUHCHHA 
paHee ceuaHHBbIX KON, nepeucceqoBaHHA WaMaT- 
HUMKOB HM BbIABJICHHA COCTOAHHA COXPaHHOCTH MIOC- 
KocTeii c NeTpormmu@amu Ha WpHOpexHbIX yTécax 
MOCIe€ HECKOJIBKUX JET MEPHOAMYECKOLO 3aTOIMICHHA 
Bogamu KpacHospcKoro BoxOXxpaHvIMia. 

B 1996-1997 rr. Hamu c O.C. Copetosoit mpo- 
BeeHO HOBOe OOceqOBaHHe NeTpormmM@os Ha rope 
Kya Ha sleBoM Oepery Exnces. [amaTHuk Opi Biep- 
BbIe JOKyYMeHTHpoBaH A.B. ApnaHosbM B 1907 1, 
a ero KONMM onyOsmMKoBaHbl K. B. BatkuHor B 1961 6. 
MectTouaxoxyeHHe, KoTOpoe OBI H3BecTHO AypH- 
aHOBY, PaCIIOJIOKEHO OUCH BbICOKO Ha CKJIOHE BTO- 
poro c ceBepa IpHOpexkHoro ora, BeCbMa TpyHO- 
yoctynHoro. B pesylbTare HOBOrO oOcueqoOBaHHA 
oOHapyKeHbI TeTpormMbl Ha BepXHHxX sApycax u 
OeperoBbIx cKall. Bo BHYTpeHHUX jJIorax TopHoro 
MaccHBa HaliJeHO HECKOJIbKO peJ{KHX, HECMOTPA Ha 
HaJIM4He JOBObHO yOOHBIX CKaJIbHBIX BbIXO]OB, 
n300paxeHnit. 

TIpopeyénHnaa no myOnuKayun K.B. BarKunoi 
cBepxa Kkonuii A.B. Aqpuanosa 1oKa3asia, UTO HeKO- 
TOpble H300paxKeHHA, OMYOUMKOBaHHbIe Kak OTCJIb- 
Hble PUTYpbI, Ha CAMOM Jee ABIIAIOTCA (pPparMeHTaMu 
OUCH HHTepecHbIX MHOTOUrypHbIX KOMMO3HUHH. 
Konupopanie Ha MHKaJIeHTHyIO Oymary, PoTo- Hu 
BH eo- PUKcalHA, MO3BOMIIM HAM JOKYMeCHTHpoBaTb 
9TH CI[CHbI WOHOCTHIO. bbw TakxKe YTOUHCHEI He- 
KOTOpble [eTasIM, BbIABJICHbI TpaBHpOBKH, HV Hali- 
eHbI HOBbIC pHcyHKH. B wWeoM, WaMATHHK 
coflepxKUT oKOIO 300 n300paxKeHHi, OTHOCALIMXCA K 
pa3IM4HBIM TepHoyaM — OT 3T0XH MO3qHel OpOH3EI 
(peqMoNOKUTeIbHO) WO 3THOrpaduyeckon coBpe- 
MCHHOCTH. TeM He MeHee, aOcosIIOTHOe OOJIBINMHCTBO 
n300paxeHni KyHu mpeyctaByiaeT cTHIMCTH4YeCKH 
OAHOPOAHEIM TW1acT, KOTOPbIM MbI CUHTAeM BO3MO%XK- 
HBIM JJaTHpOBaTb MOCIeHAMH BeKaMH J{O H.9. — Tep- 
BbIMH BeKaMH H.9. CTHJIMCTHYCCKH STOT IIacT OTpa- 
*%KaeT CMeHY TarapcKoi u300pa3HTebHOM TpaqMunH 
TallTbIKCKOH. OcHoBHbIe OOpa3bI — oJIeHH (MHOrHe 


W3 KOTOPBIX H300paxKeHbI B XapakKTepHOH M03e c T10- 
JOTHYTBIMM HOraMi), JIOCH, KO3bI, ITHUbI, MeqBeqH, 
(paHTacTHYeckKHe KUBOTHBIe. EcTb TakxKe MHOXKECTBO 
(buryp Wogel, BOOpyxKéHHBIX JIyKaMH, KOMaHaMhH, 
yeKaHaMH M KMEDKasiaMi, C CyJITaHaMH Ha TouIOBe WIN 


B poraTbIx FOJIOBHBIX yOopax. MoxKHO BBIJeHTb OC- 
HOBHbIe YaCTO MOBTOPAIOMIMECA CHOKETHI: WOeHHKU 
BOHHOB, CIICHbI IIPOTHBOCTOAHHA HIM OOPBOBI KUBOT- 
HbIX, B TOM 4HCJe HW (PaHTACTHYeCKHX CyIecTB (CoBe- 
Tosa, Muxnamesuy, 1998a). 


Fig. 10. Petroglyphs on the Kunya mountain, Middle Yenisei. 
A scene with images of an elk, deer, birds and warriors dated to the last centuries BC. Photo and tracing: EM. 


Puc. 10. Wempoznugoi na zope Kyna, Cpednui Enucei. 
Cyena c uz00paocenusMu J10CA, oneHeu, nmuy u eounoe. [locnednue eeka Oo H.3.Pomo u npopucoeka: EM. 
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B 1997 r. na rope Tenceii Ha mpa- 
BoM Oepery Exuices — 1aMATHUKe aB- 
HO H XOPOIIO H3BeCTHOM, HCCJIe}OBaH- 
HOM H HOJIHOCTbIO OmyOJMKOBaHHOM 
(Blednovaetal., 1995;CoBetosa, 1995) 
OblIa OOHapyxKeHa HW CKOMMpoBaHa 
O4eHb KpacHBad HOBad KOMIO3HIHA, 
w300paxKarollad Obika (?) WH KO3IIa C 
ykKpallleHHbIMH 3aBHTKaMH TYIOBHINa- 
WaMu, a TakoKe AHTPOTOMOpHEIX (Pu- 
Typ (BO3MOXKHO, JOOaBJICHHBIX 1103%Ke) 
wu urmuy (Pue. 11). Stu pucyHKu — 
sapkve OOpa3iibl WeKopaTHBHOrO CTHIIA 
TarapCcKoli KyJIbTYpBI. 


J|Be OoNblIve MIOCKOCTH C 130- 
OpaxkeHHAMH JIPeBHUX %KMJIMI Ha Ta- 
MaTHHKe bospckue MHCaHuLbl — Bepo- 
ATHO, CaMbIe YacTo IyOMKyeMbIe KOM- 
TMO3HUMH B HaCKasIbBHOM HCKyCCTBe 
Cuoupn. Tem He MeHee, H Ha 3TOM 3Ha- 
MCHHTOM Vi Ka3aslocb OBI XOPOLIO H3- 
BecTHOM TlamaTHuKe VM. J]. Pycaxopott 
OOHapy2KeHbI HOBbIC PHCYHKH Ha CO- 
CeqHHX C OCHOBHBIMH IJIOCKOCTAX: 


Fig. 11. A new composition found at the well-known site 
of Tepsei (Middle Yenisei). Images of a goat and a bull (or, 
perhaps, a deer with unfinished antlers) are executed in a 
way that is very characteristic of the Scythian Period style. 
Anthropomorphous images were, probably, added later. 
Photo, tracing and mykalent copy: EM. 


Puc. 11. Hoeaa komnosuyua, naiidennaa Ha uzeecmHom 
namamuuxe Tenceit (Cpednui Enuceti). MW306paocenua 
Koza U OblKa (UU, BO3MODCHO, OHA C HE3AKOHYCHHbIMU 
pozamu) 6biInonHeHbI 6 XAPAKMepHomM OnA CKUdcKOU 9noxUu 
cmuse. Aumponomop@nole ~ueypol, 6epoAMHO, OOOaeIeHbI 
no3z0nee. Pomo, npopucoeKa u mMuKkanenmuasa Konus: EM. 


IT. 3. Tom’ 


Tomskaya Pisanitsa on the river Tom’ in Western Si- 
beria is one of the most famous sites, particularly be- 
cause of its very long and rich historiography. Its 
petroglyphs have been published many times since 


24 


(purypbi OBIKOB, OJIeHeH, PyrHx 2KH- 
BOTHBIX H 4esIOBeKa, a TakKe 2KWJIMINA, 
ciMpasiu UW Kpyru. ITV MWOCKOCTH OBI- 
JIM MOKPBITHI JIMIaMHAKOM UM TOITOMY 
IIIOXO 3aMeTHBI (Pycakosa, 1998b). 

B 1999 r. OpitH HayaTEI paoorTsi 10 
oOcyIeqOBaHHIO MaMATHHKOB CeBepo- 
3anmaqHou vactu MunycHuHcKol KOTIO- 
BHHBI. JIpeBHHe H300paxKeHHA 3,eCb 
OBUIM H3BeECTHBI C KOH. XIX B., H OT- 
J[@IbHbIe (PUTypbI WyOJHKOBAaIMCh, HO 
TOTOe BPeMA STOT paion, yHaeéHHBI 
OT OCHOBHBIX KOHI[eHTpallMii WaMat- 
HMKOB HaCKaJIbHOrO HCKyCCTBa B CpesqHeM TeyeHHu 
Exuces, ocTapalicd BHe BHAMaHHa MCCIeqoBaTesiel. 
Hosoe o60cieqoBaHle BbIABHIO OONbINOe KOMYECTBO 
TeTpormMdos Ha JByX MaMaATHHKax: ropa Keyzponaa 
u Kaparar. Kenposas, panee u3BecTHas Kak Opaku, 
Ypaxku, Ku3ex-Tax, coqep»kuT u300paxKeHna osleHel, 
XHINHHKa, AHTPOMOMOpMHIX uryp, BCaHHKOR, 
JIYYHUKOB, a TaK2Ke KOTIIOB, HM WaTHpoBaHa paHHuM 
2KelIe3HbIM BeKOoM. Ha Kaparare BbIeueHbI H300pa- 
%KCHUA JIBYX TepHOMOB: OCH, «IlaMaHbD>, THKve 
OWA, OCH U pa3sIM4Hble 3HaKH, KOTOpble MOryT 
ObITh OTHeCeHBI K | no. I THIc. 10 H.9.; H AHTPOMO- 
MopdHbIe H 300MOpdHbIe OOpa3bl, OTHOCAINHeECA K 
Hau. I TpIc. H.3. (KuyHoBcKas, KpacHueHko, Cemé- 
HoB, CyO6oTuH, 2000). 


IT. 3. Tomo 


Tomckaa mMcaHuita Ha p. ToMb B 3anaqHon Cuoupn — 
OJMH M3 CaMbIX 3HAMCHHTHIX MaMATHHKOB, B TOM 


18th century. And it was clear that some of those ear- 
lier published pictures have not survived. The expe- 
dition of the “Tomskaya Pisanitsa” museum reserve 
in 1996-97 aimed to reveal these changes at the site, 
and to make new recordings using modern tech- 
niques. Some images, and even a whole panel which 
had been published before, could not be found, but 
the expedition also discovered some images that had 
never been published (Martynov et al. 1998), includ- 
ing a composition which was later dubbed “Asia’s 
nothernmost depiction of a chariot” (Kovtun 2001). 
Depictions at other known sites on the river Tom, 
such as Tutalskaya Pisanitsa and Visyachy Kamen, 
were also investigated, and some new images found 
(Rusakova & Barinova 1997). 


I. 4. The Altai 


In 1995 the expedition of Kemerovo University, the 
CNRS (France) and the Institute of Archaeology and 
Ethnography (Novosibirsk) continued its work in the 
Altai: the investigation focused on the biggest and 
best-known rock art complex in the valley of Elan- 
gash. Here thousands of petroglyphs are concentrat- 
ed, and some of the sites were published in a series 
of monographs in the 1970s and 1980s by A. Oklad- 
nikov and E. Okladnikova. The re-investigation has 
shown that some fragmented and engraved images 
had been left unpublished, and some images that are 
unusual for the Altai were also found, such as face- 
masks of the Okunev culture type and depictions in 
the Tashtyk style (both styles are characteristic of 
Yenisei rock art). The expedition also studied the 
processes connected with the destruction of rock sur- 
faces. The main cause is the series of abrupt changes 
of temperature during the year, and the influence of 
the extreme climate of the high mountains (Kubarev 
& Sher 1996). 

Other major, well-known and frequently investi- 
gated sites, such as Chaganka, Kalbak-Tash, Dzhal- 
gyz-Tobe, Turu-Alty and others, continued to attract 
the attention of various investigators, and many new 
panels, images and details are being revealed with 
every examination of these rich rock art locations 
(Kubarev et al. 2000; Cheremisin 2000b and others). 
Kubarev discovered new images at the very well- 
known site of Kurman-Tau, which, in his opinion, 
may be the most ancient petroglyphs in the Chuya 
steppe. They are contour figures of animals combin- 
ing features of an elk and a bull, and images of deer 
and bulls, very patinated and dating to the Eneolithic 
or Early Bronze Age by their style (Kubarev 2000a). 
II. 5. Mongolia 
The decorated cave of Khoit-Tsenker-A gui discovered 


in 1952 in western Mongolia and claimed by Oklad- 
nikov and his followers to be of Palaeolithic age, is 


YucIIe HW MOTOMY, 4TO MMeeT JoOuIryto Hu Ooratyto UCTO- 
puro u3y4eHua. PucyHku TomMckoli WHCcaHHLbI 4YacTo 
TyOMKOBaINCh, HayMHasd c XVIII B., H OBLIO O4eBUI- 
HO, YTO HEKOTOPbIe H3 ITHX OMYOMHKOBAHHBIX paHee 
W300paHkKeHH He COXpaHMJIHch WO HalllMx Hel. B 
1996-97 rr. npoBeyena skcneqnuna My3es-3ano0Ber- 
HuKa «TOMCKad THCaHua»» C LeJIbIO BLIABUTb IpOH30- 
leslie Ha WaMATHHKe W3MCHEHHA HM CJjeaTb HOBbIC 
KOMMM COBPeMeHHBIMH MeTosaMu. B pe3ymbTate 06- 
Hapy2KeHO, 4TO He COXpaHWJIOCb HECKOJIBKO paHee 
OmlyOsIMKOBaHHBIX PHCYHKOB H [lake [ead MIOCKOCTB, 
HO Ip 3TOM OOHapy2KeHbI HOBbIe H300paKeHHA, KO- 
TOpble TO cHx Mop He MyOmMKOBaHch (MaprsiHos, 
Tloxposcxas, Pycaxoga, 1998), B Tom YHCIIe OObAB- 
JICHHOe Mo3qHee Kak «CaMOe CeBepHoe B A3HH 1130- 
OpaxkeHve KoeCHHUbD> (KostyH, 2001). 3aHoBo 06- 
cileqOBaHbl WU Zpyrve MWaMsATHHKH Ha p. ToMb — 
Tytasbckaad WucaHHua MW Buca4Hit KaMeHb, re TOKE 
HaiiJ{eHbI HOBbIe H300paxeHHa (PycakoBa, bapHHosa, 
1997). 


IL. 4. Anmau 


B 1995 r. kommmekcHaa 9kKcHeaMUMA KemeposcKoro 
rocyapcTBeHHOoro yHuBepcuteta, CNRS (Mpanyus) 
u Wuctutyta apxeonoruu u stHorpapun CO PAH 
MpofowKusIa HayaTble paHee Ha AsiTae paOoTHI 10 
mporpammMe IOHECKO. OOsextom nccreqoBaHuit 
cTaylo KpyiHeliliee HU XOPOWIO H3BECTHOe MeCTOHAa- 
xOK ene eTpormMdos B AouMHe p. Enanram. 34ecb 
CKOHI[CHTPUpOBaHb! JCCATKH TbICAY PHCYHKOB pa3- 
JIMYHBIX 3T10x. J] 4 UCcueqOBaHUA OBI BbIOpaH palioH 
BepXHero TeyeHHA pekH. bowbuiad wacTb WeTporin- 
(POB 9TOFO BLICOKOTOPHOTO y4acTKa yKe OMyONMKO- 
BaHa B 1970-80-e rr. B cepuv MoHorpaguii A. IT. Ox- 
jlagHuKkospa 4 E.A.OxknaaqHHkoBoi. OaHako HOBOe 
oOcJIeqOBaHHe MOKa3as10, YTO OMYOUMKOBAaHbI TOJIbKO 
XOPOIUO COxpaHHBIIMeca H300paxeHHA, a PparMeH- 
TapHbIe H TpaBMpOBaHHbIe PHCyHKH OCTAaIIMcb He 
CKOMMpoOBaHHbIMH. Haiijenbl HOBbIc MH HexapakTep- 
Hble ia AsTadt H300paxKeHHA MaCOK OKYHeBCKOTO 
Tula, PHCyHKH B TallITbIKCKOM CTHJIe. DkcneqMUMA 
TakoKe H3y4alla MPOWecchl, CBASAHHbIe C paspylieHu- 
eM CKall c MeTpormMdaMu UM pula K BbIBOLY, 4TO 
TaBHad ero IipW4nHa — pe3skHe epemaybl Temrepa- 
Typ B TedeHHe rosa HW BIIMAHMe IKCTPCMAJIBHBIX KIIN- 
MaTH4eCKHX YCIOBUM BEICOKOropba (KyOapes, ILep, 
1996). 

JIpyrue KpylHble XOpOWIO H3BeCTHbIe H YacTO 
vicculeyyeMble MECTOHAXO*KeHHA, TakHe Kak Uaran- 
ka, KanOax-Tam, Jpxanrpi3-Tooe, Typy-Antbr mpo- 
TOJDKaSIM TpHBIeKaTb BHUMaHHe CaMBbIX pa3HBbIX HC- 
cneqoBatTenei. Hopble MIOCKOCTH, OTIeJIbHbIe 130- 
Opa2xkKeHHA UH HOBBIe eTasIM BbIABJIAIOTCA MPH KaxK OM 
HOBOM OOcJIeOBaHHH ITUX OoraTeMUIMx TaMATHHKOB 
(KyOapes, Ako6con, HaBneexnopx, 2000; Yepemucun, 
2000b; u ap.). B. J]. KyOapes Ha xopollio 13BeCTHOM 
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still the subject of numerous discussions and an at- 
tractive subject for investigations by various re- 
searchers. Two brief new studies were published: 
one, naming the site as the “Blue cave I” and with 
no reference to the numerous earlier studies, had new 
tracings of some paintings (Birchall 1997), while an- 
other gave a short history of the study of the cave 
and the characteristics of its present state, conclud- 
ing that a new survey and campaign of copying are 
needed to prove or disprove the alleged age of this 
site (Jaubert & Giscard 1997). The latter researchers’ 
Mission has also investigated surrounding areas and 
found pecked images on open-air rocks (Jaubert & 
Giscard 1997, Fig. 2). 


II. 6. Kazakhstan, Uzbekistan and Kirghizia 


Work has continued at all the major known sites 
of this region, such us Tamgaly, Eshkiolmes, Ters, 
Karasai and Arpauzen in Kazakhstan by Francfort, 
Maryashev, Rogozhinski, Samashev and_ others; 
Saimaly-Tash in Kirghizia by Tashbaeva; Sarmishsai 
in Uzbekistan by Khudzhanazarov and Rozvadovski. 
The goals of these continuing investigations were to 
re-confirm the accuracy of previously documented 
recordings, make necessary re-tracings (as an ex- 
ample — see a very accurate amplified copy of one of 
the panels from Tamgaly — Fig. 12) and collect new 
images and scenes for further study; an examination 
of the state of the sites’ preservation was also in- 
volved. Unfortunately, this work is not well reflected 
in publications, but one may note three monographs 
published during the period: on the rock art of Uz- 
bekistan (Khodzhanazarov 1995; Sztuka naskalna 
Uzbekistanu 1997) and Kazakhstan (Mar’jasev et al 
1998). 


Fig. 12. Bulls, horses, goats and anthropomorphous 
figure on the rocks of Tamgaly in Kazakhstan. 
Bronze Age. Pecking. (After Rogozhinski). 


Puc. 12. Boiku, n0waou, Koz1bl u anmponomopqguaa 
qbueypa na cKanax Tameanei 6 Kazaxcmane. 
Qnoxa 6pou3o1. Beiouexa. (Ilo PozoorcuncKomy). 
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laMaTHuKe KypMau- Tay Halles HOBbIe H300paxKeHHA, 
KOTOpble, MO erO MHeEHHIO, MOryT ObITb HanOosee 
peBHUMH TetTpormmdamu Uyiickot crenmu. ITO KOH- 
TYpHble (pUrypbI 2%KMBOTHBIX, OObeHHAIOMIMe B Cebe 
IIpH3HaKH Oceli H ObIKOB, a TakxKe OOpa3bI OsIeHelt, 
ObIKOB, — BC€ OYCHb CHJIbHO NWaTHHU3HpOBaHHble U 
TaTMpYeMble 110 CTHJIFO ITIOXOM IHEOMMTa WIM panel 
OpoH3bI (KyOapes, 2000a). 


IL.5. Moneonua 


Tlewjepa Xotit-Lankep-Aryi, oOnapy2xeHHasB 1952r. 
B 3anlaqHon Monrosun, pociucu KOTOpOl OTHECeHBI 
A.J]. OkmaqHUKOBbIM HM ero MOCIeOBAaTeAMH K Ma- 
JICONUTY, IpOLOMKaet ObITh OObEKTOM MHOFOUNCsIeH- 
HbIX JMCKyCCHi WM IIpHByIeKaeT BHUMaHHe MHOTHX 
vccileyqoBaTeei. OrmyOMKOBaHbI Ba KOPOTKHX Cco- 
oOOMeHHA O HOBBIX HccHeqOBaHHAX. B OHOM aMsT- 
HWK uMeHyetca «lomyOaa nemepa I», mpH4ém 6e3 
KaKMX-JIM00 CCBIJIOK Ha MIpesbI Aye UccueqOBaHUA, 
V1 MyOUMKYFOTCA HOBbIC HPOPHCOBKH HEKOTOPbIX 1130- 
OpaxeHuit (Birchall, 1997). B apyrom qaétca Kpat- 
Kad UCTOPHA W3yYeHHA Melllepbl H XapakTepH3yeTca 
HbIHeIHee COCTOAHMe WaMATHHKa; aBTOPbI MPH 
K 3AKJIKOUCHHIO, ITO HEOOXOAMMO ero HOBO OOcEO- 
BaHHe 1 KOMMpOBaHHe pocnucel, YTOObI MOTBEPAUTb 
M00 ONpOBeprHyTb NOuOKeHHe O MalIeOHTHYeCKOM 
Bospacte (Jaubert & Giscard, 1997). Stumu xe uc- 
cyleqOBaTeAMU Oba OCMOTpeHa OKpy2Karollad Te- 
Ilepy M€CTHOCTb H HaliJjeHbI BbINOJIHeHHbIe BbIOHB- 
Kol H300paxKeHHA Ha CKasIax TO, OTKPbITbIM HEOOM 
(Tam xe, Fig. 2). 


IT. 6. Cpeouaa Azua u Kazaxcman 


IIpogouKanocb AOKYMCHTMpPOBaHHe Takiix KPyIIHbix 
MW U3BeCCTHBIX MaMATHUKOB STOTO perwvoHa Kak Tam- 


IIT. Problems of flooded sites and publication 
of old materials 


In Soviet times, on some big Siberian rivers, such as 
the Yenisei, its tributary Angara and others, dams for 
Hydroelectric Power Stations were planned and erect- 
ed. The Yenisei is the biggest Siberian river, its basin 
is one of the world richest rock art areas, and this river 
suffered the most during “the great constructions of 
Communism”. On its banks there were thousands of 
archaeological sites, including first-class rock art lo- 
cations. Huge amounts of money were assigned for 
preliminary investigations in the zones of flooding, 
and big archaeological expeditions worked in the 
1960s and early 70s, trying to save this heritage, at 
least for scholarship. Special groups were organized 
for the documenting of rock art on the riverside cliffs. 
One group, under the leadership of Y. Sher, worked 
in the zone of flooding by the Krasnoyarsk dam in 
the middle course of the Yenisei. Another group, un- 
der the leadership of M. Devlet, worked in the zone 
of flooding by the Sayan dam in the upper course of 
the Yenisei in Tuva (Fig. 13). Both groups, during 
several field seasons, documented and copied thou- 
sands of images from dozens of sites. The prepara- 
tion of these extensive materials for publication took 
years, and some of them began to be published only 
recently. Y. Sher, with co-authors, has published his 
materials from such Middle Yenisei sites as Oglakhty 
(Sher et al 1994), Tepsei and Ust’Tuba (Blednova et 
al. 1995), Cheremushny Log and Ust’-Kulog (Sher 
& Savinov 1999) in the series of volumes entitled 
“Répertoire des Pétroglyphes d’Asie Centrale” and 
edited by H.-P. Francfort and Y. Sher. M. Devlet, 
who published part of her materials from the Upper 
Yenisei sites in the 1970s-80s, in 1998 published a 
monograph devoted to the petroglyphs of the Aldy- 
Mozaga mountain. This site which contained beauti- 
ful compositions (such as the one in Fig. 14) from the 
Bronze Age up to the Ist millennium AD has already 
spent many years at the bottom of the Sayan reservoir 
(Devlet 1998). 

The flooding of the sites on the big Siberian riv- 
ers in the 1960s-70s not only stimulated an intensive 
study of rock art and a growing interest in it, but also 
affected some aspects of research for many years 
afterwards. Thus, by the 1990s, there had arisen the 
problem of the deterioration and preservation of rock 
art sites. Concerning the Yenisei, the most crucial as- 
pect of this problem was the state of the flooded sites. 
Since the mid-1970s the riverside panels of such sites 
as Oglakhty, Sukhanikha, Tepsei, Ust’-Tuba, Turan 
and others had been underwater, but in the 1990s the 
water level in the Krasnoyarsk reservoir began to 
drop, and in some years reached the original Yenisei 


ral, EntkuosbMec, Topc, Kapacali u Apmay3eH B 
Kasaxctane (A.H.Mapssmes, 3.C.Camaures, H.-P. 
Francfort, A. E. PoroxuHckuii u Ap. ucceqoBaTesn); 
Caiimaspi-Tam B Kuprusun (K. UW. TanrOaexpa); Cap- 
Mutl-Caii B Y30exucTaHe (M. XyxaHa3apos, A. Roz- 
vadovski). OCHOBHBIMH HalipaBJICHHAMH 3THX HCCIe- 
OBaHHH ObLIM: yTOUHeHHe paHee CeaHHBIX KOMMH, 
HOBOe KOMIMpoBaHne (Kak IIpHMep, CM. HOBY!10 IIpopr- 
COBKY OJHOM 3 CAMBIX H3BECTHBIX TIocKocTel Tam- 
Taibl, BbIMIOHeHHYy10 A. E. PoroxxnucKkuM — Puc. 12), 
BBIABJICHHe HOBBIX OOpa30B H CICH AIA TasIbHeMIIHx 
HccileqoBaHHi, a TakxKe OOcIeqOBaHHe COCTOAHUA 
COXpaHHOCTH MaMATHHKOB. K coxkasIeHHto, 9TH pabo- 
TbI He MOJYYMIM JOMKHOTO OTpaxKeHHA B IyOMHKa- 
Hax. TeM He MeHee, MOXKHO OTMETHTb IyOMKalH1o 
B 9TOT MepHoy Tpéx MOHOrpaduit oO HackaJIbHOMy 
wuckyccTBy Y30eKucTaHa (Xy2KaHa3apos, 1995; Sztuka 
naskalna Uzbekistanu, 1997) u Kazsaxcrana (Mar’ja- 
sev, Gorjasev, Potapov, 1998). 


HT. [po6iema 3amonnenua namamnuxoe 
60doxpanunuuamu u nydsUuKaYUA cmapbix 
Mamepuaso6 


B coBeTcKoe BpeMa Ha MHOTHX KpyIHbIx CHOMpCKHX 
pekKax, B TOM 4McIe Ha Enncee u ero mpuToKe AxH- 
rape, OBI CIIPOCKTHPOBaHbI H MOCTPOeHBI MWIOTHHBI 
Oc. Ennceii — kpynueitiiiaa pexa CuOupn, Oaccein 
ero — OHH M3 CaMBIX OoraTbIX B MHpe apeasioB Hac- 
KaJIbBHOTO HCKyccTBa, H 9Ta peKa HocTpayasa OoBUTe 
BCerO BO BPeMeHa «BEJIMKHX CTPOeK KOMMYHH3Ma)). 
Ha ero Oeperax ObWIM THICHYH apxeouOrMyecKHXx 
MlaMATHHKOB, B TOM YHCIIe — MepBOKIAaCCHbIe MeCTO- 
HaxO%KCHHA HaCKaIbHOTO WCKyccTBa. OrpoMHBIe 
CYMMBI BbIJCJIAIUCh Ha Ipe{BapHTesIbHbIe HCCIeN0- 
BaHHA B 30HAX 3aTOIMICHHA, KPyMHble apxeosorMyec- 
ke sKcrequuMM padoramu B 1960-x —Ha4. 1970-xrr., 
IIbITadCbh ClacTH 9TO Hacleque XOTA OBI WIA HayKU. 
Jia HOKyMeHTHpoBaHHA MeTpormMos Ha GeperoBblx 
cKaylax ObUIM OpraHH30BaHbl CIeWMaIbHbIe OTPABI. 
Otpaq, m0 pykopoyctBom 41.A.Uepa padotan B 
30He 3aTOIMIeHHA KpacnospcKoro BOxOxpaHHJIMUla B 
cpequem TeyeHun Enncea. J[pyro oTps, 10 pyko- 
BoycTBOM M. A. JIapmet, padoTas B 30He 3aTOMICHHA 
CasHcKoro BOJOXpaHWIMila, B BepxXHeM TeyeHHH 
Exuces, B Type (Puc. 13). OOe rpynnszi B TeyeHHe 
H€CKOJIBKMX TIOJICBbIX Ce30HOB OOCIeEOBasIM H CKO- 
MMpoBaM TbICHYH TMeTpormMpoB Ha HeCKOJIbKHX 
WecaATKax MecTOHaxoxK eH. OOpaborKa nu moyro- 
TOBKa 9THX OOUIMPHEIX MaTepHasoB K lewaTH 3aHA- 
Jla TOAbI HW TOIbKO CpaBHUTeJIbHO HeEaBHO HEKOTOpBIe 
3 HHX Havas BEIXOWUT B cBeT. A.A. ep c coas- 
TopaMH olyOuIMKOBasl TakHe cpefHeeHucelicKue 
TaMATHHKH Kak Ormaxtpl (Sher et al 1994), Tencet 
nu Yctp-Ty6a (Blednova et al. 1995), Uepemyurnerii 
Jlor u YctTb-Kysor (Sher & Savinov 1999) B cepun 
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level. On examining the panels in 1990, and compar- 
ing them with old recordings, we were surprised how 
little they had suffered from being underwater: nearly 
all the panels, all the depictions, including one painted 
with ochre, had survived. At that time we concluded 
that the destructive consequences of flooding for rock 
art were very exaggerated, but we did not take into 


Fig. 13. A view of the rock art area flooded by waters of 
the Sayan dam on the Upper Yenisei. In the foreground 
one can see the upper rocks of the famous Mughur-Sargol 
site. The «island» in the background is the top of the 
Ustyu-Mozaga mountain, whose slopes contained many 
decorated panels. Photo: EM. 1998. 

Puc. 13. Bud na mecmonaxostcoenua Hackasibuo0zo0 
uckyccmea, 3amonsennole godamu Caanckol naomunol 
Ha Bepxnem Enucee. Ha nepeduem niane 6udnol 6epxnue 
CKQ@Jlbl 3HaMeHUmMOzO NamamunuKa Myeyp-Capzon. 
«Ocmpo6» Ha 3a0HeM niaHe — 3mo BepwuHa 2ope1 Ycmio- 
Mo3aea, Ha cKNOHAaX KOmOpot Ovi110 MHODICecM6O 
naocKocmeu c pucyuKamu. Pomo: EM. 1998. 


«Répertoire des Pétroglyphes d’Asie Centrale», 
BbIxXoLAMeH Bo Dpanwuu u pezaxtupyemoi A.-II. 
@Mpankdopom uA. A. Wepom. M. A. Janet, omyon- 
KOBaBIUad YaCTb NOUyYeHHbIX Ha BepxHem Enucee 
MatTepHasioB emé B 1970-80-e rr, B 1998 1. BEITycTH- 
la MOHOrpaduio, NOCBALIEHHYIO NeTporiudam oper 
Ampi-Mo3ara. STOT WaMATHUK, cozep xan yqu- 
BHTeJIbHbIC KOMNO3HUHM (Kak HallpuMep, lpezcTaB- 
JieHHad Ha Puce. 14), qarupyroujueca BpemMeHeM OT 
3T10XH OpoH3b! Jo I ThIc. H.9., yKe MHOTO JIeT Haxo- 
WuTCA Ha WHe CasHcKoro BoyoxpaHnsuura (J[aBIeT, 
1998). 

3aTonsieHHe TaMATHHKOB Ha OOubUIMX cHOup- 
ckux pekax B 1960-70-e rr. He TOMbKO CTHMYsJIMpOBa- 
JIO MHTCHCHBHOe W3y4eHHe HaCKaJIBHOTO HCKyCCTBa 
WM BO3pacTaHve MHTepeca K HeMy, HO Tak2Ke ompeye- 
JIMJIO HEKOTOPBIe ACIICKTEI ETO HCCIEOBaHHA Ha FOI 
Boepen. Tax, k 1990-m rr. uccnenqoBaTenei Hayann 
Bcé OOUIe HHTepecoBaTb BOTIPOCbI pa3spylleHua, 
COCTOAHHA COXPaHHOCTH HW COXpaHeHHA WaMATHUKOB 
HackaJIbHoro ucKkycctsBa. Jia Enuces HanOosee ak- 
TYAJIBHBIM aClieKTOM 3TOH MpOOsIeMBI ObII0 COCTOAHHe 
3aTOIWJICHHBIX WaMsATHUKOB. C cepeguur 1970-x rr. 
IIpHOpexKHbIe MIOCKOCTH TaKHX MeCTOHaXoxKeHHit 
Kak OraxtTsi, Cyxanuxa, Tertceii, Yctb-Ty6a, TypaH 


Fig. 14. A composition from the Aldy- 
Mozaga site in Tuva. 

Pecking and engraving. Dated to the last 
centuries BC — first centuries AD. 

The site was flooded by the Sayan dam. 
(After Devlet). 


Puc. 14. Komnozuyua c namamnuxa 
Andbi-Moszaza 6 Tyee. 
Boiouexa u epaeupoexa. 
Alamupoexa: 

~ nocneOHue 6eKA OO H.9. — 
nNep6ble BEKA H.3. 
TTamamuuk 3amonjen 
Caauckum 
6OOOXPaHUJULYeM. 
(Ilo J[261em). 
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account the long-term consequences. Another exami- 
nation of the same sites in 1997 showed that even the 
preserved panels had begun to decay. The water erod- 
ed and destroyed the rock bases and washed away 
the soil; some low panels are crumbling to pieces, 
and though the upper panels are still preserved, they 
have become almost inaccessible to investigators be- 
cause of damage to the rocks below (Fig. 15) and it 
is very possible that in the future they may be lost too 
(Sovetova & Miklashevich 1998b). 


Fig. 15. Rock panels of the Tepsei site, which used to be 
under the waters of the Krasnoyarsk reservoir. 

The arrow shows a panel with a contour figure of a deer. 
The panel itself is preserved well but it is not accessible 
because of the erosion of soil and the rock base. 

Photo: EM. 1997. 

Puc. 15. Tpu6épeostcnole cka.el zopot Tencei, noodvieaeuiue 
noo eodamu Kpacnoapckozo e6odoxpanunuua. 

Cmpeika noxazbigaem Mecmo HaXxOICOeHUA NAOCKOCMU C 
KOHMypHbim u3z00pancenuem onena. ILiocKocmb coxpanu- 
JACb OO6ObHO XOpOUO, HO HedOCMynHa Uu3-3a Pazpyule- 
HUA HUIICHUX CIOEB CKabHOzo Maccuea. Domo: EM. 1997. 


VY Ap. HaxoMIMcb Toy BOON, HO B 1990-e rr. ypoBeHB 
Boab B KpacHospcKoM BOOxpaHHJIMIe Hauas Ma- 
WaTb, JOCTHrad B OTeIbHbIe TObI eCTeCTBeHHOrO 
ypopua Exuces. B 1990 r, oOcmenaya nocKocTH, 
MOObIBaBIUIMe NOL BOAOH, M cpaBHMBad UX CO CTapBIMH 
MaTepHaslaMu, MbI OblIH WopaxKeHbl, KaK MaJIO OHH 
MOcTpajlasv OT IpeObiBaHHA NO BOOM: COXxpaHHJIHCh 
MOUTH BCe IMJIOCKOCTH, BCe PHCYHKH, BKJIKOuad HapH- 
COBaHHBIe oxpoli. B To BpeMsA MBI MPMI K 3aKJIIO- 
YeHHIO, YTO pa3pyIIHTeJIbHble MOCIeACTBUA 3aTOMUIe- 
HHA Jif HACKAJIbHOrO HCKYCCTBAa CHJIbBHO IIpeyBellH- 
YeHBI, HO MbI He IIPHHAJIM BO BHUMAaHHe OsIrOBpe- 
MeHHbIe MOCIEACTBHA. OOcmeqOBaHHe Tex 2Ke 1aMsAT- 
HHKOB B 1997 Fr. MoKa3asi0, YTO JaxKe COXpaHuBIIneca 
k 1990 r. mockocTu Haya paspylmatbcs. Bona pa3- 
PYlIW1a OCHOBaHHA CKaJI, BbIMbIBad NOUBY; HWKHHe 
OOKM Havasu pa3pylllaTbca U BbIMayaTb. Bo MHOrHX 
MeCTAaX IO0Ka HeIJIOXO COXpaHHJIMCh BepXHHe MJI0C- 
KOCTH, HO HM OHM CTaHOBATCA HeJOCTYNHbIMM JIA 
WCCeqOBaHHA 3-3a JeCTpyKIWH HKesIexKallux 
cm10éB (Puc. 15), BecbMa BepoaTHO, 4TO B ODKaliLIeM 
OyqyIeM OHH ToxKe OytyT yTpayeHbI (CoBeTora, 
Muknamresn4, 1998b). 
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IV. Other kinds of rock art 


Apart from images on rocks proper (such as cliffs, 
boulders, rocky outcrops etc), other kinds of imagery 
are considered to be related to rock art in Asian ar- 
chaeology. Generally speaking, any images executed 
on stone fall within the field of rock art research: 
various stone sculptures, decorated stelae and slabs 
used both as cult objects and for funeral construc- 
tions, engraved pebbles and small stone slabs found 
in settlements and burials. Those kinds of rock art are 
of special importance since, unlike images on open 
rocks, they are one way or another connected with 
the archaeological complexes from which they origi- 
nate, and this is significant for the chronological and 
cultural attribution, and stylistics and semantics not 
only of those depictions but also of their analogies at 
open-air sites. 

IV. 1. Decorated grave slabs 


One of the peculiarities of Asian archaeology, and 
this is especially characteristic for South Siberia, is 
the widespread use of stone slabs for the construction 
of burials and burial mounds (kurgans). These slabs 
are very often decorated. Sometimes the images were 
executed specially for the burial or the kurgan, and 
in such cases they form part of the funerary ritual. 
In other cases the decorated slabs or their fragments 
were used simply as a construction feature. They can 
be slabs broken off from the nearest rock art loca- 
tions, or stelae or statues taken from earlier shrines 
and cemeteries. In any case, the discovery of images 
in archaeological complexes, with analysis of their 
stratigraphy, location, composition, style, connec- 
tion with the burial etc., enables researchers to define 
their cultural attribution quite precisely and to cor- 
relate them with images on rocks. The tradition of 
the use of decorated slabs for funerary constructions 
was maintained for millennia by various peoples and 
cultures, and is especially characteristic of the Mi- 
nusinsk basin. This has made it possible to build a 
very precise chronological scheme for that region’s 
rock art and to extend it to the petroglyphs of con- 
tiguous territories. 

Many especially interesting depictions have been 
found in Khakasia in excavations of graves of the 
Okunev culture — one of the most dazzling and mys- 
terious cultures of the Bronze Age, famous for its 
unique artistic monuments. In 1995 a wonderful de- 
piction was published of a fantastic character from 
Okunev mythology (Fig. 16: 7), which was found 
earlier in the excavation of a kurgan of the Tagar cul- 
ture in Khakasia. This was a big decorated stone slab 
which once stood, probably, in a Bronze Age sanctu- 
ary, and was later re-used as a tombstone for a grave 
of the Early Iron Age (Pyatkin & Kurochkin 1995). 
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IV. Apyeue eudei nackajbnozo uckyccmea 


Kpome 1300paxkeHuii COOCTBeHHO Ha CKasiax (yTécax, 
BaJlyHax, KPyIHBIX OOJIOMKaXx CkKalI), B apxeouIOrHH 
A3MM K HaCKaJIbBHOMy MCKyYCCTBY IIPHHATO OTHOCHTB 
W Apyrve BUALI H300paxeHuit. BooOure roBops, J110- 
Oble H300paxKeHHA, HAHECEHHBIC Ha KAMCH, OTHOCAT- 
cA K Ccbepe H3y4CHHA HACKAJIBHOFO HCKYCCTBa: 3TO H 
pa3HooOpa3Hble KaMCHHBIe W3BadHHA, CTCJIbI C H30- 
OpaxKeHHAMH, HCIIONb30BaHHbIe Wit KypraHHBIxX U 
MOTHWJIbHBIX KOHCTpyKUHH H B CBATHJIMUax, TpaBupo- 
BaHHBble rasIbKH MW PHCyYHKM Ha MeJIKHX KaMCHHBIX 
IIMTKax, MHOrLa HaXOJMMBIe Ha MOCeICHHAX H B I10- 
TpeOeHuax. OTH BUI MaMATHHKOB HacKaJIbHOTO 
HCKYCCTBa HMeIOT OCOOyIO L[CHHOCTb TOCKOJIbKY, B 
OTJIM4Me OT PHCYHKOB Ha OTKPBITBIX CKaJIaxX, OHH Tak 
WIM MHaye CBA3AHBI C APXCOJIOTHYCCKHMH KOMILUICK- 
CaMH, H3 KOTOPbIX IIPOMCXOAT, YTO HMeeT CyLecT- 
BeHHOe 3HaYeHHe IIA KyIbTypHO-xXpOHOJIOrM4ecKoHi 
aTpHOyYUMH, a TakxKe aHasIM3a CTHJIMCTHYCCKHX OCO- 
OeHHOCTel H CCMaHTHKH, IpH4éM He TOJIbKO CaMHXx 
9THX H300paxKeHHH, HO MW HX aHaJIOrOB Ha OTKPBITBIX 
ckaylax. 


IV. 1. TInumot c u3z06pascenuamu uz Kyp2anoe 


Ogna 13 ocobeHHocTeii apxeonornu A3nn, U ocobeH- 
HO apxeoulornu FOoxKHo Cudupu — LIMpoKoe UCrOsIb- 
30BaHMe KaMCHHBIX IWIMT WJId COOpyKeHHA MOTH H 
KypraHos. Ha 9Tux WIMTax YacTO MMerIOTCA H300pa- 
*eHHA. Unorga OHM HaHOCHJIMCh CielMasIbHO IA 
WaHHoro TorpebeHua WIM KypraHHoi KOHCTpyKUMH, 
MW B 9TOM Cyly4ae H300paxKeHHA Ha HHX ABIIAIOTCH 
yacTbio NorpeOasbHoro putyana. B Apyrux caryyasx 
IIMTbI C PHCYHKaMH UCIIOUb30BaIMCb IIpocTo Kak 
CTPOHTeJIBHbIM MaTepHall. ITO MOMIM OBITb MITEL, 
BbUIOMAHHBIe C OIMKAMLIMX MCCTOHAXOKACHHH Hac- 
KaJIBHOTO HCKYCCTBA, WIM %Ke MWIMTEI WIM W3BadHHA, 
B3ATbIC CO CBATHJIMU HIM M3 pa3spyWIeCHHbIX MOTH 
TipevbIAyuHAx NepHogos. B sr0G0M cyryyae, HaxoxKTe- 
HHe HW300paxKeHHit B apXeOJIOTM4YCCKHX KOMIIIeKcax, 
IIpH aHaMu3e MX CTpaTurpadun, MecTOMOOKeHHA, 
KOMIO3HUHM, CTHJIA, CBA3M C MorpeOeHHeM H T. J. 
MO3BONACT HCCHEHOBATeIIAM JOCTATOUHO TOUHO ycTa- 
HOBHT KYJIBTYPHY!IO aTPHOYUHIO TaKHX PHCYHKOB H 
CONMOCTaBHTb UX C H300paxKeHHAMH Ha CKasiax. Tpa- 
MUA MCHOUb30BaHHA IIHT C M300paxKeHHAMH IA 
MOTHJIbHbIX KOHCTpyKUMi COXpaHsasack Ha MIpoTsKe- 
HHH TbICAYeICTHH pa3sHbIMH HaposaMH U KyIbTypaMu 
HW OCOGeHHO XapakTepHa JIA TamMaTHHKOB Munycuu- 
CKOM KOTIOBHHBI. ITO HO3BOJHJIO BLICTPOHTb JOBOJIB- 
HO TOUHYIO XPOHOJOFMyeCKyloO WIKaly Wid HacKalib- 
HOTO HCKYCCTBa ITOFO perMoua HM paciipocTpaHHutTh eé 
Ha IleTpOrmub! ConpesebHbIX TeppHTOpUH. 
OcoOeHHO MHOrO HHTepecHBIx H300paxKeHuii 
ObLIO HaiiqeHO IPH packolKax MOTH OKyHeBCKOM 
KYJIBTYPbI — OJHOM 43 HanOoslee APKUX H 3araOFHBIXx 
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Fig. 16. Images of the Okunevo culture (Bronze Age, South Siberia) on stone slabs which were used in burial con- 
structions. 1 — The cemetery of Byrganov. Depiction of a fantastic creature, combining features of a bird and various 
animals, with fragments of face-masks. This composition was pecked on the slab in the 2nd millennium BC and probab-ly 
stood in the open air for some time, after which the small figures of humans and animals were added. Then the slab was 
re-used as a tomb-stone for a grave dating to the 7th century BC. (After Pyatkin & Kurochkin). 2 — Stela from the Azkyz 
river. Images of two fantastic creatures superimposed on a face-mask. Pecking. (After N. Leontjev). 3-5 — The cemetery of 
Verkhny Azkyz I (after Kovalev): 3 — depiction of fantastic creatures in a heraldic position, painted with ochre, the right 
image is partly preserved; 4— depiction of a face-mask, solar symbol and a female figure, pecking and ochre; 5 — fragment 
of an image of a predator, pecking and ochre. 


Puc. 16. H306pastcenua okyneeckou Kyjlemypbl Ha niumax, UCNONb306ANNbIX OA COoOopystcenua nozpebanbonolx 
Koucmpykuyuu. | — Moeunonux Boipzanoe. Us06paacenue d@aumacmuyeckoeo xuwHnuKa, Couemarowezo YepMbI PA3ZHbIX 
CUBOMHDIX; Gbpazmenmor auuun. Komno3uyua Ooiia 6oiouma ua bonbwou naume 6 nay. II moic. 00 H. 9. U, BEPOAMHO, 
HAXOOUNACh 6 CéAMusUIye NOO OMKpeIMbIM Hebom KaKoe-mo epema. TTo301ce Ovlu OobaeleHbl cCxemMamuU4UNble MenKUe 
UuZz00panHceHUuA sOdeU U CUBOMHoIX. 3amem NauMa Oba NepeucnoNve306aHa KAaK nNepeKpbimue MazapcKOU MOezUAbI 
7 6. 00 H.3. (IIo Tamxuny u Kypouxuny). 2 — Cmena c p. Acku3. M3so06paocenua Oeyx danmacmuyeckux XUWHUKOs, 
nepexpoiearoiyue nuuuny. Boiouexa. (Ilo H. B. Jleoamveey). 3-5 — Mozunsxux Bepxnuti Acku3 I (no Koeanéey): 3 — u30- 
Opastcenue ~anmacmuyeckuXx CYU4eCME 6 2epabOUYeECKOU No3uYyUU, POCNUCb OxpoU, ~ueypa cnpaéa coxpanusac dpae- 
Menmapuo,; 4 — u3z00padceHue MACKU-IUYUHbI, COMAPHOZO 3HAKA U «pOdCeHUYbI», BbIOUBKA C NPOKpacKou oxpou; 5 — 
20106A XULYHUKA, 6bIOUBKA C NPOKpacKol oxpoUu. 
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In 1997 N. Leontjev published a drawing of another 
decorated slab which was discovered earlier by Seva- 
styanova on the Askyz river in Khakasia (Leontjev 
1997). On this slab two similar syncretic creatures 
are depicted, along with other images, and they are 
superimposed on a typical Okunev face-mask (Fig. 
16: 2). The excavation of the Okunev kurgan near 
the village of Mokhov revealed images on the slabs 
of the stone grave-cist, such as an engraved depic- 
tion of a flying snake-dragon, a pecked figure of a 
bull, and an anthropomorphous image (Kirginekov 
1977, Fig. 5-7); kurgans near the village of Ui- 
bat yielded a whole series of anthropomorphous 
face-masks pecked on burial slabs, as well as de- 
pictions of a typical Okunev ritual vessel, a bull 


Fig. 17. Decorated stone stela of the Okunevo culture, 
which was re-used for perimeter construction of the Early 
Tron Age kurgan. The depicted image of a face-mask with 
a crown” of rays is, probably, the biggest of all known 
images of this kind (the height of the slab is 2.5 m). The 
stela is now installed in the unique open-air museum of 
decorated slabs from burial constructions in the village of 
Poltakov, Khakasia. Photo: B. Pyatkin. 


Puc. 17, Kamennaa cmena c u306pastcenuem oxyneéeckou 
Ky/lbmypbl, nepeucnob306annaa O.1A Ozpadbl MazapcKo- 
20 Kypeana. Mso00paotcena Macka-lu4Uuna C y4uaMu BoKpy2 
20106b1, BEPOAMHO, CAMAA OONbULAA U3 BCeX UZ0OpanceHUul 
gmozo muna (ebicoma cmeoi 2,5 Mm). Cmena aKkcnonupyem- 
CA 6 YHUKAIbHOM My3ee Kyp2aHHblx nium Cc Uu3z00padtceHu- 
amu 6 c. TIonmaxoe, Xaxacua. Pomo: B. H. Tamxun. 
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KYJIBTYp 9TIOXM OpOH3bI, 3HAaMCHHTOM YHMKasIbHBIMH 
MlaMATHHKaMH H300pa3iiTesIbHOrO UcKyccTBa. B 1995 
roay Obiia omyOsMKOBaHa KONMA 3aMevaTesIbHOrO 
n300paxeHna (baHTacTHYeCKOTO TepcoHarxka OKYHEB- 
ckoH Mudosorun (Puce. 16: 7), oOHapyxeHHoro pa- 
Hee IPH pacKoNkKax KypraHa TarapcKoli KyIbTypbI 
(atu, Kypouxun, 1995). Sto — Oompa KaMeH- 
Had IVIMTa C BBIOMTBIMH H300paxKeHHAMH, HeKOTya 
CTOABIIAA, BEPOATHO, B CBATHJIMLe OPOH3OBOLO Beka, 
a 1103 {Hee MepeHciOsIb30BaHHad B KaYeCTBe epeKpBI- 
THA MOFHJIbI paHHero x%ere3sHoro Beka. B 1997 r. 
H.B. JleonTbessim Opisia onyOmMKOBaHa TpopucoBka 
n300paxKeHHi Ha WWIMTe, pahee OOHapyxKeHHOH 9D. A. 
CepacTbaHoBoi Ha p. Acku3 (JIeontbes H., 1997). Ha 
IWIMTe H300paxKeHbI [Ba MOAOOHBIX 2Ke CHHKpeTHYeC- 
KMX TlepcoHaxka, NepekpbiBalolve THIMYHY!O OKy- 
He€BCKYIO HEOKOHTypeHHy!0 Macky-1H4HHy (pue. 16: 
2). IIpu packonkax kyprana y c. Moxoso Opiim Hait- 
T@HbI PHCYHKM Ha WIMTaX KaMCHHOTO ALMKa: Tpo- 
YepycHHbIM TOHKMMH pe3HbIMH JIMHHAMM PHCyHOK 
JI€TALeETO 3Mes-{pakoua, BLIOHTad MaccHBHas (pury- 
pa ObIka 4 aHTpomomMopdHoe H300paxeHue (Kupru- 
Hexkop, 1997, puc. 5-7). Packonku kypraHos y c. YuOaT 
Wasi WesLy!o Cepuito H300paxKeHHii AHTPOMOMOpMHBIXx 
JIM4HH, BIOMTHIX Ha WJIMTAaX MOrpeOaIbHBIX ALLMKOB, 
a Take H300paxKeHHA ObIKa, OPHAMCHTAJIBHBIX KOM- 
MO3HUHH WH pHTyasIbHOrO cocyya-KypHIbHuuBI (Jla- 
3apeTos, 1997, rab. XI-XII). Ha nautax 43 kypraHoB 
MorMibHuka Bepxunit Acku3 I Opi HaiiqeHbl rpa- 
BHpoBaHHoe V300paxKeHHe JIOCH, HapHCOBaHHBIe 
oOxpol Kocble pewéTKH, BBIONTbIe HM MpOKpallieHHBle 
oxpoli PaHTacTHYeCKHe JIMAMHbI-MacKH, (pparMeHTbI 
H300paxKeHHA XMMJHUKa H YHUKaJIbHOe OXpOBOe H30- 
OpaxkeHHe JByX CHHKpeTHYeCKHX CYIIeCTB, COeqHHA- 
IOWIMX TIPH3HaKH AHTPOMOMOpdoB HM X%KMBOTHBIX, B 
repasbau4eckoi no3umHH (Kopanes, 1997; Xappuu, 
1997) (Puc. 16: 3-5). 

J\pyrasa KyIbTypHad TpayqMund, JaBliat MHOro 
HW300paxKeHH Ha MOFHJIbHBIX IWIMTaX, OTHOCHTCA K 
KapacyKCKOH KyJIbType 9TIOXH No3qHei OpoH3pl. Ca- 
MbIe XapaKTepHbile H300paxeHHA STOO TepHoya — 
KOJICCHHUbI HM KOH, BKIOUaA H CaMble TepBble 130- 
OpaxKeHHA BCaHHKOB, BbIIOJIHCHHBIe B CKeMaTHUHON 
TeOMeTpH30BaHHOM MaHepe (Muxsauesny, 1995). 
TInmTbI C HOMOOHSIMH H300paxKeHHAMH YacTO Haxo- 
TAT B Ooee 1034HHX KypraHax, B OCHOBHOM, Tarap- 
ckoi KybTypbl (Puc. 18: 7, 2). OOsr4HO 9TO TOHKHE 
MW MasIeHbKHe TJIMTKH C MHHHaTIOpHBIMH H300paxKe- 
Hamu, xoTa B 1998 r. C.H.JleoutTbeBbmM Oba 00- 
Hapy2keHa MaccHBHad TlecuaHHKOBad IWIMTa, ofHa 
CTOPOHAa KOTOPOM MOJHOCTHIO MOKpbITa BbIOMTEIMH 
H300paxKeHHAMH KOJICCHHL HW HeOrpeyeeHHBIX Teo- 
MeTpH4ecKHX MOTHBOB. ILiuTa Oba MepeHcnosb30- 
BaHa IPH CoopyxKeHHM Orpaybl TarapcKoro kypraHa, 


and some ornamental motifs (Lazaretov 1997, PI. 
XI-XID); on slabs from kurgans near the village of 
Verkhny Askyz were found an engraved image of an 
elk, painted with ochre grids, pecked and painted fan- 
tastic face-masks (Fig. 16: 4), a fragment of a fantas- 
tic beast (Fig. 16: 5) and a unique ochre image of two 
syncretic creatures with human and animal features 
in a heraldic position (Fig. 16: 3) (Khavrin 1997; 
Kovalev 1997). 

Another cultural tradition which provided many 
depictions on grave slabs was that of the Karasuk 
culture (Late Bronze Age). The most characteristic 
images of this period are chariots and horses, in- 
cluding the very first figures of horsemen; the most 
characteristic style is geometric and schematic (Mik- 
lashevich 1995). Slabs with such depictions were 
often found in later kurgans, mainly those of the 
Tagar culture from the Early Iron Age (Fig. 18: J, 2). 


OyAy4H HallosIOBHHY BKONaHHOW B 3eCMJIKO MexKY 
TBYMA TakoKe MepeMCiosb30BAHHBIMH OKYHEBCKHMH 
crenamu (JleoutTbes C., 2000). B 1997 r. E. E. Dumun- 
T1OBa OMyOMKOBasIAa YHUKAJIbBHbIe MaTepHasIbI H3 eé 
OojIee paHHHX pacKONOK KapacyKCKOrO MOrHJIbHuKa 
Xapa-Xaa. Konctpykuua ofHOM 43 MOTH cocTossa 
3 KAMCHHBIX IJIMTOK C H300paxKeHHAMM KOJICCHHL, 
MOBO3KH, YeIOBeYeCKON (PUTYpbI, WoWayei uv Wpyrux 
2KMBOTHBIX (Puce. 18: 3). U3s00paxeHua 1BHO OTHO- 
CATCH K TOM 2Ke KyJIBType, UTO HM MOTHJIBHUK; HCCIe- 
WOBATeIbHMa CBA3AJIa HX C MOrpeOasIbHbIM PHTyaJIOM 
HW Jake pes10xKMa HOBIM TepMHH: «MOrpeOasIbHBIe 
HeTporsudpp (Ousnnmopa, 1997). Ota HaxoyKa 
WaétT Oolee NPOUHbIe OCHOBaHHA WIA OTHECeHHA K 
KapacyKCKOH KyIbType MHOTOYHCIICHHBIX H300parKe- 
HWM Ha CKaslax, BbIMOJIHCHHbIX B TaKOM 2Ke CTHJIe 
(Copetoga, Muxnamesuy, 1999, c. 60-62). 


Fig. 18. Depictions of the Karasuk culture (Late Bronze Age) on stone slabs. | — stone stela with depictions of chariots, 
which was re-used for construction of later kurgan. Nizhnyaya Baza, Khakasia (after S. Leontjev); 2 — stone slab with 
depictions of horses executed in very characteristic manner of the so-called “Karasuk style”. Found in a kurgan at Esino, 
Khakasia (after Savinov); 3 — fragment of a stone slab with depictions of chariots and a horse. These images were found 
in a kurgan of the Karasuk culture (Khara-Khaya cemetery, Khakasia) and are believed to have been executed specially 
for the burial (after Philippova). 


Puc. 18. Hso6pastcenua KapacyKckou Kyemypol Ha naumax. 1 — cmena c u3z00paorceHuamu KoecHUuYy, Nepeucnoso30- 
6aHHaA npu coopyoceHuu mazapcKozo Kypzana, Huscuaa Baza, Xaxacua (no C. Jleonmveey),; 2 — naumxKa c uz00paoce- 
HUAMU OWAOCEU, BbINOMHEHHbIMU 6 XAPAKMepHOU «KAPaCYKCKOU)» MaHepe, U3 Kypeana moe. Ecuno, Xaxacua (no Caeu- 
Hoey); 3 — @paemenm niumol, HatideHHoU 6 KypeaHe KapacyKcKoU Kylemypol (Moz. Xapa-Xaa, Xaxacua), c uz00paoce- 
HUAMU KONECHUY U KOHA, BbINOMHEHHbIMU CNeYyUabHO OA No2epebenua (no Pusunnoseot). 
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Fig. 19. Depictions of so-called “labyrinths” 
attributed to the Tesin period (2nd-Ist centuries 
BO) from the cemetery of Esino IT, Khakasia. 
These spirals, interwoven and meandering lines 
were first discovered on slabs from burial construc- 
tions dated to the Tesin period, which made it possi- 
ble to attribute similar depictions on open-air slabs 
and rocks (after Savinov). 


Puc. 19. H306pastcenua m. un. «mecuncKkux sa6bu- 
punmoe» uz MoeunsnuKa Ecuno II 6 Xaxacuu. 
Takue cnupaju, uzeuearouueca u nepennemaroyu- 
eca JuHuUU OoliUu Bnepeble OOHAapyocenbl Ha NAuMaAXx 
U3 NOZPEOAbHbIX COOPYICEHUU, OMHOCAWUXCA K 
mecunckomy epemenu (2-1 66. Oo H.3.), 4MO NO3- 
eolulo Oamupogamb nodobHole uz00paoceHua Ha 
omxKpbimbix CKalax u naumax (no Caeunoey). 
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They are usually very thin and rather small slabs with 
miniature figures, but in 1998 S. Leontjev discovered 
a massive sandstone slab, one side of which was en- 
tirely covered with pecked images of chariots and un- 
identified geometric motifs (Fig. 18: 7). The slab had 
been re-used for constructing a perimeter of the Tagar 
kurgan and was half buried in the ground between 
two also re-used Okunev stelae (Leontjev S. 2000). 
In 1997 Filippova published unique materials from 
her earlier excavations of the Karasuk cemetery of 
Khara-Khaya. One of the graves was constructed of 
stone slabs decorated with images of chariots, a wag- 
on, a human figure, horses and other animals (Fig. 
18: 3). The images were clearly related to the same 
culture as the cemetery; the author connected them 
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B xoyle pacKonOoK MOrHJIbHHKa TeCHHCKOM KyJIb- 
Typpt Ecuno II wa wore Xakacuu ObIO HaliqeHO 
MHOKECTBO IIHT C PUCyHKaMH, M3 KOTOPbIX OKOJIO 
40 ObIIM MOKPBITHI BECbMa Crielu@u4eCKUMU 1130- 
OpaxkeHHAMH T.H. «IaOMPHHTOB» — ciMpasei, mepe- 
TleTarOWMXca HU W3BMBaIOMuNxca WHHu (Puc. 19). 
YcIOBHA HaxOxKTCHHA NO3BONMIM aBTOpy pacKonoK 
J. [. CapuHosy cooTHecTH Hx CO BpeMeHeM Co3qaHHA 
MOTHJIbHUKa (2—1 BB. 0 H.9.) H Ha 3TOM OCHOBE BBI- 
T@UMTb COBCPIICHHO CAMOCTOATCJIBHYIO HOBYIO 130- 
Opa3HTeIbHY!O TpayMUMtO, OTIM4AFOLLyIOCA OT (u- 
TypaTHBHOTO peasIMcTHYecKOTO WCKYCCTBa BCeX 
IIpeMWecTBYIOMMX HW MOCceLyIOWMx KyIbTyp (CaBu- 
Hos, 1995a). [loqoOubIe n300paxeHna OBI Haiiye- 
HbI TakKe B JPyrHX MOPWJIbHUKaXx MW Ha CKasiax. 


with the funerary ritual and even proposed a new term 
‘funeral petroglyphs’ (Filippova 1997). This find pro- 
vided a sounder basis for attributing numerous im- 
ages of the same style on open rocks to the Karasuk 
culture (Sovetova & Miklashevich 1999: 60-62). 

In the course of an excavation of the cemetery 
of Esino III (southern Khakasia) dated to the Te- 
sin culture (final centuries BC), numerous decorated 
slabs were found. About 40 of them looked very spe- 
cific, covered with depictions of spirals, interwoven 
and meandering lines (Fig. 19). The conditions of 
their discovery enabled the author of the excavation 
to correlate them with the period of the cemetery’s 
construction, and on this basis to identify an abso- 
lutely independent and new artistic tradition which 
was completely different from the figurative realistic 
art traditions of the previous and subsequent periods. 
This art tradition was connected with eastern Hunnic 
influence; the same depictions were also found in oth- 
er cemeteries and on open rocks (Savinov 1995a). 

These examples demonstrate the importance of 
such finds for the chronology of art on the rocks, i.e. 
how archaeology helps rock art research. But there 
was also an interesting case where rock art helped 
archaeology — images found on grave slabs helped to 
date the grave. In 1995 the excavation of a single kur- 
gan near the Zhalgyz-Tobe hill (a famous rock art lo- 
cation) in the Altai was completed. The kurgan had a 
stone construction in a form of a vault, made of slabs, 
some of whose internal surfaces were decorated with 
images of horses and goats. The burial had no grave 
goods, and was supposedly dated to the Bronze Age 
by the style of the images (Kubarev 2000b). 


IV. 2. Monuments 


Stone statues and stelae, an integral part of the his- 
torical landscape of the Eurasian steppes, constitute 
another kind of rock art. Combining relief carving 
with engraving, painting, pecking and polishing tech- 
niques on their flat surfaces, they also often served as 
rock panels for later artists. They can be divided into 
three major cultural-chronological groups: the statues 
of the Okunev culture (Early Bronze Age), the so- 
called “deer-stones” (Late Bronze Age — Early Iron 
Age) and the statues of the Ancient Turkic peoples 
(Early Middle Ages). While the Okunev monuments 
are known from a limited area of South Siberia, the 
deer-stones and the Turkic statues were widespread 
all over the vast mountain-steppe areas of Eurasia. 
Hundreds of them have survived, and many are now 
in museum collections. The publications of the past 5 
years have mainly been devoted to analyses of indi- 
vidual monuments and the entire collections of some 
museums. One such piece of analytical work was car- 
ried out on the impressive deer-stone collection from 


OTH TIpHMepsI AeCMOHCTpHpyIoT 3HayeHHe M0- 
WOOHBIX HaxO0K Id XPOHOJIOrMH WCKycCTBa Ha 
ckKaslax, HHa4e TOBOPA, MOKa3bIBAaIOT, KaK AaPXeOJIOTH- 
yeCKHe paCKONKH MOMOraloT HCCIIeOBaHHIO Hac- 
KaJIbBHOTO HcKyccTBa. Ho MoxKHO TIpHBecTH U OOpat- 
HbIM IpwMep — Kora HaCKaJIbHOe HCKYCCTBO TIOMO- 
raeT B yCTaHOBJICHHH JjaTbl apxeouorM4ueckoro Ma- 
maTHuKa. B 1995 1 ObIM 3aBepLIeHbI pacKOIKH 
OJMHOYHOTO kypraua y roppl Kasrpr3-Tooe B TopHom 
AJITae, W3BECTHOFO MECTOHAXOKTCHHA HACKAJIBHBIX 
pucynHkos. Ha kyprane Obuia KaMeHHad KOHCTPyKUHMA 
B BHe «CBO a> H3 HAKJIOHHBIX mT. Ha HeKOTOpbIx 
3 HUX Ha BHYTPCHHHX MOBEpXHOCTAX OBI BBIOHTHI 
pucyHku — w300paxKeHHA KOHeM H KO30B. ABTOp 
PackKONOK cBA3aI H300paxKeHHA c MorpeOeHvem, a 
TIOCKOJIBKY COMPOBOAMTCJILBHOTO HHBeEHTapsA He OBO, 
TIpeAMONOKUTEIBHO TaTHpoBasl Morpebenue sT0xoli 
OpOH3bI 10 CTHIKO PHCyHKOB Ha TWINTax (KyOapes, 
2000b). 


IV. 2. Cmamyapnole namamuuku 


KameHuble H3BacaHHA H CTeJIbI— HEOTBEMJICMad YACTb 
MCTOPHYeCKOLO Nei3axKa eBpasHucKHX CTenel—npel- 
CTABIAIOT eCLé OAMH BH, HaCKayIbHOTO HCKYCCTBA. 
Vi300paxeHHa Ha HX MIJIOCKHX MOBEPXHOCTAX BbINOII- 
HeHBI B pa3HbIx, 3a4aCTyIO KOMOMHHpOBaHHBIX TeXHH- 
Kax: pesbed), BLIOHBKa, TpPaBHpOBKa, NPOLIMosKa, 
pocncb kpackamu. Kpome Toro, OHH 4acTO CW KMIIM 
B Ka4eCTBe YJOOHBIX CKaJIbHbIX IJIOCKOCTeH WIA Xy- 
OKHUKOB Ooslee 1034HHX 3T10x. CraTyapHble 1aMat- 
HHKM pernoHa To{paseuAOTCA Ha Tp OCHOBHBEIe 
KYJIbBTYPHO-XpOHOJIOrMYeCKHe TpyMlbl: U3BatHHA U 
CTeJIbI OKYHEBCKOHM KYIBTYpbI (paHHAd OPOH3a), OJICH- 
HbIec KaMHH (TO3qHAd OpOH3a — paHHHii 2%ese3HbIii 
BeK) H JpeBHeTIOPKCKHe CTaTyH (paHee cpeqHeBeKO- 
Bbe). M ecu OKYHeBCKHe H3BatHHA M3BCCTHEI TOJIb- 
KO Ha OrpaHHueHHon Tepputopuun FOxHon CuOupn, 
TO OJICHHBIC KAMHM H TIOPKCKHe CTaTyH ObIIM LIMpo- 
KO paclipocTpaHeHBI 10 Bceli cremHOH 30He EBpa3nn. 
CoTHu HX COXxpaHWJIHCb HM MHOTHe Ce4ac HaxOsATCA 
B My3eHMHbIX KoJWIeKuHAX. IlyOmukanMu paccmaTpH- 
BaeMOTFO TepHoya ObIIM MOCBALLNCHEI MIaBHbIM OOpa- 
30M aHasIv3y OTICIbHbIX MaMATHHKOB HM LeJIbIM My- 
3eHHBbIM KOJWICKUHAM. OH H3 TAKMX AHAIIMTHYeCCKUX 
OO30POB BBITIOJIHeH Ha OCHOBe BIevaTIAIOWeH KOI- 
JICKWMH OJICHHBIX KaMHeli 43 TyBbl, xpaHALHxca, 
T1aBHBIM OOpa30M, B Kpaepegueckom my3ee Ir. Kpr3b 
(KusyHosckas, CeméHos, 1998; 1999). B mpyx uac- 
TAX STON paOoTb! ABTOPBI MOMHOCTHIO OMYOMMKOBAJIN 
BCe HeaBHHe HaXOJKH OJICHHBIX KaMHeH, paccMOTpe- 
JIM TIpOOJeMbI HX THMOJOFHU UM KyIbTypHOM aTpuoy- 
IHU, TpoanasIM3MpOBasIn CIOKETHI HM CTHIIb H300parke- 
HHH, 3aTPOHYIIM ACICKTbI CCMaHTHKH. 

OnleHHbIe KAMHH BO3BOAMINCb B Hayasie I ThIC. 
JO H. 9. 10 BCeH OrpOMHOHM TepputopuH or Moxrosmu 
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the Republic of Tuva, housed primarily in Kyzyl mu- 
seum (Kilunovskaya & Semenov 1998, 1999). In this 
two-part work the authors fully published all recent 
finds of deer-stones, providing a thorough analysis of 
their typology, cultural attribution, subjects, style and 
semantics. This kind of decorated stone stelae was 
erected in the Late Bronze Age—Early Iron Age (be- 
ginning in the Ist millenium BC) over a vast terri- 
tory from Mongolia to the Danube. They represent a 
warrior figure but without clear human features.They 
are usually divided into three zones by two horizontal 
lines, depicting a necklace and belt; the upper part 
shows earrings, with three oblique lines in place of 
the face; the lower part has weaponry attached to the 
belt; the area between the necklace and the belt is 
completely covered with animal images, most often 
highly stylized deer figures (Fig. 20: 7). Images in 
exactly the same style also occur on rocks all over 
Central Asia. 

Mongolia is especially rich in deer-stones and 
Ancient-Turkic statues, so rich that they are still be- 
ing discovered and documented. The thorough docu- 
mentation of Mongolia’s Ancient-Turkic statues was 


no JyHas. Onn MpescTaBaroT Purypy BOHHA, HO 6e3 
ABHO BbIPaxKCHHBIX AHTPONOMOPOHEIX YepT. OOLTHHO 
OHH pa3feuIeHbI Ha Tp 30HbI JBYMa TOpH30HTAaJIbHBI- 
MH JIMHHAMH, H300paxKalOLIMMH OKepellbe HU MOAC; 
B BepxHeli YacTH MOKa3aHbl Cepbru, TPH HaKJIOHHBIX 
JIMHMH BMECTO JIM a; B HWDKHeH YacTH — MOABeLeHHOe 
K TlOscy OpyxKHe H Ap. IpeAMeTHI; MOBEPXHOCTb Mex- 
TY O%KepesIbeM UM TOACOM TOJIHOCTbIO MOKpbITa 130- 
OpaxKeHHAMH 2KHBOTHBIX, B OCHOBHOM, CHJIbHO CTH- 
JIM30BaHHBIMM xapakTepHbiIMH dburypamMu ovieHeli 
(Puc. 20: 7). V300paxenua B «cTHIe OJICHHBIX KaM- 
Heil BCTpeyaroTca Ha CKaslax MIOBCCMeCTHO B 3TOM 
2Ke perHoue. 

Monrosma OcobeHHO Oorata OJIeCHHBIMM KaMHA- 
MH WM JpeBHeTIOPKCKHMHM H3BatHHAMH, JO CHX Top 
elé IpOHCXOZAT OTKPBITHA ITHX TaMATHHKOB, a MHO- 
rue H3 HHX He BBeJeHbI B Hay4HbIt OOopoT. HomHoe 
TOKYMeHTHpoBaHie peBHeTIOPKCKHX V3BasHHii 
ObLIO TpexmpHHATO Ha TeppuTopun basK-Osprui- 
cKOro alimaka, re OBLIO OOHapy2KeHO WIM UccIeqO- 
BaHO HW JOKYMeHTHpoBaHo 90 u3BasHHit (baap, Dpre- 
HeGaatap, 1999). Bce onn cxogHBI 10 HKOHOrpadun 
MW W300paxKarloT CTOAMero YeIOBeKa MOHTOOH THOM 


Fig. 20. Rock art images executed on stone stelae. 1-3 — Deer stones from Tuva: 1 — Kosh-Pei hill. 4 sides of the stone; 
2 — White Lake; 3 — Saygyn (after Semenov & Kilunovskaya). 4 — Stone stelae from Mongolia depicting a bearded Turkic 
warrior. Early Middle Ages (6th-9th centuries AD). (After Bayar & Erdenebaatar). 

Puc. 20. Hackanbnote uz06pasrcenua na uzeannuax u cmejax. 1-3 — onennoie Kamuu u3 Tyeo1: 1 — Kow-ITeu, paseépmka 
uz00pancenuu Ha 4-x 2panax cmervi; 2 — Betoe o3epo; 3 — Catizoin (no Ceménoey, Kunynoecxou). 4 — uzeaanue u3 
Mouneonuu, uz06paacarowee 6bopodamozo mropKcKozo eouna. Xapa-Alma, 6—9 66. H.3. (no Baapy, Jpoenebaamapy). 
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begun in the Bayan-Olgy aimag. In this district 90 
statues were discovered or investigated and docu- 
mented (Bayar & Erdenebaatar 1999). All the statues 
are similar iconographically, and depict a standing 
man of Mongoloid appearance, with a vessel in his 
hand and weaponry hanging on his belt. They are 
dated to the 6th-8th centuries AD, and several to the 
8th-10th centuries. The most interesting statue is that 
from the Khar Yamaty-Gol locality. It is executed in 
the form of a bearded man with a vessel in his right 
hand and a sabre in the left hand. In the lower part of 
the statue’s flat surface there is an engraved composi- 
tion which depicts two kneeling human figures hold- 
ing two horses, and crossed depictions of a quiver 
and a bow (Fig. 20: 4). The well-illustrated catalogue 
of the Turkic statues of the neighbouring Altai moun- 
tains was published by Kubarev (1997); and many 
other new deer-stones and statues were discovered 
along with the archaeological survey and search for 
rock art sites in other districts of Mongolia (Kubarev 
& Tseveendorj 2000), Kazakhstan and Kirgizia. 


Fig. 21. A decorated stone stela is still a very characteris- 
tic feature of the South Siberian landscape. This one was 
erected as a corner stone of a kurgan of the Tagar culture 
(Early Iron Age in Khakasia) and had been decorated with 
ornamented images of deer, a boar and a bird in the same 
period. Such stelae were often used as appropriate sur- 
faces for executing rock art by later people. 


Puc. 21. Kypzannvie Kamnu c uz06pastcenuamu — 00 
cux nop ouenb Xapakmepnaa “epma rosntcHocubéupcKozo 
neuzasca. Ima cmena 6 oKpecmuocmax c. Tloamaxoe 6 
XAKACUU ABIACMCA YeOBbIM KAMHeEM KypeanHa mazapcKou 
Kylbmypbl, Ha Hell UZ00panceHbl Pueypel oneneu, KabaHa 
u nmuybl, oOmHOCALYUeCA K 9momy dICce Bpemenu. B bonee 
no30Hee 6pema Oviiu OobaeleNbl XaKaCcKUe Mameu. 


BHeLIHOCTH, C COCYOM B PyKe HM MOABCLICHHBIM K 
Tloscy opyxkveM. Onu LaTHpoBaHBl 6-8 BB. H.9., HEKO- 
Topble OTHOCATCA K 8-10 BB. HanGosee HHTepecHoe 

W3BasdHHe TPOHCXOAMT 43 MecTHOcTH Xap Amaarsiy- 
Tom. OHO BEITIOIHeHO B BHAe OopogzaToro My2KYHHBI 

C COCYJIOM B OHOM pykKe Hu caOsei B Apyrov. B Hwx- 
Hei 4acTH JIMWeBOM CTOPOHbI BbITpaBHpOBaHa KOM- 
MO3HUMA, H300paxaroljad TByX KOJICHOMpeKIOHEH- 
HBIX JoOqeH, epxkaljux 3a MOBOAbA JoMazen. Tax- 
%*Ke W300paKeHbI Be TMepeKpeleHHbIe durypsl, 
HamlloMHHarollne Ko4aH Oe3 cTpesl H JIyK Oe3 TeTH- 
BbI (Puc. 20: 4). Xopowio WIKOCTpHpOBaHHBIi KaTa- 
JIOr TIOPKCKHX H3BatHH cocegHero AsiTad OBLI 13- 
mau B. J]. KyOapesprm (1997), kpome Toro, MHOxKeCcT- 
BO HOBBIX OJICHHBIX KaMHei H H3Basd HH ObIIO OTKPBI- 
TO B XOJe€ apXeOMOrM4eCKHX pa3BeNOK HM TMOMCKOB 
MaMATHHKOB HaCKaJIbHOTO HCKyCCTBa B APyrux pali- 

oHax Monromuu (KyOapes, Lapeenzopx, 2000), a 
Take Ka3axctana 4 Kupru3nn. 


IV. 3. M306pascenua na naumKax u 2aibKax 


PvicyHKM Ha rajibKax HM MeJIKHX IJIMTKaX HaXOJAT B 
MaMATHHKaX CaMBIX pa3/IM4HbIX MepHOROB 10 BCeMy 
mMupy. B apxeonoruu CesepHoti un Llentpanpxoi 
A3HV OHH ObIIM KaK-TO BHe BHHMaHHA MCCJIeqoOBaTe- 
jie 10 HefxaBHero oTKpsiTua J.T. CapuHossim moce- 
meHua Topraxak B Xakacuu. [iaBHoi cencalel 
packonoK 9TOrTO HoceleHua, JaTupyemoro 910xo 
T103qHel OpoOH3bI, CTasIM HaXOAKH lIpeACTAaBHTeJIBHOM 
cepuu (222 9k3.) YRHBUTeJIBHEIX MHHHaTIOpHBIX ra- 
JI€K C OYCHb TOHKHMH pe3HbIMH JIMHHAMH, H300parka- 
FOILMMU YeOBeUeCKHe JIMIa HW ONexK Ty (Puc. 22: 1-6). 
TlomHaa myOmMKalMa 9THX MaTepHatoB (CaBHHos, 
1996) BbI3Basia BCé BOspacTarlolHit MHTepec K STOMY 
BMY MCKyCcTBa HW pA NocuexyIowWMx nyOsmMKayHH, 
MOCBALNGHHBIX, TIaBHbIM OOpa30M, aHasIM3y paHee 
HaliJCHHbIX MaTepHasioB B Oouee LIMpOKOM HCTOpH- 
yecKoM KoHTekcTe. [IpoOsleMa COOTHOWICHHA TaKHX 
OOBEKTOB H3 pa3sIM4HbIX perHoHos CeBepHoit A3nn 
Opiia ToctapneHa A.A. Kpynauxo u A.B. Tadape- 
BBIM, Il€pBbIMH Oly OJMKOBaBLUMMH CBO BCeX H3BeCT- 
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Fig. 22. Engravings on pebbles found in archaeological sites of Siberia. 1-6 — anthropomorphous images and orna- 
ments on pebbles from the Late Bronze Age settlement of Torgazhak, Khakasia. (After Savinov); 7-9 — ornamental com- 
positions, possibly presenting a “dwelling” (7) and “mushroom symbols” (8-9) from sites dated to 2500 BP. Chukotka 
peninsula, North of the Russian Far East (after Kiryak); 10-17 — images of fish, masks and ornaments on pebbles from 
the Angara, Eastern Siberia. Date unknown (after Klimashevski); 18 — engraved lines on a pebble from the Neolithic site 
of Tetukhe, South of Russian Far East (after Krupyanko). 


Puc. 22. [pasupoeannole 2aneku u niumku u3 paziuunolx apxeonozuueckux namamnuKkoe Cubupu. 1-6 — aumpono- 
Mopquble uZz00panceHuA U OPHAMEHMAbHbIe KOMNO3ZUYUU Ha 2abKax uz nocenenun Topeancak. Inoxa noz0nel OpoH3ol. 
Xaxacua. (IIo Caeunoey). 7-9 — opHamenmasbHole Komno3uYyUuU, NDeOnonoscumelbHO UZ0Opaacarolyue «ocunuye» (7) 
u «epubuyro» cumeonuky (S—9) uz cmoanok Uyxomku, 2500 2.4. (no Kupoax); 10-17 — uzo6paorcenua poiObl, MacoK u 
OpHaMeHMO6 Ha 2albKax c p. ANzapbl, OamupoeKa Heacua (no Knumawescxomy); 18 — 2epaeuposanuole 1UHUU Ha 2aibKe 
u3 HeonumuyecKkou cmoaHKu Temrox9, to2 JanexHezo Bocmoxa (no Kpynanxo). 
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IV. 3. Portable objects. 


Engravings on pebbles and small stone slabs are 
to be found in sites of various periods all over the 
world. But in the archaeology of Northern and Cen- 
tral Asia they had escaped the attention of scholars 
until the recent discovery by Savinov at the settle- 
ment of Torgazhak in Khakasia. The main sensation 
of the excavation of this settlement dating to the Late 
Bronze Age was the discovery of a large series (222 
items) of miniature pebbles with very fine engraved 
lines depicting images of human faces and decorated 
clothing (Fig. 22: 7-6). The full publication of these 
materials (Savinov 1996) created an increasing inter- 
est in this kind of art and other publications followed, 
mainly devoted to analyzing old materials in a wider 
historical context. The problem of the correlation of 
such objects found in various areas of Northern Asia 
was addressed by Krupyanko and Tabarev, who pub- 
lished the first compendium of all known engraved 
pebbles from sites in the Russian Far East, Eastern 
Siberia and the Chukotka Peninsula (Krupyanko & 
Tabarev 1996). Aseev compared engraved pebbles 
from Siberia and Alaska and found some common 
features (Aseev 1998). Kiryak published and ana- 
lyzed all previously known and some new pebbles 
with engravings found in the sites of the Chukotka 
Peninsula (Kiryak 2000). 


V. Dating, chronology and cultural attribution 


Stylistic analysis remains the leading method of cul- 
tural-chronological attribution for the rock art of the 
region. As mentioned above, Asian archaeology pro- 
vides many possibilities for researchers to compare 
numerous decorated objects from dated archaeo- 
logical sites (from various periods and cultures) with 
stylistically and iconographically similar images on 
rocks. In South Siberia, and especially the Minusinsk 
Basin, archaeology is highly developed through the 
number of excavated sites and well-founded cultures 
and chronological periods. A detailed and fairly exact 
chronology of the archaeological cultures that exist- 
ed there has been worked out, and forms the pattern 
for investigations of the neighbouring regions; and 
the same situation applies to the study of petroglyphs. 
Chronological sequences of the rock art styles of the 
Middle Yenisei area have been worked out not only 
by traditional methods of dating but also thanks to 
such a unique phenomenon as the use of decorated 
slabs in the burial-ground constructions of different 
periods. The results of many years of study of the 
main rock art sites in the Middle Yenisei basin by 
the Petroglyphic Group from Kemerovo University 
(Pyatkin et al. 1998) have been assessed by Sovetova 
& Miklashevich (1999). They have analyzed the sty- 
listic features of rock art imagery from the sites of 


HbIX [paBHpOBaHHBIX rajieK H3 MWaMATHHKOB Jasib- 
Hero Boctoxa, BoctoyHow CuOupnH u UyKoTKn 
(KpynaHKko, TaOapes, 1996); W.B.Acees nmpopém 
cpaBHeHve rpaBupoBaHHBIx rasiek CuOupu uw AaAcKH 
MW Hallé HeKOTOpble OOmMe YepTEI (Acees, 1998); 
M.A. Kupbak onyOuMKoBalla H WpoaHasM3npoBasia 
BCe paHee H3BECTHbIe H HCKOTOPBIe HOBBbIe TasIbKH H 
IIMTKH C rpaBHpOBKaMH, HalieHHbIe B WaMATHHKAX 
Uyxorku (Kuppak, 2000). 


Ve Mamupoeka, xpononoeua u kyomypuaa 
ampuoyuua 
CrusmMcTHyeckHi aHasiu3 OCTaéTCA OCHOBHBIM MCTO- 
OM KYyJIbTYpHO-XpOHOJIOrM4ecKoH aTpHOyiuHu Hac- 
KaJIbHOrO HCKYCCTBa pacCMaTpHBaeMOrO perHoua. 
Kak yoxe ObI0 cKa3aHoO, apxeosiorua A3HH TIpezo- 
CTaBJIACT MHOFO BO3MOXKHOCTeH AIA UCcHeMOBaTeNeH 
CPpaBHHBaTbh MHOFOuHCJIeHHbIe V300paxKeHHa Ha 
lipeqMetTax 43 TaTHpOBaHHbIxX apxeoOrMyeckKux Ma- 
MATHHKOB (pa3JIM4HBIX THepHOOB HU KyJIBTyp) co 
CTHJIMCTHYCCKH MW UKOHOrpaduyeckKH CXOHbIMH 130- 
OpaxKeHHAMH Ha CKasiax. Apxeonorua LOxxHoii Cuou- 
pu, 4 ocobeHHO Munycnuckoli KOTIOBHHBI, HaXO{HT- 
Cl Ha OUCH BbICOKOM ypoBHe Oslaroqapsa OTPOMHOMY 
YUCIIy PaCKOMaHHbIX WaMATHUKOB U XOPOLIO OOOCHO- 
BaHHOMY BBbIJe@JICHHIO KyIbTyp HW XpOHOMOrMYecKuX 
Tepvoyos. PaspaboraHa JeTasIbHad HU JOBOJIbHO TOU- 
Had XPOHOMOFHA CYIICCTBOBABIUHX 31eCb KyJIbTyp, 
KOTOpad CILYKUT OCHOBOM TIA HCceOBaHHH B CO- 
TIpeeIBHBIX perMoHax. Taka Ke CHTyala COKU- 
ach H C W3y4eHHeM MeTpormmmos. XpoHouoruyec- 
Kad KOJIOHKa CTHJI€H HacKasIbHOrO UcKyccTBa Cpez- 
Hero Enuces pa3spaOoTaHa He TOJIBKO C TIOMOLIbIO 
OOBIMHBIX MeTONOB WaTupoBaHua, HO u Oarogaps 
TAKOMY YHUKaJIbBHOMY ABJICHHIO Kak HMCIIOb30BaHHe 
TMT C H300paxKeHHAMH B WOrpeOasIbHBIX KOHCTPyK- 
IMAX pa3HbIx MepHozoB. PesyibTaTbl MHOTosIeTHUX 
YccueOBaHHH OCHOBHBIX MaMATHUKOB HacKaJIbHOrO 
MCKyCcTBa B OacceiiHe CpegHero Exnncea [lerpormm- 
(pHueckuM OTpaq0M Kemeposckoro rocyyapcTBeHHO- 
ro yHuBepcnteta (Pyatkin et al., 1998) Opin 0606- 
IeHbI B ctaTBe O. C. Copetosoli u E. A. Muxsatie- 
Buy (1999). Mot npoHanamM3npoBaliu CTHIMCTHYeC- 
Ke YepTbl HaCKaJIbHbIX H300paxKeHHH Takux OTOp- 
HbIX MaMATHHKOB Kak OrmaxTbl, Cyxanuxa, bpranxa, 
Iana6onnuo u Tenceit, u Ha 9TOM OCHOBE BEIJeMIIM 
8 KYIBTYPHO-XpOHOJIOIMYeCKUX py OT 3TIOXH KaM- 
HA JO STHOrpaduyeckoi coppemMeHHocTH (Puce. 23). 
Tloqo6Haa xe pabota MpoBosMsacb UM WIA Apy- 
THX perHOHOB H WaMATHHKOB. Tak, xpoHouormueckas 
KOIOHKa Oba BbICTpOeHa JX HECKOJIBKHX MeCTO- 
HaxOKJCHHH B ToMMHe p. Ypcy Ha Antae (Puc. 24) 
(Muxamresuy, 2000), a4 KOMIsIeKca TaMATHHKOB 
HaCKaJIbHOrO HCKYCCTBa TIOcKOropba YKOK, TOKE 
Ha Amtae (Puce. 25) (Monogqun, Uepemucun, 1995). 
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Fig. 23. Chronological column for the imagery in rock art sites of the Middle Yenisei. 


Puc, 23. Xpononozuueckaa Kononka HacKkaslbnoz0 uckyccmea Cpednezo Enucea. 
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Fig. 24. Chronological column for petroglyphs of the 
Ursul valley in the Altai. 1 — Stone Age (?); 2 — Bronze 
Age (Karakol culture); 3 — Bronze Age (“Kalbak-Tash 
style”); 4-Late Bronze Age; 5 — Pre-Scythian Period; 6 
— Scythian Period; 7 — Post-Scythian period; 8 — Early 
Turkic Epoch; 9 — Ethnographic period. 


Puc. 24, Xpononozuueckaa Kononka nempoznudoe donunei p. Ypcya, Topuewm Anmai. 1 — 3noxa kamua (?); 2 — 3noxa 
Opon3el (Kapakoneckaa Kynomypa); 3 —3noxa 6pox3ei («Kanbak-Tawckuu cmunb»),; 4— 3noxa no30net Opou3o1; 5 — nped- 
ckuqbcKoe 6pema; 6 — cKudbcKoe 6pema; 7 — nocmckudcKoe epema; 8 — OpegnemiopKcKaa Inoxa; 9 — pucyHKu aamaiyee. 


Al 


Oglakhty, Sukhanikha, Bychikha, Shalabolino and 
Tepsei, and on this basis have divided it into eight 
cultural-chronological groups from the Stone Age up 
to the ethnographic present (Fig. 23). 

The same work has also been carried out for other 
regions and sites. Thus, a chronological sequence was 
constructed for several rock art sites investigated in 
the valley of the Ursul river in the Altai (Fig. 24) 
(Miklashevich 2000); and for a rock art complex in- 
vestigated on the Ukok plateau, also in the Altai (Fig. 
25) (Molodin & Cheremisin 1995). The latter was 
recently made even more detailed by one of the au- 
thors, and correlated with other archaeological com- 
plexes and cultures: the images which were earlier 
attributed to the “Stone Age”, were defined as “Pal- 
aeolithic”; the general “Bronze Age” was divided into 
three stages, and their respective images attributed to 
the Afanasievo culture (end of the 4th — beginning of 
the 2nd millennia BC), to the Developed Bronze Age 
(2nd millennium BC) and to the Late Bronze Age; 
petroglyphs of the “Early Iron Age” were also divid- 
ed into those related to the Mayemyr culture (8th— 
7th centuries BC) and the Pazyryk culture (6th—2nd 
centuries BC) (Molodin 1997, Fig. 2). Kubarev pro- 
posed a chronological sequence for the rock art of 
the Altai in general, including both its Russian and 
its Mongolian parts (Kubarev 1999). Martynov criti- 
cized the practice of correlating specific groups of 
petroglyphs with archaeological cultures, claiming 
that “the rock art of this or that territory is not a part 
of an archaeological culture existing on the same ter- 
ritory, since this is constructed by us on the basis of 
archaeological complexes... Rock art is a totally dif- 
ferent cultural-archaeological sphere. Rock art is con- 
nected with broad historical-geographical regions, 
with the environment and the mythology of this or 
that natural-historical zone” (Martynov 1997). In his 
opinion, each such zone has its main image or symbol 
which appeared in the Neolithic and did not change 
much through time. For the forested Siberian zone, 
that symbol is an image of elk, so Martynov showed 
the “typological-chronological development” of the 
elk image, using the example of Tomskaya Pisanitsa, 
and dividing the elk imagery of this site into eight 
types according to their technique, style and iconog- 
raphy (Fig. 26). 

The most noteworthy discussion on chronology 
was that on the problem of the earliest images in rock 
art of the region. A number of publications by Molo- 
din & Cheremisin, including a book (Molodin & 
Cheremisin 1999), were devoted to the petroglyphs 
of the Kalgoot Mine site on the Ukok plateau, situ- 
ated in the high mountains of the Altai at the junction 
of the borders of Russia, Kazakhstan, Mongolia and 
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Tlocnequaa Obiia MosxKe MepepadboTaHa OJHHM 13 
aBTOPOB, COOTHEeCeHa C APyrHMH apxeouOrH4yecKHMU 
KOMIJICKCaMH UH KyJIbTypaMH, cTasia Oomee ApoOHOH: 
H300paxKeHHA, BO3PacT KOTOPbIX paHee OBI ompeye- 
JICH KaK «KaMCHHBIM Bek», Tellepb yBepeHHO OBI 
Ha3BaHbl «MaIeOMTHYeCKHMM»; «3TI0Xa OpOH3bI»> 
Togpa3yeseHa Ha Tp 9Talla, a M300paxKeHHA COOT- 
BeTCTBeCHHO OTHECeHbI K actbaHacbeBCKOM KyJIbType 
(koH. IV — nau. II ThIc. WoO H.9.), K pa3BHTOM OpoH3e 
(I TeIc. Wo H.9.) H K MO3qHel OpoH3e; MeTpormudsr 
«paHHeTo %KeJIe3HOTO BeKa» Take OBLIM pasesIeHbl 
Ha OTHOCAIIMecad K Mali9MupcKoi (8—7 BB. 0 H.9.) U 
K [a3bIPBIKCKOM KyJIBTypaM (6-2 BB. 40 H.9.) (Monto- 
mun, 1997, puc. 2). B. I. KyOapes mpegoxun xpo- 
HOJIOFHYECKYIO KOJIOHKY JIA HACKAJIBHOTO HCKYCCTBa 
AJsITad B IeJ10M, BKJIKOUad KaK ETO pOCCHHCKy!0 4acTB, 
TaK UH MoHrosbcKyro (KyOapes, 1999, puc. 2-4, 7-9). 
B To xe Bpema, A.V. MapTsrHos BbICKa3asICA OUCHb 
KPHTHYeCKH O MpakTHKe COOTHECeEHHA ONpeesIGHHBIX 
Ipylill WeTpormmMdos c apxeoOrHyecKHMH KyIbTypa- 
MH, YTBep2K Wad, ITO KHACKaJIbHOe HCKYCCTBO TOM HIM 
WHO TeppHTOPHu HIM STIOXH He ABJIACTCA YACTbIO 
pacnouoxKeHHOH 30e€Cb apXeOIOrH4eCKON KYJIBTYPBI, 
CKOHCTpyHpoOBaHHOM HaMH TO apxeouOrH4ecKHM 
KomMiIeKcaM. OHH He TOK WecTBeHHEI. HackasbHoe UC- 
KYCCTBO — COBCEM HHad KyJIBTYPHO-apxeoornyeckaa 
cibepa, He ABJIAIOWIaAcd HH WOMOUHeHHeM, HH yac- 
TbIO apXeOOrMyeCKON KyIbTypb»» (MaprsiHos, 1997, 
c. 18). OOpa3bi HackaJIbBHOrO HCKYCCTBa He HOBTOPAIOT 
apxeosIOrM4eckHe MaTepHalibl, TePPHTOPHaIbHO He 
COOTHOCATCA C apealaMH pacnipocTpaHeHHaA TON WIM 
WHOM apxeouorM4yeckon KyIbTypbl. HackaJIbHoe Hc- 
KYCCTBO CBA3aHO C «OOJIBIIMMM HCTOPHKO-reorpapu- 
4eCKHMM perHoHaMH, Cc lpHposzHO-reorpaduyeckoii 
cpeqo u Mudonuoruel Tol uM HHOM MpupoyHo- 
HCTOpHyecKol 30Hbp> (Tam xe). Ilo MHennro A.V. 
MapTbInosa, Kaxkad Takad «30Ha)» HMeeT CBOM OC- 
HOBHOM XyJO2%KeCTBCHHO-MHoorMyeckKHH oOpa3, 
WIM CMMBOJI, KOTOpPBIM BO3HMKaeT B HeOJIMTe HW He 
MeHAeTCA Ha NPOT#KeHHH 3110x. Jd ecHou cHOup- 
CKOH 30HbI TaKHM CHMBOJIOM cTam socb. «...[]pu 
OMpeeeHHH XPOHOJOFHH HaCKaJIbHbIX H300paxKe- 
HHM HeOOXOJHMO Y4HTBIBATb, YTO YaCTb PHCYHKOB 
Booble He MoAsaéTcA XpOHOOTHYeCKOMY oTIpeye- 
JleHvio. OHM Kak ObI TpaHCXpOHOJIOrMYHbI UW OBI 
OJMHAKOBBIMH M10 OCHOBHEIM CTHJIMCTHYeCKHM Tapa- 
MeTPaM B HeOJIMTe, OPOH30BOM H paHHeM 2Keu1e3HOM 
BeKax» (Tam >%Ke). Tem He MeHee, HECMOTpA Ha 9TO 
yTBepxaeHne, A.W.Maprsinop B To %*e padoTe 
lipeyylaraeT CBOIO CXeMy “THIOOrO-xpoHouorMyec- 
KOTO pa3BHTHa OOpa3a soca ToMcKoii MHcaHHIbp>, 
BBIJeIMB 8 THIOB H300paxKeHHA Oca 1 4 XpoHOOrH- 
THYeCKHX 9Talla ero CYLeCCTBOBaHHA Ha CKaslax To- 
MH (Tam xe, c. 20, 23) (Puc. 26). 
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Transitional 
period 


STHOrpacbuyec- 
Koe BpemaA 


TropkcKkaan 
3noxa 


TyHHO-capmat- 
ckoe BpemaA 


PaHHun 
*KENe3HbIN BEK 


POH- 


3 ee 


Nepexo, 
Bpema OT 


V3 Bcex JHCKYCCHOHHBIX BOIpPOCoOB 0 xpo- 
HOJIOTMH, HEOOXOAMMO BBIZeIMTh OOcyxKTeHHE 
TIpoOsemMbl ApeBHeMWHx H300OpaKeHui B Hac- 
KaJIBHOM MckyccTBe pervona. Pay myOnukaynit 
B. V1. Monoguua uw JI. B. Yepemucuna, BKsr0uat 
ux KHury (Monogun, Uepemucun, 1999) Osu 
MOCBALNeCHBI MeTpormudam KanryTHuckoro py- 
HuKa Ha TWIOcKOropbe YKOK, pacroj0x%KeHHOrO 
BBICOKO B ropax AsITad B MecTe, re rpanuyaT 
Poccua, Ka3axctaH, Monronua u Kura. Ha 
3TOM TlaMATHHKe OOHapy2KeHO HECKOJIbKO IIJI0- 
XO COXPaHHBIIMXCA KOHTYPHBIX PuTyp OBIKOB, 
TMMKUX WoWlayen W OeHeH, KOTOPbIe CHJIbHO OT- 
JIMYAIOTCA OT OOJIBUIMHCTBA HeTPOrIH dos MI0Cc- 
KOrOpbA, a TakxKe AsITad B WeJIOM H pyrHx pe- 
THOHOB, — TeTpormMos, TaTHpyroulHxca 310- 
xo OpoH3bI H Ooee 103HHM BpeMeHeM. C 
Ipyroli CTOPOHEI, HCCIeOBaTeIM BHAT HEKOTO- 
poe CXOJCTBO 3THX H300paxKeHHi C HCKYCCTBOM 
eBPOIeHCKOTO MasleouMTa, OCOOCHHO C HeaBHO 
OTKPBITBIMH eTpormMdamu OA OTKPbITBIM He- 
6om. ITpoaHanm3npoBaB CTHJIb M MKOHOrpadut, 
TeXHHKY BBIOMBKH VM CTeMeHb MaTHHH3alMH, a 


3bi K KeNe3y 


Bronze Age 


Stone Age 


Fig. 25. Chronological column for the imagery of rock art sites 


of the Ukok plateau, Altai. (After Molodin & Cheremisin). 


Puc. 25. Xpononozuveckaa KONONKA HacKaseHoz0 ucKyccmea 


naocKkozopea Yrox, Asnmai. (Ilo Monoduny, Yepemucuny). 


China. This site contains some badly preserved, con- 
tour figures of bovids, wild horses and deer, which 
look very different from most images on the plateau, 
in the Altai and other regions, dating to the Bronze 
Age and later. On the other hand, the authors see 
some similarity of those images with European Pal- 
aeolithic art, especially with the recently discovered 
petroglyphs in open-air sites. Analyzing the style and 
iconography, pecking technique and patination, as 
well as the terrain of the site, and presenting a num- 
ber of analogies with both Europe and Asia, Molodin 
& Cheremisin attributed this series of images to the 
end of the Upper Palaeolithic, or, in any case, con- 
sidered them to be the most ancient in the rock art of 
the Altai. Kubarev does not agree with this dating, 
considers that Molodin & Cheremisin have exaggera- 


Snoxa 
6poH3bI 


Snoxa KaMHA 


TakxKe TONOorpapuio WaMATHHKa, IIpHBesA pay 
aHajlorMi Kak 43 Eppomsl, tak 4 43 A3nn, B.V. 
MonoguH uv J.B. 4epemucnH oTHeCIIM 3Ty Ce- 
pio w300paxKeHHii K BepxHemMy MasleouMTy 
WJIM BO BCAKOM Clly4ae, IIpH3HasIM 9TH PHCyHKU 
CaMbIMH J{peBHHMH B HaCKaJIbBHOM HCKYCCTBe 
Astras. C Tako aTupoBKoli KaTeropHueckn 
He cormacuuica J.B. KyOapes, cantaromnit, 4To 
B. VU. Monoguu u J. B. depemucn cHIbHO Tpe- 
YBeIMYMIM YHUKAIbHOCTb KaJIryTHHCKHX 130- 
OpakKeHHi, H B WOKa3aTebCTBO MpeycTaBHs 
IIPHMepbI TOXOKUX H300paxKeHHH C ApyrHx a- 
MATHHKOB Asta (cm. Puc. 27). [lo MHeHuto 
B. J]. KyOapeza, HexoTopbie 43 HUX, Kak HalipH- 
Mep, BBIMIOJIHCHHbIe B HaTYPayIbHY!IO BeJIMUMHY 
(burypbl oneHeti “3 rpota Kytoc (Puc. 27: 1) 
WIM KasOak-TawicKHe (Puc. 27: 2-4), qeiicTBHTeIBHO 
ABJIAFOTCA JIPCBHEMIUIHMHM B HaCKa@JIbHOM HCKYyCCTBe 
AsITadx, HO OHH MOryT OTHECeHbI TOIBKO K 93I10xe 
9HeOIMTAa, B KpaiiHeM Cylyyae, K HeEOJIMTy, HO HHKak 
He K TlaneomutTy. Het nameomMTH4ecKHx H300paxKe- 
HMM B HaCKaJIbHOM McKyccTBe Hu Astras, Hu Mouro- 
JMU, HU re-1H00 emé B LenxtpambHott A3nu, — yTBep- 
*KaeT UccesoBaTesb (KyOapes, 1997; 1999). 

OH 3 CaMBbIX HHTeEPeCHBIX acrieKTOB HCcIe- 
MOBAHHA HaCKaJIbHOrO HCKYCCTBa — 39TO KyJIbTypHaA 
aTpHOyuuA, Kora onpeyenéHHad cTuIMCTH4eCKad 
rpylinta H300paxkKeHHi OIpeseAeTCA He TOIbKO xpo- 
HOJIOFMYeCKH, HO M MOET ObITh COOTHECeHA C oMmpe- 
WeueHHOK apxeosIOrM4ecKoH KyIbTypow. B paccmar- 
puBaeMbI NepHoy OBLIM MIpeyqNpHHATEI DZBe TaKHXx 
aTpHoyuuu. B.U.Monogun oTHéc HeKoTOpbie 130- 


43 


Early lron 
Age 


Bronze Age 


ted the uniqueness of the Kalgoot figures, and gives 
examples of similar figures from the other Altai sites 
(Fig. 27). In his opinion, some of them, such as life- 
size figures of deer from the Kuyus cave (Fig. 27: 
1) and from Kalbak-Tash (Fig. 27: 2-4), are indeed 
the most ancient images in rock art of the Altai, but 
they only can be dated to the Eneolithic or, possibly, 
to the Neolithic, but not to the Palaeolithic — there 
are no Palaeolithic images in the rock art of the Al- 
tai, Mongolia or elsewhere in Central Asia (Kubarev 
1997, 1999). 

One of the most interesting aspects of rock art 
research is cultural attribution, when a certain stylis- 
tic group of images is not only defined chronologi- 
cally, but is also correlated with a certain archaeo- 
logical culture. During the period under review, two 
new correlations of this kind have been undertaken. 
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Fig. 26. Typological-chronological develop- 
ment of elk images at Tomskaya Pisanitsa 
(a rock art site on the Tom river): 

type I — elk figures with pecked contours, 
heads in silhouette, no cross lines; type 2— 
fully pecked profile images; type 3 — bodies 
with pecked contour, heads in silhouette, 
cross lines in the necks; type 4 — pecked con- 
tour, abraded heads and cross lines in necks 
and chests, animals are depicted running; 
type 5 — all contours and heads are abraded 
after pecking, necks are covered with fine 
engraved grids; type 6 — deeply abraded and 
highly graphical figures; type 7 — silhouettes 
of the figures are fully abraded and their con- 
tours are deeply carved, type 8 — schematic 
engraved contour figures. (After Martynov). 


I TbIC. H.3. 


PaHHun 
*ene3. BeK 


Puc. 26. Tunonozo-xpononozuyeckoe 
pazeumue o6pasa noca Tomckou nucanuypi: 
«1 mun — 6ol6umbit KoHMyp quzypbl, CNIOWDd 
eoloum npod®ulb 2o106bl, omcymcmeyrom 
nonepeunple nojocel; 2 mun — cniowb 
eoloumelu npodulb,; 3 mun — 6o1obumoit 
KOHMyp, 6b1OUMA CNIOUWb 2006, UeHeHUe 
weu NonepeunbiMu 6blOUMbIMU AUHUAMU; 

4 mun — evidumbitt Konmyp, npow.snuqoeannaa 
20/106Q C BbINYKIbIM 21a30M U NonepeynbIMUu 
nojocamu unenenua weu u epyou. Pueypol 
uz00panceHol 6 noyobopome, 6 beze; 

J mun — eoioumoiti u npowsnudoeannolu 
KOHMyp npoguala, npownudosannan 2onoea, 
MelKad KOCaA HaceuKa Ha wee; 6 mun — 
21y00Ko npope3zanHole 2paduynole qbueypol; 

7 mun — npowauqo6annble cniowb duzypol 
c 4¥émKO OO03HAYEHHbIM NPOPeZAHHbIM 
KoHmypom, 8 mun — cxemamuunole npope3an- 
Hole no KoHMypy @ueype» (no Mapmotnoey). 
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OpaxkeHHA asITalicKHX MaMATHHKOB K adbaHacbeBcKolt 
KyJIbType (cyliecTBoBaBleli B FOoKHo Cudupu B 
paHHeM OpoH30B0M BeKe) Ha OCHOBaHHM KOMIIO3H- 
IH C KOHTYpHBIMH (burypamu osteneti (Puc. 27: 5) c 
namaTHuka Kyyepuyia. 3yecb, Ha CKaJIbHOM MIOCKOCTU 
UMeIOTCA H300PaxKeHHA pa3sJIMYHBIX MepHOAOB, acaMa 
cKajla ABJIA€TCA YACTbIO KYJIBTOBOTO KOMIIeKca C 
Pa3HOBPeMeHHbIMH KYILTYPHBIMH coAMH. Durypbl 
oeHel — HanOosee ApeBHue cpegqM MeTpormuos, a 
CaMbIM JpeBHHH MWacT OTNOKeHHM CONep2xXUT apTe- 
(pakTbI adbaHacbeBcKOl KyIBTYPBI. ITOT *Pakt, HapsaAy 
C H€KOTOPbIMH JPyrHMU apryMeHTaMH, MO3BOIIMII 
BBIJeIHTb apanacbeBCKHH lacT B HaCKaJIbHOM HC- 
KyccTBe (Mosogun, 1996). JI.T.CapwHos BbIaBH 
COBepLICHHO HOBYIO XYJO%KECTBEHHYIO TpaJ{HI{Hto 
TECHHCKON KyJIBTYypbI (CyIeCTBOBaBLeH B MunycnH- 
CKOM KOTJIOBHHE B MOCJIeHHe Beka 0 H. 3.) Ha OCHOBE 


Molodin related some images from the Al- 
tai sites to the Afanasievo culture (which 
existed in South Siberia in the Early Bronze 
Age) on the basis of a composition with 
contour deer figures (Fig. 27: 5), found on 
the Kucherla rock. This rock bears images 
from various periods and is a part of a cult 
complex with cultural layers from vari- 
ous periods. The deer figures are the most 
ancient among the petroglyphs, and the 
earliest layer of the deposits contains arti- 
facts of the Afanasievo culture. This fact, 
along with some other arguments, made it 
possible to pick out the Afanasievo stra- 
tum of rock art (Molodin 1996). Savinov 
revealed a totally new rock art tradition of 
the Tesin culture (which existed in the Mi- 
nusinsk Basin in the last centuries BC) on 
the basis of decorated stone grave-slabs 
from the cemetery of this culture (see 
II.1). The Tesin rock art contains mainly 
depictions of spirals, interwoven and me- 
andering lines, “labyrinths” and geomet- 
ric anthropomorphous figures (Fig. 19), 
which differentiates this art tradition from 
the figurative art of all the previous and 
consequent cultures (Savinov 1995a). 
Special attention was paid to the rock depictions 
of the Early Medieval Epoch and Ethnographic peri- 
od. The images of these periods are mainly executed 
with very fine engraved or scratched lines which, on 
the one hand, makes them very interesting to study, 
because this technique makes it possible to show the 
finest details of clothes, warriors and hunting equip- 
ment, horse harness, facial features, etc. — i.e. details 
that are not shown in the pecked images of the previ- 
ous periods; on the other hand, these fine lines became 
barely visible with time, and often go un-noticed by 
the investigators: most of them can only be revealed 
and copied by very experienced rock art recorders. 
Moreover, the scratched and engraved depictions of 
the so-called “ethnographic period”, i.e. executed by 
indigenous peoples during the last few centuries, for 
a long time were not considered to be a subject for 
scholarly interest. This situation has changed rela- 
tively recently, and increasing numbers of publica- 
tions appear which are devoted to the engravings of 
the Early Medieval period (Fig. 28) and the Ethno- 
graphic present, recorded on the rocks of the Mid- 
dle Yenisei (Pyatkin et al. 1995, Pl. II: 5, IX: 5-6, 
XIII: 3, XVI: 2-3; Pyatkin 1998, Fig. 6; Sovetova & 
Miklashevich 1999, Pl. 6-8), the Altai (Martynov & 
Miklashevich 1995b, Fig. 2-3; Kubarev 1999, Fig. 7- 
9; Kubarev & Jacobson 1996, pl. 15, figs 3, 31, 95, 


k —.: 


Fig. 27. The most ancient images of the Altai. 

1 — Kuyus; 2-4 — Kalbak-Tash; 5 — Kuylu/Kucherla; 

6 — Kurman-Tau; 7 — Kalguty. (After Kubarev). 

Puc. 27. Xpeeneiuue uz06pascenua Anmaa. | — Kytoc, 
2-4 — Kanoax-Tau, 5 — Kytinro/Kyyepia, 6 — Kypman-Tay, 
7 — Kanzymot. (Ilo Ky6apeey). 


CepHu IIMT Cc H300paxKeHHAMH, HaiieHHbIMH B MO- 
THWIbHMKe 3TOM KysbTyppt (cm. 7/1). Tecnuckuii 
TIIaCT B HACKaJIbHOM HCKYCCTBe COJep2xKUT TWIaBHbIM 
o6pa30M, H300paxeHHA ClIIMpalieH M U3BUJIMCTBIX JIM- 
HH, «“TaOMPHHTbD> H TeOMeTPH30BaHHble aHTpOrO- 
Mopouple (urypst (Puc. 19), koToppie cHIBHO OTIIH- 
YaloTCA OT XyO%KECTBCHHOM Tpaquunu durypaTuB- 
HOrO HCKYCCTBa BCeX IIpesUWIecTBYIOWIMX HM Tocue- 
WYYOUIMX KybTyp (CaBuHos, 1995a). 

Oco6Ooe BHHMaHHe yeIAJIOCh HaCKaJIbHbIM PpH- 
CYHKaM 3IOXH paHHero CpesHeBeKOBbA HM STHOrpadu- 
yeckoli coppemeHHoctTu. V300paxeHua 3TUX Tlepvo- 
OB alle BCerO BBIMIOJIHCHbI TOHKAMM TpaBupoBaH- 
HbIMH WIM WpollapallaHHbIMH JIMHHAMH, YTO, C OLHOM 
CTOPOHBI, JelaeT UX OUCH MHTepecHbIMH JIA W3y- 
YeHHA, TOCKOJIbKy 3Ta TEXHHKA NO3BOJIACT MOKA3aTb 
MeuIbYalilMe WeTaIM OexKTbl, BOMHCKOrO H OXOTHH- 
YberO CHapsDKeHHA, KOHCKOM yIpwmKU, WaKe 4epTbl 
JIMia WIM MpHyéckH HU T.1. — TO eCTb Te WeTasu, KO- 
TOpble He MOTyT ObITb MOKa3aHbI B BLIOHTEIX H300pa- 
2KCHUAX; C APyroi CTOPOHBI, ITH TOHKHe JIMHHM C Te- 
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Fig. 28. Fine engraved images and scenes from the Early Middle Ages. 1 — Shalabolino, Middle Yenisei (after Pyatkin); 
2 — Tuekta, Altai (after Martynov & Miklashevich); 3-8 — Zhaltyrak-Tash, Kirghizia (after Sher, Miklashevich, Sovetova, 
Samashev),; 9 — Tsagaan-Salaa, Mongolia (after Kubarev, Tseveendorj). 


Puc. 28. [paeupoeannole pucynku u komno3zuyuu ynoxu pannezo cpednesexoeoa. 1 — ITanabonuno, Cpednuu Enuceu 
(no Ilamxuny); 2 — Tyexma, Anmat (no: Martynov & Miklashevich); 3-8 — 7Kanmvipax-Tawu, Kupeu3zua (no Ilepy, Mu- 
Kiaweeuu, Camawmeey, Coeemoeou),; 9 — LIlazaan-Canaa, Mouzoaua (no Ky6éapeey, L[a¢eendopaicy). 
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384, 409, 598; Cheremisin 2000a, 2000b), Mongolia 
(Kubarev & Tseveendorj 1996) and Kirghizia (Sher 
et al.1995; Samashev 1996). Of course, pecked im- 
ages are also characteristic of these periods, and en- 
gravings were also made during earlier periods. 


VI. Preservation and conservation 


Work on preservation and conservation is not yet a 
widespread aspect of rock art research in the area. 
But since early 1987 the first, very successful activi- 
ties of this nature have been carried out in the Irkutsk 
region (Eastern Siberia). The work was initiated by 
the Centre for the Preservation of the Historical and 
Cultural Heritage in Irkutsk in order to preserve one 
of the most important Siberian rock art sites, that of 
Shishkino on the Lena river, and make it into a muse- 
um. The increased anthropogenic influence and vari- 
ous natural processes have altered the petroglyphs of 
this site, even threatening their very existence. Many 
images were covered with visitors’ inscriptions and 
paintings, as well as with chalk and pencil outlines 
made by earlier investigators. The Centre invited 
specialists from several fields: geologists, to evaluate 
the rocky mass, its structure and qualities; engineers, 
to make an engineering survey and to investigate 
the best paths for visitors; restorers, to work out the 
methods of removing modern inscriptions and out- 
lines, to develop techniques for conserving the dam- 
aged parts of rock surfaces and for fixing of some 
images; and archaeologists, to re-copy all the images 
of the site and to prepare a catalogue (Perzhakova 
& Sklyarevski 1997). This project was successfully 
implemented and has been evaluated as “a remark- 
able initiative and achievement, being of a breadth of 
vision that would do much credit to many a project 
based on greater experience, access to know-how and 
institutional support, in countries with well-estab- 
lished conservation programs” (Bednarik 1995). 
Later the conservation project was extended to 
the sites on the shores of Lake Baikal: Sagan-Zaba 
and Orso. The petroglyphs on the marble rocks in Sa- 
gan-Zaba bay on the west coast of Baikal are of un- 
doubted importance from a historical-cultural point 
of view. They are very badly preserved (Fig. 29), 
but even from the surviving fragments one can see 
that it was a large integrated scene with a quite clear- 
ly expressed mythological subject, that can be recon- 
structed. Since 1992, specialists working on the proj- 
ect have been studying the site’s state of preservation. 
They have carried out a complex investigation and 
their conclusion was that the condition of the monu- 
ment is in a state of emergency and is arousing se- 
rious apprehension for its future. Active natural and 
anthropogenic influences on the site have deteriorated 
the pictures and the rock mass itself. Because of the 


YeHHeM BPeMeHH CTaHOBATCA BCé MeHee BU JMMbIMH, 
MW O4CHb YAaCTO OCTAIOTCA HC3AMCUCHHbIMH McCue q0- 
BaTeJIMMH, OOIbIIMHCTBO TaKHX PHCYHKOB MOryT 
ObITh BbIABJICHbI MH CKOMMPOBaHbI TOJIbKO TEM, KTO 
MMeeT OOMbINON OMIT B KOMMPOBaHHU HaCKaJIbHOTO 
wuckyccTBa. Kpome Toro, WpollapanaHHble YW rpaBupo- 
BaHHble PHCYHKU T. H. <ITHOrpaduyecKoro» nepuona, 
TO €CTb BBIMOJIHCHHbIC KOPCHHbIMH HaposHOCTAMU 
3a MOceHHe HECKOJIBKO CTOJIETHH, Ore BpeMA He 
CUNTAaJIMCh 3aCJIVW2KMBAIOIMMH Hay4HOro BHUMaHHaA. 
Ora cHTyalluA CTasia MCHATBCA CpaBHUTeJIbHO HesaB- 
HO, BCé 4allle CTaJIM NOABIATBCA MyOMKalluu TpaBu- 
POBaHHBIX PUCYHKOB 3IOXH PaHHero CpeHeEBeKOBbA 
(Puc. 28) u sTHOrpadpu4ecKoi COBpeMeHHOCTH, 3a- 
(PHKCHPOBaHHBIX Ha CKayiax CpeyHero Ennces (Il1at- 
KuH, Copetosa, Muxkmatiesuy, 1995, Taon. II: 5, IX: 
5-6, XII: 3, XVI: 2-3; Pyatkin, 1998, Fig. 6; Copeto- 
Ba, Muxmamiesuy, 1999, Tam. 6-8), Amraa (Marty- 
nov & Miklashevich, 1995b, Fig. 2-3; KyOapes, 1999, 
puc. 7-9; Kubarev & Jacobson, 1996, Pl. 15, Fig. 3, 
31, 95, 384, 409, 598; Uepemucun, 2000a; 2000b), 
Monrosmu (KyOapes, Lopeenyopx, 1996) u Kupru- 
3nu (Iep, Copetosa, Muxnamresuy, 1995; Camaites, 
1996). Pa3ymMeetca, BBIONTHIe H300paHKeHHA Take 
XapaKTepHBI JIA 3THX MepHoRoB, arpaBupoBKa Mpu- 
MeHsJ1acb B OosIee PaHHHe JTIOXU. 


VI. Coxpanenue u koncepeauua 

CoxpaHeHne HW KOHCepBallMaA MOKa He ABJIAIOTCA WIH- 
pOKO pactipocTpaHéHHBIM HalipaByieHHemM paodoTEr 
vcceqOBaTeeH HACKaJIBHOTO HCKYCCTBa B paccMat- 
puBaemom pervone. Ho c 1987 1. BnepBbie HM O4eHb 
YCIeCWIHO IpOBOAHMTcA MosOOHad WeATeIbHOCTb B 
UpxytcKoi oOmactu. Padota Oba HHUWMMpoBaHa 
LleHxTpoM 0 COxpaHeHHIO YMCTOPHKO-KyIbTYpHOTO 
Hacnegqua Upkytckolt oOmacTH c WesIbIO CoxpaHeHHa 
WM My3eeuKalHu OAHOTO H3 CaMBbIX 3Ha4HTeJIbHBIX 
MlaMATHHKOBHaCKaJIbHOro UckyccTBa CuOupu—lnu- 
KHHCKOM NMcaHHub! Ha p. Jlena. Bospactatoujee aH- 
TponoreHHoe BIMAHHE HW pa3IMYHbIe MpHposHbIe 
TIPOWecchl yKe OUCH CHJIBHO H3MeCHHIIM COCTOAHHE 
TeTporsMosB MaMATHHKa, CO3qaslacb yrpo3a CaMOMY 
WX cCyUlecTBOBaHHo. Muorve u300paxeHHa HCHOp- 
YeHbI BbIPC3AaHHbIMH HM KpallleHbIMH MOCeTHTEJIBCKH- 
MH HayIHCAMU, KOHTYPpbI APyIx NOABeeHbI MeJIOM 
HW KapaHallioM, YTO, K CO#KAaIICHHIO, BOCHOBHOM OBIIO 
cileaHo pv KoNMpoBaHHn NamaTHuKa. Llextp npu- 
TacHI CHeWMaHCTOB pa3yIM4HbIX HallpaBleHHit: 
TeoOOrOB — Id OOceqOBAaHHA CKaJIbBHOTO MaccHBa; 
VWEDKeEHEpPOB — JJIt HHXKCHEPHOTO OCMOTPa MeCTOHA- 
XOK CHUA HU paspaOOTKH MOCeTHTeIbCKHX Maplpy- 
TOB; pecTaBpaTopoB — JyId pa3spaOoTKH MeTOAMKH 
yaasleHud COBPeMCHHBEIX HaMHcel HW MOABOOK, Tex- 
HOJIOrHH KOHCepBallMH NOBPe*KAGHHBIX YacTel CKalIb- 
HBbIX TOBEPXHOCTel HM YKPelICHHA HEKOTOPBIX H30- 
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bay of Baikal lake. One of the preserved fragments of a 
big composition dated to the Bronze Age. Photo: EM. 1998 


Puc. 29. Paspyuarowaaca niiockocms c nempozitugamu 
6 6yxme 3aban-3ab6a na baikane. Ooun u3 dpazmenmoe 
donbwuol Komno3zuyuu anoxu 6pon3v1. Pomo: EM. 1998. 


intensive weathering and biocorrosion process, the 
crust of the rock surface is being destroyed and as a 
result some images are lost. The process is strength- 
ened by major daily and yearly fluctuations of air 
temperature, by the structure of the rock itself, and 
especially, by excessive wetting of the rock during 
the last few decades in connection with an increase 
of the water level of Baikal because of pressure from 
the Irkutsk dam. Another destructive factor is of a 
biological nature. All of the rock surface is infected 
by algae. They are developing intensively, again due 
to excessive wetting of the rock. All these processes 
are considered to be irreversible, and the commission 
concluded that “it is impossible to save the monument 
in its natural environment”. They developed two vari- 
ants of a future strategy for the site: 1) removing the 
rock fragments with images to museum conditions, 
and replacing them with facsimiles in their original 
location; 2) making an exact copy for the museum, 
for example, by the photogrammetric method. But 
that would not solve the problem of saving the ori- 
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OpaxKeHHi; apxeoOroB — AJIA pe-OKyYMeCHTHpoBaHHA 
BCex H300paxKeHHii NaMaATHHKa WM TOATOTOBKH KaTa- 
wwora (Perzhakova & Sklyarevski, 1997). StotT mpoeKT 
ObLI YCHeWIHO BOTMMIOWEH HW OBI OL|eHeEH Kak «BbIa- 
rOUaicad MHMUMaTHBa U JOCTWKeHHe, TaKOM WIMpOTbI 
OXBaTA, 4TO 3TO CeO ObI YECTb MHOTHM IIpoeKTaM, 
OCHOBaHHBIM Ha ropa3q0 OOubUIeM OMbITe, AOcTyie 
K TeXHOJIOTHAM HW HHCTHTYWMOHAIbHOM Mos epxKe, 
B CTpaHax C JaBHO JelCTByIOWIMMH KOHCepBal{HoH- 
HBIMH IIporpaMMamu (Bednarik, 1995). 

Uepe3 HekoTOpoe BpeMA B KOHCepBallHOHHBIii 
tpoext Llentpa OBI BKIOUCHBI HW MaMATHHKH Ha 
Oeperax 03. baiikan — CaraH-3a6a u Opco. Iletpo- 
TM@bI Ha MpaMOopHoM yrTéce B OyxTe CaraH-3a0a Ha 
3allagHOM mobepexbe balikasa upe3Bbl4uaiHo HHTe- 
PeCHBI C KYJIbTypHO-HcCTOpHuecKo TOUKH 3peHHaA. 
CoxpaHHOcTb HX kKpaiiHe HeyJOBJIeTBOpHTeIbHat 
(Puc. 29), HO axe 0 yueneBuIuM dparMeHtaM 
MOXKHO BUCTb, YTO HEKOTa 3TO Oba eMHad Oob- 
Wad KOMIO3HUHA C JOBOIbHO ACHO BbIPAxKeCHHEIMH 
MH OIOrHYeECKHMH CIOKETAMH, KOTOPbIe MOTyT OBITB 
B KaKOM-TO CTelmeHH peKOHCTpyMpoBaHHBIMH. C 
1992 r. clleljManMcTEI, BOBICUEHHEIe B MpOeKT, H3y4a- 
JIM COCTOAHHe COXpaHHOCTH TaMaATHHKa. bavi mpo- 
BeJIeHbI KOMIMICKCHbIC V3bICKAHHA, TMO3BOIMBLIMe 
CieaTb HeyTCWIHTeIbHbIM BbIBOZ, YTO COCTOAHMe 
MlaMATHHKa aBapHiHOe HU CCTb CepbésHble OCHOBAHHA 
omacaTbca 3a ero Oynyujee. AKTHBHOe TpHpozHoe u 
aHTpOMoreHHoe BoO3sAeHCTBHe Ha WaMATHHK BbI3BalIO 
pa3pylieHve meTpormMdos 4 caMoro CKaJIbHOrO Mac- 
cuBa. 13-3a HHTeCHCHBHOPO BbIBeETPHBAHHA H MIpoLec- 
COB OHOKOppoO3HH OTCaMBaeTCA CKasIbHad KOpKa, B 
pesyibTare 4ero MHOrMe vH300paxKeHHA yTpayeHBl. 
IIpomecc ycusuBaetca 43-3a O4eHb OOJIBINUX CyTOU- 
HbIX HM TOOBBIX TepelaoB TeMiepatypbl, 13-3a 
OcoOeHHOCTel CTpyKTYPpbI CaMOii CKaJIbI, H OCOOeHHO 
W3-3a e€ 4pe3MepHoro yBIaKHeHHA B ToceqHue 
T@CATMIICTHA, YTO CBA3AHO C MOBBILICHHeM ypOBHA 
BogbI B Baiikasie mociie crpoutenbctBa UpxytcKoro 
Bogyoxpannimina. Jpyroit AecTpyKTHBHEI dakTop 
HOCHT OnoMorM4ecKHH xapaxtTep. Bca moBepxHOcTB 
CKaJIbl MHPHUMpOBaHa BOOPOCIIAMH, HHTCHCHBHO 
Pa3BHBaIOLHMUCA ONATb %Ke 3-38 4Upe3MepHOrO 
YBIKHeEHHA. ITH MpOLecchl OLIN Ipu3HaHbI HeOO- 
PaTHMBIMH, HM KOMMCCHA MIpHIia K 3aKIKOUeHHIO, 4TO 
«COXPaHHOCTb HaCKaJIbHbIX M300paxKeHHi B eCTECT- 
BeHHOM cpese HeBoO3MoOxKHa» (Areesa, J[9pmet, Peb- 
puxkopa, Cxuiapescknit, 1995, c. 29). Bauru pa3pa6o- 
TaHbl [Ba BapHaHTa OyzyuleH cTpareruu padoT c 
TlaMATHHKOM: 1) TepeMeleHHe (parMeHTOB CKaJIBI C 
TleTporsMdaMmu B yCIOBHA My3eMHOro XpaHeHHaA C 3a- 
MeHOH HX HOBOAeaMH Ha WaMATHHKe; 2) CHATHE KOH- 
TaKTHOM KONMM JIA IKCHOHHpOBAHHA, IH00 OecKOH- 
TaKTHOe KOMMpoBaHHe, HallpHMep, TaKHM CIIOCOOOM 
Kak «(oTOrpaMMeTpHyeckas (PUKCAaMA C MOCIeLyI0- 


ginal. Eventually, it was decided to try and carry out 
some measures for saving the Sagan-Zaba petro- 
glyphs (Ageeva et al, 1995). Beginning in 1994 spe- 
cialists from the Institute of Restoration in Moscow 
(Emma Ageeva and Natalia Rebrikova) have been 
trying out some methods of conservation. They carry 
out a biocide treatment of the rock and consolidation 
of flaking crusts. Conservation is being done very 
carefully, on small parts of the surface, not touch- 
ing the petroglyphs themselves so far. Every year, in 
different seasons, specialists check the condition of 
the treated areas. The results are very reassuring. It is 
also planned to undertake such preventive measures 
as placing breakwaters, and constructing drains for 
deflection of rain and melt waters. 

Another rock art site on Baikal, named Orso is not 
so important from a cultural-historical point of view 
— this is one small rock with a dozen animal figures 
on it, dated to the 1st millennium AD — but conserva- 
tion work that has been carried out there by the same 
team can serve as an example for further work in this 
direction being applied to other sites. The Orso site, 
due to its remoteness and difficult access, has been 
safe from human influence, which is very rare. But 
natural destructive factors made it necessary to carry 
out urgent measures to save it. The main damage was 
caused by rain and meltwaters, flowing down from 
the slope. As a result of their impact, deep cracks 
were formed in the marble running parallel to the edge 
of the rock (Fig. 30a). Eventually the rock would 
have totally flaked off and the surface with images 
would have been lost. Also, the action of the waters 
was causing excessive wetting of the rock, and that, 
in its turn, was increased by the alternate freezing and 
melting of water in cracks and pores, and assisted the 
development of algae, lichens and cyanobacteria. The 
restorers implemented some conservation measures 
at the site, mostly directed towards the reconstruction 
of the conditions which had originally existed at the 
site. Depressions and cracks were filled and closed 
up with a lime cement mortar. These closures were 
toned down and treated with silicon water repellent. 
To prevent wetting of the petroglyphs, they fixed a 
stone slab over the fissure (Fig. 30 b). Along the up- 
per part of the panel they created a ridge made of 
pieces of the same stone and a binder. This also de- 
flects water from the petroglyphs. Exfoliating crusts 
were fixed with a special filler based on a slaked lime, 
marble grains and a binder. Areas with lichens were 
treated with a 30% H202 solution, and then dead 
lichens were removed mechanically with a brush. 
During the last years they have been observing the 
condition of the site. The results of the observation 
confirm the effectiveness of the conservation carried 
out: water has been deflected from the images, the 


Ie PeKOHCTpyKUMeli 1d 9KCHOHMpOBaHHA OObEM- 
HbIX XapaKTepHCTHK OpHrHHasia». Ho, ectecTBeHHO, 
93TO HHKaK He pewiMio Obl mpoOsemy coxpaHeHHa 
opuruHana. Tlostomy ObLIO pellieHo Moka MOMbITaTb- 
CA IIPOBCCTH Ha MaMATHHKe HEKOTOpbIe KOHCepBallH- 
OHHbIe MeporpuatTua (Tam xe, c. 30). C 1994 r. crte- 
yHamuctamu v3 TocyyapcrBeHHoro Hay4HOo-Hccie- 
WOBATeJIBCKOrO MHCTUTyTa pectaBpayuu (Mocksa) 
3.H.Areesoiw u H.JI.PeOpuxopoi ucipiTpiparorca 
HeKOTOpbIe MeCTOAbI KOHCepBallHH Ha HeOOJbINIHX 
yuacTKax CKaJIbHOM MOBepXHOCTH 6e3 MeTpormMos: 
IIpoBosHTcA OnoWMAHad OOpadoTKa Hu ykKperieHue 
OTCIAHBaIOWMxXcA (parMeHTOB CKaJIbHOM KOpKH. 
ExkerogHo B pa3Hble MepHosbl BPeMeHH MpoBOsMIAaCcb 
Tipopepka oOOpaOoTaHHBIxX yuacTKOB. Pe3ybraTbl 
oueHb oOHaqeéxKuBaIoWIM. [Inanupyerca TaloKe mpes- 
IIPHHATb Take IIpeBCHTHBHbIC Mepbl, KaK yCTaHOB- 
Ka BOJOCTOKOB MH BOAOOTBOAOB WIA TaJIO-OKTeBbIX 
BOL. 

KoncepBalMoHHble padorsl, NpoBexéHHbIe TeM 
%Ke KOJWICKTHBOM Ha JpyroM tamaTHuKe batikana — 
Opco, MOryT CIIWKHTb OOpa3l0M IA DabHeltuiei 
paOoTEI B 9TOM HallpaBIeHHH MW IIpHMeHATBCA Ha 
UPyrux MecTOHaxoxKAeHHAXx. Opco — 9TO OAMHOUHBI 
CKAJIBHbIM BIXOZ C HECKOJIBKHMH JIOBOJIBHO 1103HH- 
MH CXe€MaTHYHbIMH 300paxKeHHAMH %KMBOTHBIX. 
Tletporsmsi Opco, Onarogaps yaanéHHocTH Hu Tpyd- 
HOJOCTYNHOCTH, He MHCIbITaIH aHTpomoreHHoro 
BO3CHCTBHA, HO IpHposHble dPakTopbl pa3spylieHHA 
clemaiH COBepIIeHHO HeoOOxoxMMbIM TpHHATHe 
CPpOUHBIX Mep 110 ciaceHHio TaMaTHHKa. [yaBnad 
yrpo3a BbI3BaHa TaJIO-TO%*KTEBbIMH BOJaMH, CTeKaro- 
UWIMMH TO cKoHy. B pe3yibTaTe MX BO3TelCTBHA B 
Mpamope c(OpMHpoOBaIMCh BePTHKaJIbHble TpeL{MHbI 
HW pa3zompr (Puc. 30a), TO co BpeMeHeM JOJDKHO 
ObLIO IPHBECTH K TOJHOMY paccIOeHHIO CKasIbHOrO 
Ou10Ka HM ToTepe com C HeTporsMdamu. Kpome toro, 
Tonafaroulad B TpelMHbI M CKamIMBaroluadca B HUX 
BO]a BbIZbIBaIa TepeyBlaxKHeHHe, a TepHoqH4eckoe 
IIpoMep3aHHe YCHJIMBasIO paspyWIHTeJIbHbIe MpoLec- 
cl. [lepeysBuaxHeHHe CHOcoOcTBOBaJIO H pa3BHTHIO 
WHaHoOaktepuit, sMuaiHuKoB, Mxa. PecrappalHoH- 
HO-KOHCepBalMOHHBIe MeponpHaATHa, OBVIN, W1aBHbIM 
o6pa30M, HalipaBJIeHbl Ha BOCCTaHOBJICHHe YCJIOBHH, 
B KOTOPBIX TAMATHHK HaxoO{WICA M3Ha4asIbHO. Tpe- 
UIMHbI HW yIyONeHHaA ObLIM 3aeaHbl M3BeECTKOBO- 
I[CMCHTHBIM pacTBOpPOM, 3a[eJIKH TOHHpOBaHBI Toy 
IBeT CKaJIbI H OOpadotaHb! rHApodoOusatopom. Jha 
IIpeqOTBpaljeHHaA MomayaHud Bar Ha WeTpoMMsl 
W3 pa3yIOMa B IIpaBOM 4acTH CKaJIbI, Ha] HUM OBUI 
yCTaHOBJIeCH «KO3bIPEK» — caHWeBad mIMTKa (Puc. 
30b). Baonb BepxHero Kpad TWIOCKOCTH B MecTax 
IIPOHHKHOBCHHA BOI OMIM 3aKpPeIIeHbI OOJOMKH 
Mpamopa, KOTOpble ToxKe IpesxoTBpalamu eé nonaya- 
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Fig. 30. Conservation work 
on the Orso site on lake 
Baikal: a) — a rock panel 
with images of deer 

(1st mil. AD), badly 
damaged with cracks; 

b) —a stone slab fixed 
above the fissure to prevent 
wetting of the petrogyphs. 
Photo: EM. 1998. 


— 
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ridge is fixed very well and does not spoil the view 
of the monument; the closures maintain their water 
repellent capacity; and exfoliation has stopped (Age- 
eva & Rebrikova 1999). 

Conservation and restoration measures were also 
undertaken at Tomskaya Pisanitsa in Western Siberia, 
Cholpon-Ata in Kirghizia and Tamgaly in Kazakh- 
stan (no information published). So this kind of work 
has been successfully launched. Moreover, observa- 
tions on the state and deterioration of petroglyphs 
are becoming an important part of the field work at 
rock art sites in Siberia and Central Asia (Blednova 
et al.1995, pp. 41-76; Francfort et al. 1995, pp. 173- 
179; Sovetova & Miklashevich 1998b; Vidal 1999; 
and others). 
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Puc. 30. Koncepeayuonnvie pabomot na namamnuxe 
Opco, 03. baiikan: a) — naockocme c usobpaocenuamu 
oneneu (I mbic. H.3.), CUbHO NoepeacOéHHaA mpewjuHaMmu; 
b—e6o0000meoOHbltt «KO3bIPEK» HAO pa31OMOM, npedomepa- 
waroljul NONaOaHUe BOObI CO CKOHA 6 MpewuHol. 
Domo: EM. 1998. 


Hue Ha WIOCKOcTb. C MOMOLMIbIO CHeWMaIbHOW 10- 
T{e€IOWHOM Maccbl OBLIM 3aKpeIWIeHbl Kpad OTCIaMBa- 
FOLIMXCA CKAJIBHBIX KOPOK Ha IVIOCKOCTH, a TopaxKéH- 
HbIec BOJOPOCIAMH MH JMWawHHKAaMH y4acTKM TOL- 
BeprHyTbl OHOUHAHON OOpaboTKe HM MexaHHyecKolt 
pacunctKe (Areesa, PeOpukosa, 1999). Hocsae storo 
Ha HaMATHHKe NpOBOAMJICA exKeCTOAHbIM MOHMTOPHHT, 
Pe3yIbTaTbl KOTOPOTO MOATBeEpAMIM 3pPeKTHBHOCTB 
IIpeAMIPHHATBIX Mep: TasIO-FOKTeBbIe BOAbI Ha MeT- 
pormudst Combe He WoMmayaroT, «BOLOOTOOMHUKH» 
HW «KO3bIPEK» JepxKaTCA KpeliKO HM He MeLUaIoT 3pH- 
TCJILHOMY BOCIIPHATHIO, OAeuOHad Macca He pac- 
Tpeckallacb H CoxpaHseT CBOM THApOdoousle cBoii- 
CTBa, OTCJIOCHHe KOPKH TipeKpaTHJIOCb, peKOJIOHH3a- 
UHH MpaMopa BOJOpocAMM WM JIMWawHHKaMu He 
Tipoucxogut (Tam xe). 
KoucepBaliMOHHO-pecTaBpallMOHHble MeporpHu- 
ATHA WPOBOAMIMCh Talkoke Ha TaKHX MaMATHHKaX, Kak 
Tomckxaa IIucanuia (3anaqHaa CuOups), Yomnon- 
Ata (Kupru3ua) u Tamrampr (Ka3axctan), xoTa 4 He 
Halli OTPakKeHHA B yOuMKalHAX. TakuM OOpa30M, 
93TO HalipaBsleHve paOoTbl ycriewIHO HayaTO M Ocy- 
IecTBIdeTCa. Kpome Toro, BaxKHOK YacTbIO MoseBol 
paOoTI Ha llaMATHHKaXx HaCKaJIBHOrO HCKYCCTBa CTa- 
HOBATCA HAOMHOACHHA 3a COCTOAHMeM MX COXpaHHOCTH 
MW WMHaMUKOM ectpyKuuu (Blednova et al., 1995, 
p.41-76; Francfort et al., 1995, p. 173-179; Coperosa, 
Mukusamesny, 1998 b; Buganp, 1999; u mp.). 


VII. Historiography 


Many publications contained essays on the history of 
the study of certain sites or regions, but one should 
note the only monograph of historiographic type to 
be published during the period (Devlet 1996). This 
book is devoted to the exciting history of investiga- 
tions of the Yenisei rock art from the 18th century 
up to the beginning of the 20th. The author collected 
many interesting data from archives, rare, old and 
little-known publications; describes the activities of 
all the investigators; and analyzes the main periods 
in the history of rock art research of this area and 
their achievements. Special chapters are devoted to 
the two most significant persons of the Pre-Soviet 
period: Ivan Savenkov and Alexander Adrianov. The 
first was the author of the very first monograph on the 
Yenisei rock art, and the latter was an outstanding re- 
searcher, whose scholarly level was amazingly high 
for his time: at the beginning of the 20th century he 
discovered, recorded and described petroglyphs from 
all the main rock art sites on the Middle and Upper 
Yenisei, his purpose was the complete documentation 
of all images in their compositional connection and 
his method was the making of relief contact copies 
with soft paper (so-called “estampages”); he was also 
the first to photograph the rock art and to recognize 
the problem of its preservation. Adrianov’s extensive 
legacy of manuscripts and estampages is still not ful- 
ly published and remains a valuable resource even 
for modern researchers. 

There were also several publications on the mod- 
em state of rock art research. Matyushchenko has 
characterized rock art research as a specific field of 
history, relative to archaeology and ethnography, but 
different from them, and proposed to name this new 
discipline “petroglyphika” (Matyushchenko 1995). 
Sovetova, reviewing the above-mentioned mono- 
graph by Devlet, also gave a brief survey of the So- 
viet and modern periods in the study of Yenisei rock 
art (Sovetova 1997). And E. Devlet analyzed the state 
of rock art research in Russia at the end of the 20th 
century in the light of general world trends in this 
field, with special attention to the problems of direct 
dating, contact copying and preservation of rock art 
sites (Devlet 1999). 


VUIT. Organization 


Where organization is concerned, the main event of 
the period in question was that rock art research in the 
region became truly international. In Soviet times, the 
richness of Siberian and Central Asian rock art was 
practically unknown in the West because nearly all 
publications were in Russian or Asian languages, and 
contacts with foreign scholars were minimal. Some 
international projects began in the previous period 


VIL. Hcmopuoepagua 


Muornre TyOsMkKalun, BbIMeqWMe B paccMaTpHBae- 
MBIii Hepvog, coqepxkasM OYepKH HCTOPHN U3y4eHHA 
TeX WJIM MHbIX WaMATHUKOB WIM PeTHOHOB, HO TOJIbKO 
oqHa MOHOrpadua HOCHIIa NOMHOCTBIO MCTOpHorpa- 
(puyecknit xapaxtep (JIosnet M. A., 1996). Sta KHH- 
Ta MOCBALIeHa BOJIHYIOWeH HCTOpHu UccIeqOBaHuA 
HaCKaJIbHOrO UcKyccTBa Exuces c XVIII B. Wo Hay. 
XX B. ABTop coOpasia MHOXKECTBO HHTeEpeCHBIX JaH- 
HBIX H3 APXHBOB, PeAKHX, CTapbIX HW MaJIOM3BECTHBIX 
TyOWHKalMi, Ha OCHOBE KOTOPbIX OMMCbIBaeT ]exs- 
TCJIBHOCTb BCeX HCCIeMOBaTeeH, AHATIM3NpyeT T1laB- 
Hble MepHOAbI B ACTOPHU UCCeOBaHHA HaCKaJIbHOTO 
vuckycctBa EXvced W OCHOBHBIC JOCTHKCHHA KaxK0- 
TO 43 HHX. OTAebHIe W1aBbl MOCBALLCHbI BYM HaH- 
OosIee 3HAYHTEIBHBIM JIMMHOCTAM JOPeEBOJIIONHOHHO- 
ro nmepwoya: W.T.Capenxosy u A.B. Aypnanosy. 
Vigax Tumodeesuy CaBeHkos — aBTop camMoii HepBori 
MOHOrpauu To HacKaJIbHOMy ucKyccTBy Exuces. 
AsexcaHgp Bacnabesuy A puaHoB — BbIqarolliica 
HCCeqOBaTelib, Yeli HAyYHBIM ypOBeHb OBI yIHBH- 
TCJIbHO BBICOK Id TOTO BPeMeHH: B Hay. XX B. OH 
OTKPBbUI, CKOMMpoOBall MU OMMCasI MeTpOrsM@pl Bcex Oc- 
HOBHBIX TaMATHHKOB CpefHero Ennces, 1 HeKOTO- 
pbix — Bepxuero; leJIbio ero ObLIO TOHOe FOKyMeH- 
THpoBaHHe Bcex H300paxKeHHH KaxKLOTO NaMATHHKa, 
B HX KOMMO3HIMOHHOM CBA3H; OCHOBHbIM MeTOJOM 
KOMMpOBaHHA OBLIM «3CTaMMaKH» — pesbedHbre 
OYM@KHBbIX OTTHCKH CO CKaJI C PHCyHKaMH; OH Tlep- 
BBIM B Croup Havas HCHONb30BaTb doTorpaduro 
JIA TOKYMeCHTHPOBaHHA HaCKaJIbHOTO HCKYCCTBA, U 
TI€pBbIM BCepbé3 OcCO3HaI TpoOsemMy coxpaHeHHsA 
lleTporsmdos. OOurMpHoe HaydHoe Hacuieque Azpua- 
HOBa B BHe pyKonucel, scTamnaxen, PoTorpapuli 
JO CHX TlOp TOJHOCTBIO He OMYOIMKOBaHO, XOTA AB- 
JIdeTCA OCCI|CHHEIM HCTOUHHHHKOM Jake JIA COBpe- 
MeHHBIX HCceqOBaTesen. 

XOoTeIOCb OI TAKE OTMCTHTb HECKOJIBKO I1y0- 
MKalHii, KacalOWJMXcA COBPeMeHHOTO COCTOAHHA 
Hamen HayKH. B. VW. Martonjenko oxapakrepH30BaJ 
HCCIIeqOBaHHe HacKaJIbHOrO HCKYCCTBa KaK OCOOy1O 
oOacTb HCTOpHYecKON HayKH, PpOACTBeHHY!O apxeo- 
JIOrMM HW ITHOrpadun, HO OTIM4HYIO OT HX, TIpeds10- 
%KMB BbIJCIMTb eé B OTICIbHY!IO HayKy C Ha3BaHHeM 
«neTpormupuKa» (1995). O.C.Copetosa, peleH3u- 
py BbILIeyMOMAHYyTy!o0 MoHorpaduio M. A. J[opmert, 
clemaia KkpaTKuli 0630p COBeTCKOrO MH COBpeMeHHOrO 
Tle€pHOAOB B H3Y4eHHH HacKaJIBHOrO UckyccTBa EHH- 
cea (1997). U, Hakonen, E.T. JIopnet B Oonbui0n 06- 
30pHOH CTaTbe MpoaHasIM3HpoBasia COCTOAHHe Hac- 
KaJIbHOTO HCKyCcCTBa B PoccHH B KOH. XX B. B CBeTe 
OOM.EMMpOBLIX TEHACHUMH B TOM OOACTH, yeMB 
oco60e BHUMaHHe npoOsIeMaMIpsMoro JaTupoBaHHA, 
KOHTaKTHOrO KOMMpOBaHHA HU COXpaHeHHA WaMATHH- 
KOB HacKaJIbHOro Uckycctpa (1999), 
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(1990-1994), such as a very important co-operation 
between French and Russian researchers under the 
leadership of Dr H.-P. Francfort (CNRS) and Profes- 
sor Y. A. Sher (Kemerovo University) in order to cre- 
ate a data base for the rock art sites of Central Asia 
and to publish a series of volumes entitled “Reéper- 
toire des Pétroglyphes d’Asie Centrale”. This work 
was successfully continued during the past five years, 
and several volumes of the “Répertoire” were pub- 
lished, documenting rock art sites of the Minusinsk 
Basin (Blednova et al. 1995; Sher & Savinov 1999), 
the Altai (Kubarev & Jacobson 1996) and Kazakh- 
stan (Mar’jasev, Gorjacev & Potapov 1998). Another 
international project, which started in 1994, com- 
bines American, Russian and Mongolian research- 
ers (E. Jacobson, V.D. Kubarev and D. Tseveendorj) 
and aims to record and study the rock art sites in 
the mountains of the Mongolian Altai. Their docu- 
mentation work was very successful in 1995-99 and 
a whole series of albeit preliminary publications 
(Tseveendorj et al. 1997; Kubarev et al. 1998; Jacob- 
son et al. 1999; Jacobson 2000a; 2000b; Kubarev & 
Tseveendorj 2000; Kubarev et al. 2000; and others) 
showed the incredible richness of this newly discov- 
ered rock art area. Other international projects which 
included joint expeditions of researchers from dif- 
ferent countries, mainly on previously known sites 
with the purpose of better recording using modern 
technology, and of producing further publications of 
the materials, were carried out in Mongolia (Mon- 
golian Petroglyphs 1998), Uzbekistan (Sztuka nas- 
kalna...1997) and Kazakhstan (Francfort et al. 1995; 
Lymer 1998, 1999). 

A whole series of international conferences and 
conference sessions were devoted specially to the 
rock art of the region: “Pétroglyphes d’ Asie Centrale” 
organized by CNRS and UNESCO and held in Paris 
in April 1995; “Rock Art of Asia. Problems of study, 
preservation and management” organized by the Mu- 
seum-Reserve of “Tomskaya Pisanitsa” and held in 
Kemerovo, Russia in August 1995 (abstracts of the pa- 
pers are published in Rock Art of Asia, 1995); and the 
International Prehistoric Art Conference organized by 
the Siberian Association of Prehistoric Art Research- 
ers, and held in August 1998 in Kemerovo (a book of 
abstracts and the Proceedings in two volumes were 
published. See International Prehistoric Art Confer- 
ence 1998, 1999, 2000). The latter gathered together 
130 researchers from Russia, Uzbekistan, Kyrgyz- 
stan, Estonia, France, Great Britain, Holland, Italy, 
USA, Australia and South Africa, and successfully 
brought about an interchange of Russian and western 
scholars in the field of rock art. Pre- and post-confer- 
ence excursions were also organized for the Confer- 
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VHT, Opeanuzayua 


Uto KacaeTca OpraHH3al{HOHHO CTOPOHBI, TO HeCOM- 
HeHHO, CaMbIM [IaBHbIM CTAJIO TO, TO H3y4eHHe Hac- 
KaJIBHOTO HCKYCCTBAa B perHoHe IpHoOpesio m0-HacTo- 
ALICMY M@KTyHapowHEI xapaktep. B copetTcKue 
BpeMeHa OoraTcTBO HackKaJIbHOTO HcKyccTBa Cuoupu 
vu Llentpanbuoii A3uM OBLIO TpakTHYeCcKH HeEH3BeCcT- 
HO Ha 3amaye, Tak KaK B OCHOBHOM BCce IlyOsMKalHH 
BBIXOWJIM Ha pyCCKOM MIM A3bIKaxX HapoyoB A3HH, a 
KOHTAKTBI C 3apyO@KHBIMH HCCJIeqOBaTeIAMM OBI 
MHHMMAasIbHbIMH. HexoToppie MexKyHapogHble Tpo- 
CKTbI HaYaJIMCh B UpesbIAyMH mepvog (1990-1994), 
KaK HallpHMep, COTpyHM4eCcTBO MexKAYy (paHuy3- 
CKHMH MH pyCCKHMM HCCIeqOBaTeIAMH TO, pyKOBOL- 
cTBOM J-pa A.-IT. BpanKdopa (CNRS) u mpod. A.A. 
Iepa (Kemeposckuii rocyyqapcTBeHHbI yYHUBepcn- 
TeT) C WeuIbIO CO3LaHHA Oa3bl WaHHbIX MaMATHMKOB 
HackaJIbHoro uckycctTBa LlentpambHon A3nu u my6- 
JIMKalMH cep BbITycKoB «PemepTyapa MeTporin- 
dos LentpanbHoti A3snuu». Ota padora ycrelwHo 
TIpoWoKasacb B Ce LyIoue 5 IteT; BbILLJIO HECKOJIb- 
KO BbIIITycKoB «Perlepryapa» lo amaTHHKam Muny- 
CHHCKOM KOTIOBMHBI (Blednova et al., 1995; Sher & 
Savinov, 1999), Anraa (Kubarev & Jacobson, 1996) 
vu Ka3axctana (Mar’ jaSev, Gorjacev & Potapov, 1998). 

Enjé oH Mex], yHapodHbiit MpoekT, HayaBLUni- 
ciB 19941, oObeqHHACT AMCPHKAHCKHX, POCCHUCKUX 
MW MOHIOJIbCKHX HccuesoBaTeen (9. AkoOcou, B. JI. 
Kyoapes u JI. apeengzopx) u HaljeieH Ha JOKYMeH- 
THpoBaHHe M W3ydeHHe TaMATHMKOB HacKaJIbHOrO 
uckyccTBa B ropax Mouromscxoro Astras. Sta pavo- 
Ta MpoxogMa OYeHb ycnewHo B 1995-99 rr, u We- 
Jat cepHa fake pesBapvTebHbIX TyOsMKayuii 
(Tseveendorj et al., 1997; Kubarev et al., 1998; Ja- 
cobson et al., 1999; Jacobson 2000a; 2000b; Kuba- 
rev & Tseveendorj 2000; Kubarev et al. 2000; u ap.) 
Toka3ajia HeBeposxTHOe OoraTcTBO 9TOTO HesaBHO 
OTKPBITOTO apeasia HACKaJIBHOrO HCKYCCTBA. 

Jpyrve Mex yHaposHble MpOeKTHI, BKIOUAB- 
UIMe COBMECTHBIC 9KCHeAMUMH UcCceqoBaTesei u3 
pa3IM4HBIX CTpaH, TlaBHbIM OOpa30M Ha yKe U3- 
BeCTHbI€ MaMATHHKH C WesIbIO OosIee KaYeCTBCHHOTO 
TOKYMCHTHpOBaHHA C HCIIOIb30BaHHeM COBPeMeH- 
HbIX TCXHOJIOFHi HW MOATOTOBKH B WasibHeliliem my0- 
TMKauM Marepvalos, TpoBpogumuchb B Moxnromun 
(Mongolian Petroglyphs. 1998), Y30exuctTaHe (Sztuka 
naskalna...1997) u Ka3axctaue (Francfort et al., 1995; 
Lymer 1998, 1999). 

Lens pia MexxayHapogHEIx KoHpepeHuni u 
ceKUMi B CocTaBe KOHepeHUMH OBI clelMasbHO 
MOCBALLCHBI HACKaJIBHOMY HCKyccTBa peruona: «I er- 
pormmst LlentpanbHot A3uM»>, KOJWIOKBHYM, opra- 
Hv30BaHHBIM CNRS nu FOHECKO nu mposenénuniii B 
Ilapwxe B ampeme 1995 rn; «HackambHoe uckyccTBO 
A3un. Hpo6mempl u3y4eHHa, CoxpaHeHHa MM HCIIOJIb- 


ence participants to the ancient monuments of South 
Siberia. These were so successful that it was possible 
to design an exhibition entitled “Siberian Rock Art. 
Archaeology, Interpretation and Conservation” (or- 
ganized by CeSMAP under the leadership of D. Seg- 
lie) and to publish a fine catalogue (Siberian..., 1999), 
which contributed to a better awareness among west- 
erm readers of the rock art of the area. This increas- 
ing interest was also indicated by another event: for 
the first time a session devoted entirely to the rock 
art of North Asia was included in the programme of 
the International Rock Art Congress, held in Ripon, 
Wisconsin, USA, in May 1999. Organized by Esther 
Jacobson (University of Oregon) and Alice Tratebas 
(U. S. Bureau of Land Management), the session was 
titled “Reassessing the Cultural Significance of Cen- 
tral Asian and South Siberian Rock Art Complexes” 
and was a notable success. 

And probably the most noteworthy event of the 
period has been the creation of SAPAR, the Siberian 
Association of Prehistoric Art Researchers, at Kem- 
erovo State University in 1997. Headed by Yakov 
Sher, the famous Russian scholar, this organization 
united more than a hundred members from Russia 
and all over the world, it has its own journal (SAPAR 
Bulletin) which is published with all texts in both 
Russian and English, and produces some occasional 
publications on problems of prehistoric art. 
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A3Hn, Oba BKIOUeHa B MporpaMMy MexyyHapor- 
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Lentpambyon A3nu uv IOoxxHow CuOupm» u opranu- 
30BaHHadA AMePHKAaHCKHMH MCCIeqOBaTeIbHHWaMU 
3. AkoOcou u A. Tpate6ac, ipuriacHBLHMv MHOrHx 
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VU, KoHe4HO, HeIb3A He OTMCTHTb Takoe 3HAa4dH- 
Moe coOpiTHe, Kak pox enue CAMIIM — Cuoupcxoii 
AccouMaluu HcceqoBaTesel MepBoOBITHOrO HcKyc- 
cTBa, CO3aHHOM B 1997 r mpu KemMeposckom rocy- 
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